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BARONESS SIGNE VON RAPPE 
Singer by Appointment to the Court of Sweden 
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INTERNATIONAL MUSICAL AND} Granp Conservatory or Music, DR. A. MADELEY REARDON WARD LEWIS, 

4 . : - woy Member of the Faculty of Institute of Musical Art. . »ANTIOCT , : : 

; A’ NAT GFE ‘ ‘ ee oe ) : - ACCOMPANIST—With Mr. David Bispham sea- 

shies wom _ | srs West Ssth St., New York. Tel. 4152 Schuyler. | VoiCE PRODUCTION AND TONE-PLACING. | son tory. With Ribeldaffer-Gailey Co. touring West, 
Church, Concert and ’ositions Secured Special course f teacher 1 protessionals Teacher of singin ym the earliest stages t& Summer 1914 

MRS. BABCOCK Degrees grants }Thoroug rse for beginners. | Opera, Oratorio and jee ee 547 Riverside Drive, New York. 
Carnecie Hatt, New York Dr. B. Eber 1, Pres (Thirty-ninth year.) Tel. Morningside 7587. Studio, 490 Riverside Drive. Phone, 3753 Morningside. 


Telephone: z 4 











wan ALICE GARRIGUE MOTT, 
ART OF SINGING. 
i172 West zoth St., New York. 





Currrorp DEMAREST, F.A.G.O..] ELIZABETH K. PATTERSON, CLAUDE WARFORD, 
ORGANIS1 OMPOSER SOPRANO TEACHER OF SINGING rENOR 
Recita lt ' = ; w, " ea Metre t 
The Me 4th S « Park Av., N.Y. ED . ; _ 1425. Broadway, New York 








Opera House 


Church of 













M. F. BUI H | ESPERANZA GARRIGUE, 
M. F. BURT SCHOOL 


JANET BULLOCK WILLIAMS, | CARL M. ROEDER, ART OF SINGING 


ews | 









p Se tt e. ne TEACHER OF SINGING PIANIST—INSTRUCTION., Heathcote Hall, 609 West 114th St., New York 
phy Nort ‘ ’ el. 78:4 Morningside. 
Music Specia 1 é r t 5 Carnegie H oii i per ere os th St (Bet. Broadway and Riverside Drive.) 
egie Hall i 423 East 140th St. 
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; Ocenia. St. Pirciedte Charette 2REDER Er RRICT i ‘ 
PAUL SAVAGI , Rady burch, Jer. | FREDERICK E. BRISTOL, Mae. EMMA A. DAMBMANN, 
J SA\ i sey ( tructior sno, Orgat eory and . 
; ; . CULTURI Sight Singing Specialty Gregorian Chant and TEACHER OF SINGING (Mas, Hermann G, FRipMANN.) ‘ 
VOI U1 ‘ , Pa ck Sete p oR Berns , Be CONTRALTO, 
egie Hall s ‘ 2° ergen No. 143 West 42d St., New York. “See » i 
New York Vocal Instruction, Concerts. 
_ ; Residence Studio, Hotel Calumet. 
ee s*ds«éPhone: Columbus 1628 340 West 57th St 












H. RAWLINS BAKER, Signor PILOTEO GRECO, Mr. CHARLES LEE TRACY, 
PIANOFORTE 1 rRUCTION rHE ART OF SINGING PIANOFORTE INSTRUCTION 
eo ere East This th Street, New York. | Certified Teacher of the Lescuerizxy Meruov.] THE NEW YORK INSTITUTE FOR 

reley ‘879 M Hill Studio: Carnegie Hall, New York City. VIOLIN PLAYING, PIANO AND 

es VOCAL CULTURE, 230 East 62d Street 

rducation given to students 


the highest perfection. 
& H. CARRI, Directors, 
























2 a Complete musical 

MAX KNITEL-TREUMANN, ee 
BARITONE, LOUISE KELLOGG, JOSEPH PIZZARELLO, 

: VOCAL INSTRUCTION 

Mail addre f \ New Rochelle, N. ; HW ; ri a eae Voice Developed—Style, Opera 


851-8g2 Carnegie Hall, New York. 


a —— MARY T. WILLIAMSON, 












































































ae SOLO PIANIST 
Recitals, Concerts, Instruction. 
Mas. Heney Miss Susan S Leschetizky Method. 2: East 75th St. 
BOIC] : 2 "Phone, 1302 Lenox 
VOCAL S 10S MORITZ E. SCHWARZ, WILLIAM NELSON BURRITT, 
t ‘ \ | 4 Galle a’klyr ast (©) nist nity ( ror 
00, a7tt et Sar } Pore? oe 1 DBdor ’ aaek reas pms h, New York VOICE SPECIALIST waa aa asa 
SCETALS AND INSTRUCTION. — AND REPERTOIRE BUILDER 
Addr arinity ¢ rch, New York 28a East roth Street. 
——— ee ea Tel. Grame 848 kT ~ TAL 
sos a aan ats ty Mr. AND Mrs. THEO J. TOEDT, . 
EUGENIE PAPPENHEIM, ; ee VOCAL INSTRUCTION, 
rHE CELEBRATED PRIMA DONNA Home Studio: 163 East 62d St., New York. 
\ ( P 4 | Branches " 7 
ADOLF GLOSE ; 
Tt Eve W St New York City . P —_ ’ — — 
‘ 2 cert Pianist, Piano Instruction. Coach for} WALTER L. BOGERT, 
profess i and advanced singers 
Residence studi ‘ 1 M rningside Ave., City Ex-President of N. Y. State Music Teachers’ Ass'n. 
ES wisianimligaed Phone, 2193-] Morningside TEACHER OF SINGING. ie te ppt 
Baritone Lectures and Recitals. 1 & T ERTIUS NOBLE, 
. 130 Claremont Ave., New York. Tel. 291 Morn’side. [AN f ASTE > THE C 
MARY HISSEM DE MOSS, a mam nody endanger ~ oe ORGANIST AND MASTER OF THE CHOIR. 
: ‘ ; vi , Lessons in Organ, Theory and Composition, 
IPRAN( TEACHER OF SINGING St. Thomas’ Church, Fifth Ave. and s3d St. 
6 W. o Phone, 3552 River . is rs atin 
ws Jones, Aeolian Hat, | LISBET HOFFMANN, 
PIANIST 
ees ——————————————————— Pierce Street, Stapleton (Staten Island). Piano lnstruction Telephone 
Theory of Music 7280 Schuyler 5 E 
MME. MINNA SCHLOEMANN, CARL HAHN, VON DOENHOFF, 
OCAL INSTRUCTION—S s Pupils Only Studio: 172 West 79th St. (The Avonel). VOICE—HELEN. PIANO—ALBERT 
10 Manha Ave, N. Y. Phone, 4845 Riverside 1186 Madison Ave. 
JUDLEY ICK 
DUDLEY BU¢ K, — ——— pucncmeerr es "Phone: 1332 Lenox. 
_ a TEACHER OF SINGING 






Acolian Hall, 33 West 42nd St 


HENRY T. FLECK, ee ee New York. | F. W. RIESBERG, N 


pe Course 


















it Musical Department INSTRUCTION—PIANO, ORGAN, HARMONY. 
‘or . ge, New York With the “Musical Courier”; Sec'y Manuscript DANIEL VISANSKA, VIOLINIST. 
68th S Park Ave Tel. 2443 Plaza Society; Organist Central Baptist Church, New ; q 
~ York. 439 Fifth Ave.; Tel. 4292 Murray Hill. Nine years of successful teaching and concertisire 


in Berlin. Will accept engagements and a limited 


Residence, Park Hill, Yonkers, N. Y mber of pupil 
num be 

















































, ve penne Address: 25 West t26th St... New York 
= — 1 WILBUR A. LUYS I ER, hone, Harlem 3427 
FL( MRENCE |] GALI . _ san [In Philadelphia Mondays Address :82: Dia 
SIGHT SINGING SPECIALIST mond $2} 
SOLO PIANIST (Galin-Paris-Chevé Method aa a 
Recit neerts Instructor 8 years at Metropolitan Opera Co. All 
tnet ae { ky Method Singers taught to read chure or otherwise), IESSIE DAVIS 
asi W th St Tele ne, §331 Columbus, | Rhythm ir Training, S pervisors’ Course — 2 " Piles 
Tuesday and Friday Classes 4 E. ath St., N.Y. PIANIST, be 
Tel. s469-J Bedford > Quiney St, Brooklyn Concerts— Recitals—Lessons, ELENA DE OLLO&C UI 
So = oe ee Studie: zor Pierce Bidg., Boston. "4 : “ ee ae ? 7 
PIANIST—INSTRUCTION 
HATTIE CLAPPER MORRIS, tr: East 62d St., New York Tel., 2285 Plage 
TEACHER OF SIN ( \LL BRANCHES 
1730 Broadway, Cor, ssth St Miss EMMA THURSBY, : ee 
' — SOPRANO CARL FIOL E, Piano 
With receive limited number of pupil a Ye » 7R Tk NW At. a . as . ——— 
—_—_— Nee nalllermeagy Lace gh Pas KATHERINE NOAK-FIQUE, MME. LISETTE JOSTY-HAMMOND, 
Phone, 3187 Gramercy New York City. : _Dramatic Soprano, ; Voice-placing an?! Singing” through “Correct 
ZIEGLER INSTITUTE OF NORMAL SINGING FIQUE MUSICAL INSTITUTE, Italian Enunciation.” 
rH Ae si as ica Rake 128 DeKalb Avenue, Brooklyn. Metropelitan Opera House Bldg., " 
Met. Opera I Bids ; L'’way, New York 1425 Broadway, New York. } 


; Bryant 





BRUNO HUHN, 

















ag: Wert 96th St., Hew York, Miss GENEVIEVE BISBEE, HERBERT WILBER GREENE, 






HENRIETTA SPEKE-SEELFY, | STYLE, DICTION, REPERTOIRE, ETC., TO Leschetitky Method— SCHOOL OF SINGING 
SOPRANO—TEACHER OF SINGING VOCALISTS ‘ pein ii INSTRUCTION Director of the Brookfield Summer Schoo! of Singing 
aa a , Metropolitan Opera House Also limited number of resident pupils received, 
425 Broadway etroy ’ 






I A P Tremont Wilt teach during the Summer, 38 East 6oth St. Phone, 6109 Plaza. zo: Carnegie Hall, N. Y. City. 
Reside 84 Bathgate Ave hone, 39067 Treme 
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MAX FRIEDMAN, PIANIST | 


STUDIO: 267 VERNON en BROOKLYN, N. ¥Y. 
Phone 3642-J, W' 
MONDAYS AT POUCH GALLERY, 345 ave. 


ALICE SHAW, Contralto 


7 eter nana, tate. ~ ecital 
205s East 7oth St., Clewlnna Ohio 
Phone: Doan 2275 J 


BEETHOVEN SORSERYATORY 


emmedeed, 3-2 


w. ter Ay and Gio el tt ar 
One of the oldest and best music schoois in ihe ‘inited States 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


Address, Balance of Season: Atlanta Philharmonic 

















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY- SNELL Vocal Music 


Summer School June to September. 
Entrance at any time. 


Studio: 2647 Broadway. Tel. 1152 River 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address, Joseph Joiner. 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St, Eccleston Square, London, S. W. 


pe Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 














Management: 
Wolfsohn Musical Bureau 
i West 34th St.. New York 

‘Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Recital, Oratoric and Opera 
Tel. 308 Back Bay 








Teacher of Voloe, “Garcia Method.” 
Address 70 Westiand Avenue. Boston 





A 
(INERING 
i 

s SOPRANO 

2201 Cortez St. Chicago, IIL 


Mme, E, 8. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
} Maconda, Lucille Marcel, Caroline Mibr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—C OMPOSER— VIOLINIST 
Care of viamacined Comscpuaters. Guess 


_—e WILLARD = rani 
BIRDICE BLYE = Pan 


MRS. FRANKLYN KNIGHT 


CONTRALTO 
Musical Art — 














St. Louls, Mo. 


CARLO NICOSIA 


at the C y Opera 
Pm by my of ache Italian and English 
ADDRESS, 114 WEST 63rd STREET 








sBUTLER 


PUPI aa 
* si Fime Arts Chicago, Hl. 


SUE HARVARD, Soprano |, 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


Send for information 
ments, Mra. Carrie Louise Dunning, 11 West 
6th St., New York City. Western address: 
ortland, Ore. 


« SHARP-HERDIEN 


Ee , SOPRANO 
kL. s132 Kenmore Avenue - - - 








Or Imrzoven) Music 
Srupy ror Bromwnwens. 
and booklets 





Chicago, Ill. 


& JENNETTE LOUDON SCHOOL 


OF MUSIC 
M. Jennette Loudon 629 Fine Arts Bidg. 
Director Chicago, I 


KARLETON HACKETT 


ee a Chicago. 
Loulse St. Soha | WESTERVELT 


Concerts, —_ oan Ties 
1353 N. State St, - - + Chicago, mm 














ANNE 


JOHN B. MILLER, rex 


(andes Se a 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y 


® BOWNE 


SOPRANO 
CONCERT, ORATORIO, OPERA 


Limited time in America, just 
returned from Italy. 

| Hotel Claridge, 44th St. end Brocdwey, 

SSS New Yerk. Phone, 7100 Brysat 

261 Raymond Ave.. South Orange, HJ. Phone, Se. Orange 1214 





>rmo> 











Baroness LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA. - KRANICH 


OPERA, C coNcEa, ‘ORATORIO 
Address care Musical Courier, 437 Fifth Avenue, N. ¥ 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Muste School 
Rae hate Gubiing, CHICAGO, ILL 


Katharine HOFFMANN Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


ELA, Lop 


620 Addison Ave.; Cnicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 
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® FINNEGAN ==: 
- Management: G. DEXTER RICHARDSON 

Arbuckle Building Brooklyn 

EULAH B. MUNSON 
SOPRANO | i" 

Volee Culture “*Srekiyn CY. 





THEODORA STURKOW 
FY DESFR Pianist 


4715 Lake Avenue, Chicago, ft. 





Soprano «~« Teacher 


(Belari Method) 


828-8 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR | M. BURTON 


Fine Arts onan Chicago 


CLARENCE DICKINSON 
rennin and, Durston Biter Chores 


Temple 
Union Theol Seminary 
412 Fifth Ave. New York. 


MAXIMILIAN 


PILZER 


og St. 
New Yor Mornin; 
Western representative, Mack Mudd, St. 


Mme. Hildegard Hoffmann 


a ar ual 10 


oS i es 
and Boston 


avumens mean 
Address, 144 East rsoth og tomy 4 + ar York City. 


=<" KROEGER 




















de 8852 
uis, Mo. 








Director KROEGER of MUSIC 
Pianoforte Recitals and Recitals 
Musical Art Building ST. LOUIS, MO. 





HAZEL EDEN-MUDGE 


SOPRANO 
Comeert = Recital = Oratorio «= Opera 
6422 Kenwood Ave., Ghioage. It). Phone, Hyde Part 3268 


=i caus SALZEDO 


Management; F. 0. RENARD, 216 W. 70th St. New York 


se WILD se 


KIMBALL HALL, 243 Wabash Ave. CHICAGO 
INSTRUCTION 


PIANO ORGAN 











CONDUCTOR—Apelle Musical Cleb. Mendelesehe Clad 








Address - 


The Virgil Conservatory 


JUNE 24th, 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. 
Foundational 
Grades of Piano Work. 


ror intormation MRS. A. M. VIRGIL “ 


1914 


Normal Course 
and intermediate 


;PLUMB 


COnTEALTS 


a ig a Ss pony Chicago, DL 


ALLEN sow 


Ay 4718 KENWOOD AVE., CHICAGO, LL. Phone, Kenwood 90 


Bone VALERI =: 
Clarence EID AM Ps! 


Ninth Fleer, Aeditoriam Building 


FRANK WALLER 


Opera C Concert Accompanist 

Assistant t Gendueter Boston Opera Company and Theatre des 

Champs Elysees (Paris until Oot tet) 
Auditions Procured 

















Telephone: Prospect 4162 


WHY 


ee ~ 703 Ae me gy Place, 
Meme Recitals 


EUGENE COWLES | - 


Vocal Instruction 


915 CARNEGIE | ALL. NEW YORK 


REUBENH. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Fifth Avenue New York 


PAULINE MEVER banct CONCERT 


Address: 
4939 Washington Park Place. Chleago, LiL 


T. Foste: 
Bass-Nobdle 


Madame Rost- 
Contraite 


Oratorio 


























cera B BENHAM Fianist Pianist 


Recitais Lessons 
aiees Gane Gagdem Seed, Columban Gade 


Mrs. HALL McALLISTER | 





wu”? DILLING 
Harpist Soto and Ensembie 
Management, Sutorius & Co., 1 W. 34th St., N. Y. 
Personal Address, 27 E. 62d St., N. Y. City 











- 


S 

















TENOR——COMPOSER 
“Two Roses” “Ah, Love but a Day” 
“Forever and a Day” “‘Maidens” “Yea and Nay’ 
Hallet Giiberte, Hote! Flanders, 133 W. 47th St. Tel. 6670 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


~ |ETHELYNDE , SMITH 


Personal Address: Teh comeeriond 4 Portiand. Maine 
Management ERNEST L. BRIGGS, Steinway Hall Bidz. Chicege 











JOHN Composer Pianist 
Cc. 

ADAM =~ — 
Room 16. Metropolitan 
Opera House Building 


a BERGEY 
Chicago Opera School 


Fine Arts Bidg., Chicago, ll- 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Maeagement: HAENSEL & JONES 
Aeolian Hall, 29 W. 42ed St.. N.Y. Phone 6427 Brract 








WILLY von SADLER 


TEACHER OF SINGING 


Ramparts Method) 
COACHING IN GERMAN LIEDER 
Studio I Rue Baulard. Paris 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
Kaiser, Wilheimstr. 16 


; ROBINSON 


viet Virtuoso 
$1 East 97th St. New York 


KLIBANSKY 


Vocal lastrecter lastitete of 
Masical Art. Kew York 
For eight years leading teacher 
Sters Conservatery, Beriia 
Cermany 


Summer Course Beginning June |et 
Private Studie 212 W. Oth St. New York 


Leipsic 





Tel. 1470 Lenox 














West 76% St., 
NEW YORK 


siuaios RAGNHA 





LINNE “=." 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 











The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


The H. P. Nelson Company 


CHICAGO 


oy VERET 


THE — pois COMPANY 


Owners ot THE EVERETT PIANO COMPANY, Boston 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (able Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 





























One of the three 
Great Pianos of 
the World 








Wing & SON, manstecturers of me 


WING PIANO 


A musical instrument manufactured m the musical center of America for forty-four years 
Faotory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 


{ MIDDLETON 


4 4612 N. Racine _— 


John Prindle SCOTT 


saad poset G15 W. 162 St, NY. 


























WALTER 


EARNEST 


TENOR _ 836 Collins 836 Collins Ave. Pittebars | 


Hatshall COBB Sram 


Tonk I Bolte the Pittsburgh, Pa. 


BERLIN-VIRGIL KLAVIER SCHULE 
RB-OPENS SEPTEMBER ist 
Before August 15th apply for gli pestioulars 


S DREAMS,” “THE REVELATION," Etc. 
to Secretary, 1205 Cameron Building, 34th 
Street and Madison Avenue, New Yor) 


~ VIRGIL 





ESTABLISHED 1867 
CLARA BAUR, Foundress. 


CINCINNAT] CONSERVATORY of MUSIC 


Conducted according to methods of most progressive 





opean Conservatories. 


Elocution __ MUSIC — Languages |; 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 





igi2 Sasaianel” 





aculty of international reputation. 
Also Special Normal Course in Public School Music. 
Location and surroundings ideal for Summer study 


Hightand Avenue and Oak Street, Cincinnati, Ohio 


For catalogue and Summer Circular 
address Miss Beerua Baur, Directress, 
Ave., and Jackson Blvd 


AMERICAN CONSERVATORY &:: 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





Kimball Hall, Wabash 





Among the 
| Hatt Garwe 4, 


re, Ed 


Wi 
He 


eventy eminent instructors the ~ nllowing might be mentioned: 
eory 


Weidig, Arthur Olaf Anderson, 
School Music——-O, E. Robinson. 
Art Walton Pyre. 


Public 


Dramatic 





OLIVE E. ATWOOD PANEST 


repares pupi ls for Fannie Bloomfield Zeisler) 
Sp ecial Teachers Course including Leschetizky tech- 
8 W 


taad St , N.Y. Phone Morningside 902 





MARTHA S. STEELE 23ers. 


Concert Recital Oratorio 
Addream Wightman and Fair Oaks Streets 
Pitteburgh. 





JOHN J. HATTSTAEDT, President. 
MRS. thd b M 

Voice Culture and 

McConnell 


Catalog mailed free. 
sand conck MeCONNELL 


204 Cathedral Parkway, (W.110th St.) New York 
Phone: River 6439 


CHRISTINE LEVIN | 


CONTRALTO 


1130 Aeolian Hall New York City 














MARY LINDSAY- OLIVER 


Scotch Pianiste 








716 Fime Arts Building 














Fannie 


Im America, 


ALINE B. STORY 





BLOOMFIELD ZEISLER 


Season 1914-15 
For Avalilable Dates, 


————— STBINWAY PIANO USED ———-—— 


Pianist 


Address 
5749 Woodlawn Avenue, Chicago 











Malkin MusicSchool 


MANFRED MALKIN, 

26 Mount Morris Park. "West 
Maestre Pietro Floridia } Voice Mr. J. Pasternack, Coach 
Mme. Sophie Tradbmen Mr. A. Volpe, Viclia 
Mr V. Dubdiasky, Celle Mr. 5. Finkelstela Cornet 

Mr M. Malkia, } 
Miss Ada Becker | Plane 





TRINITY SCHOOL 
OF CHURCH MUSIC 


training for and Choirmasters 
bie the music of the Episcopal Charch " 


FELIX LAMOND, Director 


Catalog on request 90 Trinity Place, New York 





PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 1o South 18th St., Philadelphia. 





DAN BEDDOE rem TENOR 


Seasun 1914-1915 in America 
Under the Exolesive Management of R. E. JOHNSTON 


CONDUCTOR 
Philadelphia 33 Pa. 


TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUCILLE PECK 


---FPIANISTE... 
le Concert Througheat Germany, Season 1914-1915 

















CONSTANCE PURDY 


CONTRALTO 


1 Representative 


Persona HAMMOND. 
400 Riverside Drive, N.Y. 4043 Morningside. 


wine CADMAN 


COMPOSER-PIANIST 


In recitals of his 
famous “Inélen Mesto tens “# 


Address: Care of WHITE-SMITH MUSIC PUBLISHING CO.. BOST 


Walter — 


PIAN werd 


: MABEL 
Phone: 
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VIENNA REGALED WITH 


QUEEN’S OPERA LIBRETTI. 





Vienna Views Itself in Historical Perspective—Shakespeare as 


All inquiries referring to American musicians and music, 


ss well as matters of interest to Anglo-American visitors 


n Vienna, or such as contemplate a visit to Austria, may 


be 


e addressed to Frank Angold, VIII, Florianigasse 60, to 


whom tickets should also be sent by those who desire their 


? recitals or concerts to be attended 


Vienna, June 28 ‘ 
We have just been treated to an unqualified novelty—two 


of them, rather. 


“Royal” opera at the Volksopera. From 


don’t know. The building presented a very 


a few weeks ago 


ing appearance 








LATEST LESCHETIZKY PICTURE 

revealed the fact that the season was er and the song 
birds flown 

Suddenly, however. on June 6 and 7, the doors were 
thrown open and a company which, like Lohengrin, had 
wrapped itself in a mantle of the stricte t incognito, ap 
peared and regaled us with two Roumanian operas 

Whether we are indebted to the tentative efforts of 
Austrian diplomacy toward a closer political rapproache 
ment with Roumania for the oddities served up is a ques 
tion which will probably never be answered. In the mean- 
time, let us conduct the autopsy ot Marioara” and “Am 
Bandusischen Quell”—a twin attempt at “prosel}tising” the 


Viennese musical palate int 


products 
libretto is 


“Marioara” first The 


1914 





modesty ? 
dejected look- 


The most cursory glance 








appreciation of Wallachiar 


I 







Let us take vy the 
Queen of Roumania, Carmen Sylva. We are fully ac 
quainted with royal dilettantism, bound, of course, in gilt 
and stamped leather, which should at least afford a fair 
margin of profit to the publishers 

From poet and playwright to operatic librettist is not 
however, a far cry, and in justice to the versatile authoress 


she has handled her task 


curtain 


it should be said that 


dramatic sense and a good idea of values 


than that our courage does not go 


I fear that several well meaning local : te 
perilously near an attack of heat apoplexy in tryis 


Very ct 


audience 


sweet things, of course 


things to say 


The Roumanian faction in the 
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round 


much in evidence, and servec 
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with 
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sour 
er 

at 
to find 


iaritabl 


was 


al 
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very 


at least to keep ns others 


an Inspiration to Pupils. 


But the music. It is by a Mr. Cosmovici, who is a Rou 
manian engineer, and who composes presumably in his 
spare time “Wagnerian influence It would be tox 


cheap to say it. “Where is the Roumanian note would 


be equally idle 
“Am Bandusischen Quell” took up the second 


\ work of 


Horace is 


evening 
luckless 
hect 


the 
The 
optimism of the rhymes must have made him roll uneasily 
“The th 
Alexandrie 


unspeakable monotony, which 


in 


exhumed for stage purposes 


that 
Mr 


grave, or are we to believe sins of ‘ 


fathers,” ete The libretto is by a 


Mr. Cosmovici has a very fair knowledge of orchestra 
tion and his instruments converse with one another quite 
amicably The second work is possibly a trifle riper, if 
anything, written in more compact form, than “Marioara,” 








his first born And, t v charitable, it is furthermore 
pos ible that the composer wre than he has uid 
ReESURGAM 
After a leng interim, the Royal Opera recently at 
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eect 7 Berm, 


memory et ROR 
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tempted t resurrect Hug Wolf's las k 
Corregidor Ll comin 1 The attempt w 
praiseworthy. but unfortunately the success of a 
tion is not always commensurate with the amount 
will bestowed thereor As in the present case 
The management “spared neither pains,” etc., and put or 
a very strong cast, but to little purpose There were, it 1 
true, bright hued touches here and thers t enthusiast 
as below par, and the at nee seldom got he yor da few 
howers of languid handclapping The humor, t ui 
ith, is sown with too niggardly a hand and the trages 
is broadcast. The tale drags heavily along, despite a liberal 


sprinkling of mondaine and like condiments; jerks 


squibs 


itself along as if on stilts The stodgine of the libretto 
would seem to be infectious, for the score, too, 1s over 
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} { < cl 
il i Ya 
ol " Publ 
meert ill to t 
Praterfest t 
iffal 








and the sec 


vel's “Here 


calibre 


rd Il 


Hebl 
SarTit 

1 he y 
Academy might well 


were not 





preter 
preten 














































MUSICAL COURIER 


July 15, 1014. 











. ep ne er eres An ene TIRE 


ee > ayer a suet tonnage 


MacKAY 
RESPONDENT 


EXPLOITING THE 


Academy is right. In the first place, 
n institution of this kind should not squander its material 


in dilettantism and trash, more particularly in that it serves 


fare But the 


as a nursery from which our leading theatres are recruited. 


In the the Academy vindicated the wisdom 


' 
econd place, 


of the adve 


nturous step taken by scoring an unquestionable 
triumpl 
Why does a pupil go to school? And where is a bud- 
actor to find himself, to form and develop his latent 
proclivities, if not at the institution provided and equipped 
for that purpose r 
Surg Theatre, was so 
Richard II that he 


dainty, but 


Chimig, of the historic 
with the young 
Ariel 
Richard Ill was apparently carried away by the dazzling 
“Visions 


Director 


favorably impressed 


engaged him on the spot. was very 


vossibilities of the rolling periods at his disposal. 
I I I 


were about” in good sooth, and he would do well to curb 


himself in future. A fine voice. 


Altogether a very profitable and enjoyable evening. 


Next week I shall deal with the three final performances for 
the season, with which the I. and R. Academy brought its 
spring term program to a successful close. 

ANoTHER Worp ON “PARSIFAL.” 
that senile eroticism is the 
An amusing idea. 


A malicious colleague says 


propeller shaft of “Parsifal.” 


Senility or not, “Parsifal” has proved a great “draw,” 


ind up to the end of the season has always commanded a 
well filled house 


before the ear wearies of the incessant repeti- 


I like to think of the great scene in the 
Gralsburg 
tions. The untutored Parsifal leans forward eagerly in 
the gloom, dimly outlined against the thin ray of light 
Like 


ungor of great brazen bells goes the rampant fugal 


shining downward from the cupola of the dome. 


low march time, gripping the senses. 


way, news comes to me of a great “Parsifal” 


e in Venice The conductor was Commenda- 


lfo Ferrari, and my informant tells me he gave 
‘most commanding performance heard in Italy.” 
enough, Ferrari conducted absolutely the same 


it which came to grief in Trieste. A fiasco in 


Venice The difference must there 


uccess in 
lain jn the conductor, whose tempi were different 
lrieste, and afforded the 
opportunity of justifying themselves, 


Mae. I 


se of his colleague at 


tter 
etter 


SCHETIZKY IN BERLIN. 


} 


She has 


few weeks have, 


Leschetizky is at Berlin, 


present at 
The last 


in considerable anxiety 


successful season 
at her hus- 

difficult and dangerous operation 
rht As | wrote, however, some time 
completely 


was successful, and Mme. 


returning to her beautiful summer 
Salzkammergut, in the heart of the 

listrict, where she will be busy teaching until 

to Vienna next season 


V ALETTE 


is closed for the Professor 
assistants and pupils 


Belgium He 


! summer, 
has left to join his family 


near Ostend returns in 


ictober 
William Newby Godowsky’s head 
assistant, writes to say that he would be happier in Mittel 


Kenyon, Professor 


SCIIUMANN SONATA, F 
ENDEAVORS TO UPHOLD THE 


SHAR? MINOR, 
BALANCE OF THE COMPOSITION. 


kerque if he knew enough of the local patois to be able to 
express his grievances to his landlady. 

Roderick MacKay has gone to his home in Scotland. 
This distinguished young pianist will return in October 
after fulfilling several concert engagements in Scotland in 
Energy distinguishes Mr. MacKay’s every 
action. He is, like every true Scotchman, a football enthu- 
siast. An illustration: He was recently a guest at the 
house of a friend of his, a doctor, in Graz, in Styria. One 
afternoon he assembled the family on the tennis lawn and 
undertook to “proselytize.” Football, of course—with such 


September. 














LLEWELLYN 


PIANIST 
In America 1914-1915 


“A firm mastery of a remarkably smooth, clean, 
technic and a fine regard for tonal balance and musi- 
cianly phrasing were features of her performance.” — 
The Berlin Continental Times. 


New York Recital, November 14th 
Aeolian Hall 








CONCERT DIRECTION M.H. HANSON 
437 Fifth Avenue New York City 














excellent results that two-thirds of the family failed to put 
in an appearance that evening at dinner. 
Frank ANGOLD. 


Speaking of one of the recent Leonard Borwick concerts 


in Melbourne, the Australian Musical News (June, 1914), 


Says 


There are pieces which he plays perhaps better than they ever 
have been played by anyone else. Those old world reminiscences, 
tor instance, Daquin’s “Le Coucou,” Couperin’s “Barricades Mysté- 
or the “Arietta” of Leonardo Leo, where is the man who 
could unfold to us so delightfully the beauties of eighteenth century 
music like this as Leonard Borwick can—and does? In the same 
category, too, come the charming “Harpsichord Lessons” of Ales- 
sandro Scarlatti, three out of a series of thirty originally published 
(about 1746) under the title, “Esereizii per Gravicembalo”; the fine 
: flavor which hangs around these gracefully conceived 
works is admirably caught and faithfully reproduced by Mr. Bor- 
wick. As an interpreter of Bach, too, he is quite in his element, 
both the “Chromatic Fantasia and Fugue” and his own transcrip- 
for piano of the fugue in G minor for organ being object 
of presenting the intricacies of contrapuntal 


rieuses,” 


‘old-time” 


tion 
lessons in the art 
writing 


From Melbourne Table Talk (May 21, 1914), one gleans 
the following: 

The 
pretation of 


and poetic conception of Leonard Borwick’s inter- 
the great once again taken the musical 
Melbourne by storm, and he has drawn full houses to 
the town hall. This is a big achievement to attain with a one man 


charm 
masters has 
public of 


show, especially a piano recital, and it speaks volumes for the 
wonderful attraction and magnetism of Mr. Borwick’s playing. 

His programs at the three concerts have been well varied, and 
have included works of such different composers as Beethoven and 
Chopin, Bach and Schumann, for this artist is versatile, and seems 
to be able to interpret one and all with the same charm. Though 
some of his admirers hail him as an ideal exponent of Schumann, 
others again as emphatically claim him to be a Chopin interpreter 
par excellence and, again, some prefer his rendering of other 
composers. 

Mr. Borwick’s playing is distinguished by the “singing” touch, 
and by great delicacy, while at the same time there is no lack of 
strength and power when they are called for. At the same time 
its predominant feature is its artistry and its wonderful sympathetic 
insight, and it is this which constitutes its big attraction. He has 
been very truly and aptly termed the “poet pianist.” 

Owing to the wonderful success achieved, two extra 
have been arranged prior to his departure for Sydney. 

(Advertisement. ) 


concerts 





A Talented Detroit Musician. 


Favorable comment on the general high standard and 
pleasure afforded by the work of Eleanor Hazzard Peo- 
cock, the well known soprano, appears in the following, 
referring to concerts of the artist at the Michigan State 
Normal College and at Ann Arbor, Mich. : 


Even standing room was at a premium in Normal Hall Thursday 
evening, when Eleanor Ha-zard Peocock gave her delightful mono 
logue, “An Hour in the Land of Make Believe,” and the audience 
enjoyed itself thoroughly every minute of the entertainment. ; 

Mrs. Peocock threw herself so heartily of the 
occasion that she carried her hearers with her into the land of 
make believe. Her versatility, already well known through her more 
serious artist recitals, was shown in many new lights; and before 
the evening was over she had swayed her audience through widely 


into the spirit 


varied range of emotions, from joyous, careless happiness, through 
fear, tragedy, as in the doleful tale of 
the doll . . . whose woes nearly sent the audience into convulsions; 
loneliness and pathos, to the last utter weariness of a tired 
child, as disclosed in the lullaby. 

Mrs. Peocock’s facial expression as well as her voice--and her 
imitation of a childish treble at times was not the least clever of 
her offering—added much to the realistic effect of the words of the 
songs or poems. One of the gems of the evening was her ex 
quisite singing of the McDonald lullaby, “Where Did You Come 
From, Baby Dear?” Innumerable touches skillfully carried out 
the illusion, and the hour and a half passed all too quickly. Mrs. 
Peocock’s sympathy with childhood positive genius, 
and surely nothing can prove more fascinating than her interpre. 
tation of the moods and tenses of the little folks.—Normal College 
News, Ypsilanti, Mich. 


repentance, 


amounts to 


Eleanor Peocock, who is well known and popular with the musi- 
cal public of the city, again won her admirers with a unique pro- 
gram of child interpretations at the benefit concert for the choir 
of St. Andrew's Church last night. Mme. Peocock is unexcelled 
as a child impersonator, and her rendering of the role of a child 
of five or six on a visit to a farm was all that could be desired. 
“The Tragedies and Tattle Tales of Toyland” gave her ample scope 
for her whimsical humor and remarkable power of mim‘cry. After 
her first appearance in a short white frock with cap and ribbons, 
sash and pinafore of pink, her audience was treated to a rare 
glimpse of the imagined trials and joys of childhood. With her 
arms full of dolls and teddy bears which later gave place to a tiny 
curly dog, Mme. Peocock gave song after song in her beautiful, 
rich voice and combined the song work with clever recitative and 
dialogue in a childish voice which completely won her listeners. 
Her capacity to arouse the imagination of her hearers is one of 
her principal charms and in listening to her irresistible inte?preta 
tions her audience loses all count of time and wanders with herj 
through the wonderful maze of toyland, 3 

Her easy spontaneity of tone and full, rich notes, combined will 
a magnetic personality, make her easily one of the most popula § 
soloists of the day, and the audience last night was enthusiastic 
in its applause, and seemed unwilling to let her leave the stage. 
The Daily Times-News, Ann Arbor, Mich. 

Mrs. Peocock relates the following amusing incident, 
which occurred during the recital which she gave at the 
Michigan State Normal College, July 1: 

“I sang two ante bellum songs, ‘Steal Away’ and ‘Swing 
Low, Sweet Chariot.’ The latter starts with no accompani- 
ment, and the audience was absolutely silent, listening to 
the pianissimo sustained tones. I had just said: ‘Swing 
low, sweet chariot, Comin’ for to carry me home’—when 
a small boy scout on the grounds outside blew a double 
forte bugle call in exactly the same key. The effect was 
fairly electric, for it sounded so extremely like Gabriel's 
trumpet that it seemed the chariot must really be waiting 
outside.” 





Mr. and Mrs. Rudolf Berger Sail for Europe. 


Rudolf Berger and Marie Rappold (Mrs. Rudolf 
Berger) sailed on the steamship Vaterland, July 7. They 
will go to Carlsbad. In the fall Mme. Rappold will return 
for a concert tour. 





The Poor Musician. 


“Say, have you forgotten you owe me too francs?” 
“No, not yet. Give me time.”—Pele Mele. 
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Available for Concerts 
May and June, 1915 
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PROF. BERTRAND ROTH HONORED. 


Echoes from the Altenburg Festival—Stillman Kelley at the 
Roth Musik-Salon in Dresden—Professor Roth's Per- 
formance of the Draeseke “Sonata Quasi ia” — 
Salon for Contemporary Composition— 
Decoration of Professor Roth by 
the Duke of Altenburg. 


Dresden, July 1, 1914. 
When the works of Stillman Kelley were performed at 
the recent Liszt festival in Altenburg, Prof. Bertrand 
Roth, a well known pupil of Liszt, was one of the invited 
guests present, and one of the performers as well, playing 
the famous “Sonata quasi Fantasia” of Felix Draeseke, the 
a favorite 








latter a famous member of the Liszt circle and 
of Liszt. 

Professor Roth having met Stillman Kelley at this festi- 
val, after hearing his beautiful symphony in B minor and 
the quartet in C, was so pleased by these works that he in- 
vited the American to be present at a coming Roth matinee, 
when he proposed to ask the celebrated Meyer Quartet of 
Berlin to perform the Kelley quartet. The composer 
accepted, and so at this latest salon-in May (the 187th 
performance of contemporary compositions given at 
Roth’s), a large and representative audience assembled to 
hear the output of a famous American composer. 

In Stillman Kelley's music there is the indisputable stamp 
of great talent, and of that sort which may be called not of 
any distinctive type, but universal. This was at once rec- 
ognized by the critics and musicians who assembled at this 
‘salon.” Indeed, 1 can remember but few occasions when 
such prolonged applause has been granted to any composer 
of later days at these matinees. 

The German press almost universally acknowledges here 
that in this quartet Stillman Kelley has delivered a classic 
to the literature of chamber music. In short, in all my 
long experience abroad, I cannot remember a more un 
stinted or generous German tribute to any foreign com- 
poser, especially an American. 

I wish now to revert to the Liszt festival at Altenburg 
and explain some important omission in the account writ 
ten by the composer himself. Namely, at that time Still 
man Kelley had not made the acquaintance of Prof. Ber 
trand Roth. Moreover, on the programs then in his pos 
session the name of Professor Roth, as performer of the 
was omitted, with that of some others, 
In the list of works which appears in 


Draeseke sonata, 
by an oversight. 
Stillman Kelley's report, as given to the Musicat Courter, 
Professor Roth was to have played a part of the Drae- 
seke sonata and the concert etude of Liszt in F minor. 
This, as Eugene Simpson has correctly reported to you, 
was modified, and Professor Roth played the Draeseke 
“Sonata quasi Fantasia” entire, while the Liszt etude was 
dropped 

Of the Roth interpretation of the great Draeseke work 
the Altenburger Zeitung fir Stadt und Land (April 28, 
1914) writes: 

And again one had an opportunity to admire the inspired play 
ing of another Liszt pupil, Prof. Bertrand Roth, of Dresden. In 
memory of his friend, the composer, Felix Draeseke, who died last 
year in Dresden, he performed this “Sonata Tragica” with all that 


depth of absorption which the contents of the master’s work de 
mand, yet not so much from the side of its many characteristic 
technical accessories as from the heart’s outpouring which it re 
quires Such an artist, so highly endowed, has an adequate tech 
nical equipment at ready command, yet in this case he used his 
technic as means to an end, and not for its own sake, as is too 
often the case with the mere piano virtuoso Thus all three move 


ul properties fully revealed, and the artist, 





ments had their wonde 
now in his sixtieth year, was made the recipient of a hearty ova 
tion at the close of his performance 

In recognition of the long service of Professor Roth in 
the interest of art, the Duke of Altenburg on this occa- 
sion decorated him with the Gold Medal for Art and Sci- 
ence. 

Another important omission in the account of Stillman 
Kelley, which undoubtedly arises from his lack of previous 
acquaintance with Roth, the honored Dresden master, led 
him to write that Martha Remmert is the “only Liszt pupil 
known to have made systematic efforts to organize a so- 
ciety to cultivate the spirit of enthusiasm, benevolence 
and brotherly interest among artists, making a special point 
of bringing out the unremunerative works of worthy con- 
temporaneous composers,” etc. Now while Professor 
Roth has not “organized a society,” yet for the past thir- 
teen years he has devoted time, money, effort and pains, 
in the most disinterested and benevolent fashion, in his 
biweekly matinees at his now justly celebrated Musik- 
Salon, toward the reproduction of contemporary composi- 
tions and chiefly in the interest of young, unknown, and 
struggling artists of merit and talent. In this salon, dur- 
ing this time, nearly every modern composer of Europe. 
famous or obscure, and innumerable artists have obtained 
a worthy hearing Hence. Professor Roth has gone on 
continuing the noble and generous spirit of the great 
master at Weimar and Altenburg, whose works, in this 
sense, do follow him. During this time, the Roth Musik- 
Salon has taken rank and fame as one of the best of its 
kind, and Professor Roth has come be looked upon 





somewhat as the Liszt of Dresden, to whom many an 
unknown composer and artist owes his first step forward 
in his career. 

Many of the famous reproductive artists of Europe have 
contributed their services herc (with no financial remu 
neration) to the works of the contemporary composers. It 
is therefore incumbent upoa your Dresden representative 
to see that justice is done to these generous efforts of 
Professor Roth, and I am persuaded that the greatest 
prominence and recognition due may best be gained 
through the columns of the Musicat Courrer, since as 
the “welt-blatt” (world’s journal) of Ludwig Hartmann’s 





hoto by Hahn, Dresden 
BERTRAND ROTH 


appellation, it is likely to give the widest circulation t 
facts that should not remain obscure or become forgot 
ten. E. Porrer-Frisseut 





A Bispham Appreciation. 





David Bispham's summer represents a combination of 
work and play. “A long holiday bores me to death,” says 
the busy baritone. 

Mr. Bispham has just given one of his all English re 
citals at Middlebury College, Vermont, and on July 22 he 
will give the same at the Monteagle Assembly, Tennessee 
August 15 he will sing in “Elijah” with Tali Esen Mor- 
gan’s chorus at Ocean Grove, N. J. 

Mr. Bispham contemplates a trip to Europe following 
these engagements. His early fall season will be devoted 
to recitals. 

The following poem is an apt appreciation of the bari 
tone’s art: 

To 
Davio Bisruam 
Singing in English 
"Twas music when you spoke, but oh, 
The music when you sang, 
And through the home of twice-a-day 
Such singing English rang! 


The gum and candy chewers ceased, 
A hush fell o'er the place, 
All eyes were firmly fixed upon 


Your splendid, mobile face 


Your stand for English earns our thanks! 
English would have its dues 
At once, if all our singers could 


Such art and English use, 


And Milton's, Shakespeare's tongue would thrill 
Each operagoer’s heart 

An English lover's tribute take, 
Oh, master of your art! 


Clayton Crawford, Seattle 


Martyrdom. 





Willie—Paw, what is a martyr? 
Paw—A martyr is a man who helps his next door 
neighbor mend his phonograph, my son.—Cincinnati En- 


quirer. 


Alpert JONAS 


Jenaer St. 29, Berlin, VV. 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 


PEOGOCK 


Management: ANTONIA SAWYER, 1425 Broadway, New York City 
Western Rep: James Devee, 196 Blaine Ave., Detroit, Mich. 











Vocal Instruction 
Pupils prepared for the operatic and concert stage. Spe 
cialties: Placing of ruined voices, rectifying of wrong methode 
of breathing by articulation of consonants and voice inflec 
tion, and fundamental building of eqeeting voice. Send for 
Olga Cassius’ “Die Erziewuhung der Stimme und Atmung.” 
Studio: Prager Str. 55, Berlin, W 


VICTOR Pianist and Teacher 
we Sg HEI ZE: fietie Lang » 

mae education. Ea- 
La  amnene 
ETER VISCHER STR, 19 BERLIN-PRIEDEN 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., MOTZ ST. 53 






















OZ=2O44=< 





GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin W., Germany 





MAURICE VERA KAPLUN 


ARONSON 


PIANIST -PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 2 


Summer Class ‘0° the Leschetizky Method 
under the instruction of Mrs. Potter-Frissell 
well known piano pedagogue, in Wey Schandau 


(Ostrau Plain), famous summer resort in charming Villa 
Colony, in grandest part of Saxon Switzerland. (Mountain 
Air), Address, until July Ist, Eisenstuckstr. 16, Pt., Dresden 
A. Alter July 1s, Villa 17 Neu Schandau, Saxon Switz-, 
erland, Germany. 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARH. BERLIN 


























Koniggratzer st. 6, 





Steinway Studios, Berlin 


Bergmann St. 102 


Very accessible, seth: eatenapetataniodams Grands for rent. 
STEINWAY & SONS 


For terms apply to warerooms 


83 Berlin,VV., 9 
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The Great Czech Tenor 
In America January, February, March and April, 1915 


Exclusive Management: f 
HAENSEL & JONES, Aeolian Hall, New York City 





Hardman Piano Used 














Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costeme 
In Europe During Summer 


Mat! to Musical Courier - . 437 Fitth Avenue 











Combination Recitals of Two of the Most Brilliant 
Young Artists of the Present Generation 


ALICE YELENA 
EVERSMAN _—~*VON SAYN 


_— AN SOPRANO RUSSIAN VIOLINIST 


over em iP hatic suc Her fame as a_ violinistic 
' ) of the celebrity of the first magni 
igo "les treal and ide is artistically estab 
ihe Grand Ducal Op tished in Europe; likewise 
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Programe Selected from the Greatest Operatic and 
Instrumental Composers 
Under the exclusive Management of W. L. Radcliffe, 406 Star 
Bidg., Washingtoa, DB. C. 











SEYDEL AND 








Irma Seydel En Route. 
GEORGE = Gee 
Pleasant weather and pleasant company made Irma 


Seydel’s recent crossing of the Atlantic on the steamship 
Grosse Kurfurst thoroughly enjoyable. Miss Seydel in 
turn added greatly to the enjoyment of her fellow passen- 


gers by her participation in the ship's concert, when the 
DISTINGUISHED BOHEMIAN TENOR charming violinist and Baroness O. Turk-Rohn, soprano, 


saeeipeneia gave the entire evening’s program 


First American Concert Tour Season 1914-1915 








The Sumner Versus Music. 


Exclusive Management: [From the Boston Evening Transcript.] 


R. E. JOHNSTON, 1451 Broadway, NEW YORK For three months in every year Boston suffers a music 








famine—from the closing of the Pops in June to the open- 











; THE EMINENT RUSSIAN PIANIST 
AMERICAN TOUR JANUARY-APRIL, 1915 
Management, LOUDON CHARLTON, Carnegie Hall, N. Y. 


MASON & HAMLIN PIANO USED 














THE MOST IMPORTANT VIOLINIST 


Touring America This Coming Season 
Will be the Distinguished Frenchman 


JACQUES 


_THIBAUD 


Read What New York and Boston Critics Wrote of Thibaud Last Winter 


st ere y uzgo he has Thibaud showed elegance, grace and brilliancy His 
‘ ude himself playing of the Bach Chaconne for violin alone was proof 

nd refinement 4 his amazing skill.’—New Fork Americar 

e York Times 





} 


“Thibaud plays the violin as a poet might sing, for 
the joy of creating; as a woman might lavish tenderness 
pon one adored Nor does this imply that his art 
is effeminate It is exquisitely femimine im its fine 
ness of texture and grace of form, its tenderness, its 
spirituality; but there is a balance of masculinity, a quiet 
ind searching strength, a nobility that lies deeper than 
rhetorical flourish or challenge. “——Boston Globe. 


Mr. Thibaud gave the finest and noblest perform. 
ance within our memory Nor do-we forget the names 
ained air and and. deeds of Joachim, Sarasate, Wilhelmj, Ysaye and 
no mer vio other masters of the violin Beauty of tone, exquisite 
York Evening grace, purity of style and a peculiar elegance are char- 
rcteristics ¢f his playing.”—Boston Herald. 


Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 


























BOUND FOR EUROPE--LEFT TO RIGHT, THEODORE SEYDEL, APTAIN DIETRICH, IRMA 


FRIEND, 


ing of the symphony concerts in October. Between 
stretches an arid tract unwatered of reputable perform- 
ances except the municipal band concerts sown over our 
public parks with a sparseness due to the meagre appro- 
priation. Even light opera of the warm weather variety 
has withered from our midst, concerts there are none, and 
as for those massive festivals which fill the musical public 
of European cities with the choicest and the best at the 
season when they have the leisure and the relaxation to 
appreciate it, such a thing is unheard of, preposterous. 
Imagine a Mozart festival or a Wagnerian cycle in an 
American city in summer. You cannot. 

To reply that in warm weather the musical people are 
all out of town is as the remark of certain smart characters 
in society drama that “there is positively nobody in London 
now”—except a few millions of people. Summer no more 
empties Boston of its musical public than it empties Boston 
of baked beans. Those who remain are reduced, if they 
desire music, to make it themselves, if they are able; if 
not, to go without. 

The slump is abrupt and painful. After a feast, the 
famine. For a month, or a fortnight, the absence, the very 
inaccessibility of the more complex kinds of music may be 


taken as a respite; after that, the mere sense that they are | 
not to be had on any terms grows irksome. We are driven? 


to comical shifts to fill the lack; we start pottering through 
scores for ourselves; we drag down volumes of songs and 
sonatas and read them; we drive a pianola to the limit of 
its axle grease; we descend on pianistic friends with the 
imperious commiand, “Play.” Like the mob outside the 
gates at Versailles, we want bread and do not care how 
ve get it. 

The disparaging theory is still extant that the American 
public does not care for good music; that it must be given 
drivel as the only article it will accept. Eevn if this libel- 
ous notion were correct, which it certainly is not,.as any 
one who has seen how we flock to the Wagner nights can 
attest, it is still very foolish, for the simple reason that by 
the operation of certain scientific laws the education of at 
least an elementary popular taste in good music is only a 
matter of a few months. Let a band start with one piece 
of reputable music and a dozen cheap and silly tunes, and 
in six weeks, or a month or two, the chaff has been win- 
nowed off that single kernel of wheat by a process as 
inexorable as it is cheering. The ear, provided it is not 
tone deaf to start with, learns to select the unnatural 
interval of music, into the making of which thought and 
feeling have entered, and to reject the natural interval of 
the facile trash which is without distinction and without 
meaning. 

For that beach or park management which will offer at 
popular prices something better than popular music during 
July, August and September there awaits a reward. large 
and merited. 


Lovo's Sweet Song. 


“Will you be my little chimpanzee ?” 

“Sir, you are extremely insulting !” 

“Why, I thought that was the proper way to propose! 
It is according to all the popular songs.”—Judge. 
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A Quaint Nordica Picture. 


SEASON P Turner 
From the Canadian Journal of Music (Toronto) the / 1914-1915 MAUD OWELL a 


Musica. Courier reproduces the accompanying photograph 








ior which the former paper gives credit to Mrs. A. J 


Arthurs, of Toronto, the owner of the rare picture In = > Gy }* Uy COLORATURA SOPRANO 
~~ : N LE. Concert Recital 


CHICAGO-PHILADELPHIA GRAND OPERA COMPANY 


VAN YORA "ss" 
WII teach throughout the Summer 
Studios: 21 West 38th Street, - New York 


3701 Murray Hill 


wert CREAT ORE sino 


NOW BOOKING FOR 1914-1915 
OFFICE: 1512 TRIBUNE BUILDING, - . . CHICAGO, ILL. 


BISPHAM °== 
LEONARD BOR WICK Pianist 


WOLFSOHN BUREAU, 1!West 34th Street, New York Steinway Piano Used 












































NORDICA AFTER THE FIRST PARIS TRIUMPH 


BASS-BARITONE 


Formerly Metropolitan Opera 
Management: 


THE WOLFSOHN MUSICAL BUREAL 
1 West 34th Street, New York 


all probability,” says the Canadian Journal of Music, “thi 


photograph has never before been produced. Mme. Nordica 






herself had no copy of it ad 


Sweet Alice, 1914. 
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NOW IN AMERICA 





Oh, don’t you remember sweet Alice, Ben Bolt, when her 
hair was a beautiful brown? You never in the world 
would knew her as she looks today, with a cane and a 
trouserette gown. Her Paris made curls and the new pur 
pie tint; when I called I could scarce tryst my eyes, for 
she wore a little nightcap, the latest Paris hint, with ros« 





buds and pink ribbon ties 
Sweet Alice is now on the stage, Ben Bolt; she began 
at the end of the rcw. She smiled with delight at the pub- 


lic each night, and now she’s the hit of the show. She Management: THE WOLFSOHN MUSICAL BUREAU 1 West 34th Street, New York 


CARBONE (SS: 
(Late Leading Singer (for twelve seasons) with the 
Metropolitan Grand Opera Company ) 


Art of Singing from the first rudiments to the classic “Bel Canto” 

, School of Opera, with Acting and Modern Languages 

at the theatre place where she plays her pictures are hung Carbone’s Breath C = ded by & Saieent , eu chindeionn on cela les é 
by the score, and they've fitted a slab with about a thousand exercises. Ci sent on application 





dances a tango that sets them awhirl, with a dip and a 
kick and a glide. You'd never believe ‘twas the same lit 





tle girl that the song wrongly stated had died. 








She’s a cigarette case on the end of a chain, where the 
id fashioned ones wore a fan; has a flat and a maid and 


€ Pomeranian pup; her motor is olive and tan. And down 





Fe EE Ee Fe 1. aa? an On e door Thirty Years’ Experience Highest Reterences 
eg lights, and sweet Alice’s name uy er tl loot Acolian Hall, West 42nd Street = 7 on New York City 
Ate, 





A NAME TO CONJURE WITH! A Violinist Whom France Declares 


to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season 
His return in the Fall will be an event of 
first importance. 


For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 


U. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Specialty 
For Bookings Address 538 West 143d Street, New York City "Phone 3313 Audabon 


Bogert in Maine. 
Walter L. Bogert sends greetings to the Musical 


Courter from Belgrade Lakes, Me Mr. Bogert, who is 


spending the early part of July with his brother, Prof 











The Guilmant Organ School 


DR. VWILLIAM C. CARL, Director 








M. T. Bogert, at the above mentioned place, will return t 
New York about July 20. 
The accompanying photograph shows the attractive view 





from the Bogert estate 





Dodging the Bricks, 


A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 


“Why do those Highland bagpipers keep walking up and 








down while they are playing?” M 
“Because it makes them harder to hit."—New York 


World. Send For New Catalogue. 44 VVest 12th St., N. Y. 
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After Nine Years in Leipsic 


MRS. CARL 


ALVES 


will resume residence in New 
York next August, beginning 
vocal instruction September 15 


Applications may be 
made now with - 
Cc. WALDEMAR ALVES 


48 West $0th Street -t- New York 


BARONESS VON RAPPE 





Concert or Operatic Stage—She Will Spread 
Swedish Music. 





pose are rather rare. 


The 


completely in the latter sphere as in the former, 


quite 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 





MASON & HAMLIN PIANO 











First AMERICAN APPEARANCE 


BARONESS 
SIGNE VON RAPPE 


SOPRANO 





Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
~Minneapolis Tribune, June 9. 1914 


First American Tour January-May, 1915 


OPERA 
in Swedish, 


LIEDER FF 
Italian, German, 


ORATORIO 
French and English 


Sole Management: 
Concert Direction, M. H. Hanson, 437 Fifth Ave., N. Y 











EFREM 


ZIMBALIST 


Celebrated Violinist 

— Will return to — 

AMERICA 
Season 1914-1915 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St., New York 


STEINWAY PIANO 





most fastidious music lovers. 


Salome. 


appearances are a feature. 


establishments. 


and Queen of Sweden. 


of Sheba,” 
Chabert,” 


Salome, Rosina in 
and Maliella in “ 


Walterhausen’s 
The Jewels of the Madonna.” 


her first triumphs on the concert platform. Her concert 


of the pure song recital. 
won immediate 


ninth symphony, 
Wolf-Ferrari’s 


profound 


in Pierne’s 
“Vita Nuova.” 
impression she created at the Gewandhaus in 
(where her great countrywoman Jenny Lind had 
also been heard many years before), singing the soprano 
part in Bach’s “St. Matthew's Passion.” So completely 
did she delight her auditors at the first hearing that she 
has since been called upon to participate four consecutive 
times in that oratorio. 

From the interpretation of Bach to Hugo Wolf is a far 
cry, but the Baroness von Rappe has been able to cope with 
these apparent extremes. She can meet the requirements 
of the style of Bach and successfully fulfil the exigencies 
of the stressful modern school. For the first she has the 
requisite the vocal flexibility, the 
beauty of phrasing; for the second the emotional variety, 
the range of dramatic utterance, and the poetic 


Leipsic 


distinction of style, 
broad 
perception and insight. 

Rappe has undertaken the mission of 
spreading the knowledge of Swedish music in Germany. 


Baroness von 


In this connection she has been invited at sundry times to 
participate in the music festivals of Stuttgart, Dortmund 
and Vienna, Signe von Rappe has been the soprano solo- 
ist at these events, the other well known singers including 
Julia Claussen, contralto, and John Forsell, baritone. 

It is a curious fact that many of the most significant 
names in the ranks of contemporary Scandinavian com- 
posers are practically unknown beyond the boundaries of 
own country, though their work unquestionably 
entitles them to fuller recognition abroad than they have 
hitherto received. In addition to the songs of Sjégren and 
Lindblad, little is known outside of Sweden of those of 
Sodermann, Alfven, Stenhammar, Hallen, Beckman, Ruben 
Liljefors, or the Finnish composer Melartin. Songs by 
and others have been introduced to the music lovers 
of other European nations by Baroness von Rappe and 
they will form a substantial part of her repertoire on her 
\merican tour, which is to extend from January to May. 
She will introduce a number of Swedish ballads with 
orchestral accompaniment by Hugo Alfven, who has been 
called “the Brahms of Sweden,” as well as some songs by 
Frans Berwald, the orchestral accompaniments of which 
have just been completed for her by the composer. 


their 


these 


Miller-Shattuck at Rockford College. 


Christine Miller, contralto, and Arthur Shattuck, pianist, 
have been booked by Haensel & Jones for the Rockford 
(Il.) Women’s College artist recital series next season. 












A new Russian dancer performs to poems instead of 
music. Aha! <A market at last for the glut of rejected 








spring poetry ?—Newark (N. J.) Star. 





FAMED FOR VERSATILITY. 
Distinguished Swedish Soprano Is Equally at Home on 


So extensively do the fundamental elements involved in 
the making of the successful operatic star on the one hand, 
and of the concert artist on the other hand, diverge and 
differ from each other in their subtler aspects that the indi- 
viduals in whom the two faculties are united to good pur- 


3aroness Signe von Rappe is one of these distin- 
guished exceptions, inasmuch as the eminence which the 
noted Swedish soprano has attained has been achieved as 
In this 
respect her versatility and wide variety of artistic resource 
serve to place her beside the few prominent opera singers 
of recent years who have been able to establish themselves 
as securely in the concert hall as on the operatic 
stage and to command the unmitigated admiration of the 


Baroness von Rappe has won for herself an enviable 
reputation in the leading opera houses of Germany; she 
delighted Richard Strauss by her skilful impersonation of 
At the Royal Opera of Stockholm her annual 
Only her determination not to 
bind herself for a long period of time prevents, at present, 
a protracted connection with any of the foremost European 
The Baroness has for some time, however, 
been honored with the position of court singer to the King 
Her extensive operatic repertoire 
proves her to be fully at home in widely different types of 


roles. It comprises Rezia in “Oberon,” Pamina in “The 
Magic Flute,” Aida, Desdemona, Marguerite, Elsa, Eliza- 
beth, Venus, Senta, Eva, Gutrune, Sulamith in “The Queen 


“Colonel 
It was in Vienna, Leipsic and Dresden that she achieved 


activities led her into the field of oratorio as well as that 
In the cities just mentioned she 
recognition through her performance of 
the solo soprano part in the last movement of Beethoven's 
“Children’s Crusade” and in 

Even more notable was the 








EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal ra, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 




















THOMAS J. KELLY 


Conductor Mendelssohn Choir. 


VOCAL COACH 
Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE., OMAHA, NEBRASKA 


veVERE-SAPIO 


Prima Donna Soprano from Paris Grand Opera; lg Scala, 
Covent Garden, ndon; Metropolitan Opera, N. » ete., 
America Season 1914-15. For terms and dates ies 


65 Central Park West, 
York, and having 


SAPIO == 


ity ef great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagro, Etc. 


VOGAL STUDIO . 65 CENTRAL PARK WEST, W. Y. 


Ellen Keller 


VIOLINIST 
In America Season 1914-15. NOW BOOKING 


Exclusive Management ; 
Gertrude F. Cowen, 1451 Broadway, 


NEW YORK 
COLLEGE OF MUSIC 


CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in all 
branches of music—Department for those who desire to teach music 
—Course for Supervisors of Music in Public Schools—Opportunities 
and training for — sgptacense—se | Instructors of ton ey reputa- 
tion—Newly engaged, Rubin Gold k, ion; el Sciapiro, 
violin. 





Milan; 
ete., in 


New York. 





Formerly Con- 
ductor Metropoli- 
ten Opera, New 








New York City 


Pie 


¥ 





CATALOG ON APPLICATION 


ARTHUR 


HAT TUCK 


The Distinguished American 
PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 
Aeolian Hall, New York 














Steinway Piano Used 
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MISSOURI TEACHERS IN ANNUAL CONVENTION. 


Nineteenth Annual Gathering Proves to Be Beneficial and Enjoyable Event— Works of American Composers 
Consp on Progr 








MEETINGS HELD AT ST. LOUIS, JUNE 23 TO 26 INCLUSIVE. 
St. Louis, Mo., July 3, 1914 
The nineteenth annual convention of the Missouri Music Teachers’ Association was held at St. Louis, June 23, 
The meetings were held at the Sheldon Memorial, an excellent new hall, which contains a fine Kilgen 
account of the which prevailed all over the Middle West during the past week, the 
The days were divided into the usual conferences, recitals, business meetings and evening 


24, 25, 20. 
organ. On intense heat 
attendance was limited. 
concerts. 

“Standardization” in teaching was the main feature brought up at all the conferences, and there was no doubt 
whatsoever that our best instructors are strongly in favor of this movement. The Missouri Association was the first 
State organization definitely to declare for a fixed standard, which should be used by candidates. This standard is 
by no means a difficult one and the average teacher ought to be able to pass it. Still, the number of candidates 
who have presented themselves for examination so far are very few. But the sentiment is constantly growing, and 
in a few years unquestionably a goodly number will present themselves every spring to the examining committee. 
Nathan Sacks, chairman of the program committee, issued twenty thousand copies of a pamphlet on standardizing 
music teaching by direction of the officers of the association. This pamphlet has been extensively mailed to teachers 
and students, and ought to be instrumental in influencing prospective candidates to try for the examination. 

Homer Moore, the eminent critic and master of singing, wrote the requirements for a vocal standard, which was 
unanimously approved by the association. It is generally considered more difficult to get singing teachers to agree 
upon points which are necessary than instrumental teachers. 
confidence in Moore's musicianship, learning and experience that his list was not materially altered. 


Ernest Kroeger, chairman of the organ standard committee, submitted the requirements for an examination, 


However, the members of the association have such 


which were accepted. The Missouri Association has not as yet progressed so far as the Minnesota Association, which 
not only has piano, organ and vocal standards, but also theory, history, violin and public school music. 

The concerts and recitals brought out some of the best St. Louis talent. Charles Kunkel gave a wonderfully 
Beethoven's “Moonlight” sonata. Mrs. David Kriegshahn displayed her extraordinary 


Felix Heink made a success in his “Marche 


effective performance of 
temperament and technic in the Liszt-Busoni “Spanish” rhapsody. 
Militaire.” Allen Bacon gave a beautiful interpretation of Mendelssohn's fantasia, opus 28. 
variety of expression as well as brilliancy in a group of pieces. Nathan Sacks was well received after playing 
Mrs. Carl Luyties and Tyrie Lyon rendered Huber’s sonata for two pianos with 


Vera Schlueter showed 


Chopin’s B flat minor sonata. 


f shading. Harrison Williams played a Chopin group with his usual poetry and color. Georg 


precision and variety « 
Buddens and Elsie Stricker gave a splendid reading of Liszt’s concerto for two pianos. 
St. Louis, Nannie Louise Wright, of Fayette, displayed great finger dexterity and delicacy of touch in a group of 
Herbert Krumme, of St. Joseph, played with genuine sincerity pieces by Brahms, Schuett and Chopin 


Of the pianists from outside 


modern pieces. 


Opal Louise Hayes, of Fayette, showed breadth and style in Rubinstein’s “Staccato” etude. She played five pieces by 
Nannie Louise Wright, which unfortunately the writer failed to hear. Harold Leake, of Aurora 
pieces with intelligence and clarity. Helen Scoville, of Joplin, a pupil of the famous teacher, W. L. 


Her playing of a group of pieces by Chopin, Chopin-Godowsky, Rubinstein and 


rendered three 
Calhoun, was 
the surprise of the convention. 
Moszkowski was of such a nature that one can well prophesy a splendid future 
Ruth Johnson, of Carterville, did some nice work in a group of pieces. 

Of the singers, Mrs. James M. Bradford did clean and artistic work on the first evening 


for one who is still very young 


Victor Lichtenstein sang 
a Cornelius song with repose and fine quality of voice. Mrs. Wallace Harker gave a miscellaneous group by modern 
American composers with great flexibility of vocalization. Mrs. Arthur Schutz sang a contralto group with good 
Mrs. S. C. Black and 


Mrs. A. I. Epstein, one of the fine t sopranos in the West, sang a group of several songs to 
Adah Black Holt sang two songs by a 


effect. T. F. Lassauer presented Cadman’s Japanese song cycle, “Sayonara,” with a fine compre- 
hension of its beauties. 
her gifted husband’s accompaniment. She made a most pronounced success. 
talented young St. Louis composer, Olive Ruby Hammon. Afterward she sang another carefully selected group by 


is an artist in all that she does 


Americans. She Ben L. Easton was warmly applauded after singing some tenor 
i 
1 


songs. Mrs. Morris Skrainka, one of our rising singers and a Taussig pupil, sang a group of soprano solos most 
brilliantly. The organists all acquitted themselves with much credit: 
Allen, Alfred G. Hubach and Rodney Saylor. 


Of concerted music there were a sonata and a romance for violin and piano by Charles S. Skilton, dean of the 


Arthur I. Davis, Oscar H. Jost, Carolyn A 


music department at the Kansas University, played by Wort S. Morse and A. G. Hubach, of Kansas City. These 
compositions proved Dean Skilton to be a composer of ability, and a master of technical construction. They were 
excellently interpreted. A trio in E minor, by E. R. Kroeger, was played by the composer, I. L. Schoen and P. G 
Anton. I. L. Schoen played three violin solos by Missouri composers, Kroeger, Busch and Pommer Alice Pettin 


gill, Agnes Gray and P. G. Anton played a beautiful trio by Schuett. 


At the business meeting the following officers were <lected for the ensuing year: Wort S. Morse, president; 
7 I 


Nannie Louise Wright, vice president; Alfred G. Hubach, secretary and treasurer E. R. Krorcer 





Oscar Seagle in Bramber. 


month 


Indianapolis Concert Series. 





Oscar Seagle left America about a ago, after 


successful season here. During his in the Schubert Murat Theatre, Indianapolis, Ind., 


was heard in the principal cities of the season of 


completing his most 
tour of America he 
the East and Middle West and in a very iain 3 
large number of the smaller cities of th a 
Southwest. He was welcomed by the crit 
ics everywhere with the greatest enthusi 
asm, even in New York, where the critics 


orchestras, who will appear under the pe 
Ona B. Talbot 
McCormack, Thursday evening 


sonal direction of 


are so hard to please. kowski, conductor, Thaddeus Rich, viol 


For the Ona B. Talbot concerts, which are 10 take place 
during 
1914-15, the sixteenth annual announcement 

lists the following well known artists and 


r 


John 
October 
29; Philadelphia Orchestra, Leopold Sto 


in 












You may have anideal 


One that never tires. 


accompanist in your 
home at all times. 


Plays to suit your 


temperament and with 
touch and technique be- 
yond compare. 


a 


The GULBRANSEN 
“*Non-Visible Player of 
NO Effort” does all this 


for you. 


Installed within your 
own piano without the 
slightest injury to tone or 


appearance of same. 


We furnish you with 
a complete accompani- 
ment repertoire, using 
special hand-played 
rolls, which may be re- 
corded by any artist you 


may select. 


Fullinformation, 
special to musicians, 


upon request. 


GULBRANSEN- 


His summer is being spent in Bramber 
on the southern coast of England, where he 
has a country home. He has with him a 
number of pupils, many of them profes- 
sionals, who are taking advantage of the 


soloist, Monday evening, November 30; 
New York Symphony Josef 


Lhevinne, piano soloist, Wednesday even 


Orchestra 


ing, January 20; Fritz Kreisler, Wednes 
day evening, March 3; Frances Alda, Met 


DICKINSON 
COMPANY 





noted baritone’s free time; in this way ropolitan Opera soprano, with Frank la 
they are profiting by his great knowledge Forge, pianist, and Gutia Casini, cellist 
and his talent as a teacher, which is no less Thursday evening, April 15s. 
than his talent as a performer. 
Alma Moodie’s Success. 
Mme. Preyer Is in Europe. a 
ejecta Alma Moodie, the fourteen year old 

z : > ~ _ 4 ’ » s 4) 5 ae “¢ 5 s 

Carroll Badham Preyer, whe se studio OSCAR SEAGLE ON BOARD violinist has just scored a success at 
are located at 27 West Sixty-seventh THE .VATERLAND. Max Reger’s farewell concert in Mein 


? 


street, New York, is at present in ingen, Germany. She was heard in the 
Paris. Later Mme. Preyer will go to Munich, where sev- Brahms sonata in G, with Reger at the piano; also in tl 


eral of her pupils are to join her for study. Mme. Preyer, 
before returning to New York last year, was for several for 
both in Paris and 


immediate engagement to 
Beethoven concerto, August 20, at Mainz, under 
Nikisch, followed little Miss Moodie’s performance. 


violin alone. An 


seasons a successful teacher of voice 


Berlin. 


tach prelude and fugue in G and Reger’s sonata in B fla 
play the 
Arthur 


t, 





505 FIFTH AVENUE, 
AT 42nd STREET, 


NEW YORK CITY 


Factories New York :: 


Chicago 
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PIANIST 


35 Rue Vineuse - Pots 


Jean Ver scien -m 


DELMA-HEIDE 


30 Rue Marbeuf (Champs-Elysees), Paris 
Maestro di Bel Canto Italiano 
Prepares Singers for Opera and Concert in Italian, 
French, German and English. 














THUEL BURNHAM 


PIANIST 
PARIS ENTIRE SUMMER 


IN 
119 Rue dela Tour (XVL) Paris 


c thaiss BOWES 


Studio: 10 Rue Herran, Paris 


CAMILLE DECREUS 


7 rue de ta Tour PARIS 




















VOICE 


von STEEGE PLACEMENT 


ec haussee de ia wees oy Onare. Repertoire 
Director, C Lyrique 


E BERTRAN 


Jean de Reszke 
53 Rue de la Faisanderie 
Paris 





28, RUE E COPERNIC 


Specialist in 
Voice Placement 


Opera Concert 























ELL ISABETH 


LECTURE -—RECITALS 


French and English Readings 
America, October to April 
Address, care Musical Courier 


veer SWAYNE 


39 Rue de Prony (Pare Monceau) 


MARQUIS de TRABADELO 


4. rue pnnastenntnnd Paris 


MACK oasis": 
Dramatic Action 
(especially for opera otedente) 


Courses Begin April 1, 191 
Paris, 43, rue Michel Ange 








—, a 


Public pew 
PARIS 








Soul qyeteenee de chant dipiome 
Mathilde 8! 


F ‘rederic] Ponsot:: aA 


L. d’AUBIGNI 


Teacher of Singing 


AVENUE KLEBER 3 3 


AMPERTI-VALDA 


SCHOOL OF SINGING 








30, PARIS 








61 Avenue Niel - . Paris, France 
All Comeunications te Be Addressed te 
Mime GIULIA VALDA 








ARTHUR 


ALEXANDE 
TENOR 

Teacher of Singing 

14, rue Raynouard, Paris 


American Tour Beginning 
February 1915 


Management H. HANSON 




















Mme. Leschetizky’s Successes. 


this season 
doubt that Marie 
interesting 





As 
can be 
of the 
Her personality 


there 
Leschetizky is one 
the 
her playing strongly 


her have again proved, 
little 


most 


SUCCESSES 
Gabrielle 


pianists now before public. 


is arresting, indi- 


vidual, and she varies her interpretations with vivid effects. 
Her pianissimo is exquisite, yet she can produce enormous 
tone at will. 


Her most striking attribute is perhaps her extraordinary 
atility. A wrote about her: 
‘When playing Brahms she seems eye to eye with the com- 


vers well known critic once 


poser’s meaning, Mozart she plays as he should be played, 


ind Chopin she illuminates for us in a way few can rival.” 


Madame has had strenuous winter. Concert 


a very in 
Berlin, Vienna, Munich, Dresden, Prague, Lemberg and 
other centres have imposed a very exacting test on ker 


but Mme. 
She is leaving Berlin, 


powers of endurance, Leschetizky has no time 


for rest. where she has been at her 
husband’s side during his trying operation, in the first week 
of July, when she will go to take up her teaching duties 
at Ischl, her charming summer home, in the Austrian lake 
district. 

of 


Leschetizky often says to his pupils 


Teaching is one Madame’s special gifts. Professor 


“If my wife cannot 


show you that, nobody can.” 

The following are a few press encomiums on Mme. 
Leschetizky’s concerts this season: 

Marie Gabrielle Leschetizky honors the name she bears Pearly 
cadence, effortless technic, a ne sense of elodic line and rare 





GABRIELLE LESCHETIZKY, WIFE OF THE FAMOUS PRO 
FESSOR, IN THE VILLA AT ISCHL, THEIR SUMMER 
RETREAT IN THE SALZKAMMERGUT, AUSTRIA. 

skil n bringing it out set the seal of consummate artistry on her 

play Berliner Volkazeitung 

S curious, intellectual personality Her rhythm and tone 
Horing invest her play with peculiar charm.——Berliner Tagblatt 

A light, elegant touch, revealing a wealth of expression and possi 
ilities of expressior that is Marie Gabrielle Leschetizky Her 
renderings ve insight Deutsche Tonkinstlerzeitung, Berlin 


p nically perfect, but not insistent, and is elo 
juent of e psycl meditation and honest joy of creation in this 
r t er pias so delicate » tender Her whole art is so 
warm that th earer 1s brought very near to the inner meaning 

he ¢ terpreted Deutscher Reichsanzeiger, Berlin, 
M Gabrielle Lesehetizky was the object of lively interest. A 
Mozart concerto and Chopin's in F minor proved her to be a 
var earted pianist of towering technical attainments. The audi 
nee warded r with s ited applause Neues 
Ww A ! t Vient . 





Flonzaley Quartet Encomium. 








How firmly the Flonzaley Quartet has become estab 
lished in Boston is indicated by the following interesting 
article which H. T. Parker, of the Transcript, wrote after 
the quartet’s farewell concert a few weeks ago: 

Yr each se t he Flonvaley Quartet assembles seven or 
ight dred listeners in Jordan Hall to hear chamber music 

lass 1 modern.” Behold, then, how it flourishes in Boston, 
y though by too many ominous signs for the future it depends 

\ Ww ed audiences More truly behold how the Flon 

ale oO the ir virtuosi-have won an established follow 
ing here 1 be« n established institution “Seventh season,” 
sid the program, and in a footnote announced the eighth. So may 

players with bow and strings and by no other means than 
the wn merit gain an assured audience and do with it as they 
N oO ure ff wess and personality and the opportunity 
that ‘ ye 

It is just credit to “The Flonzaleys” that they have steadily 
sed $s op} unity wisely Virtually they may play what they 

" ed of an audience intent to hear They might have 
or r ling and debatable music of their own time and 
uw trar routine up and down “favorite classics.” Yet they 
have done their service to Debussy, Ravel and Schoenberg; revived 


old pieces undeservedly overlooked, 


both catholic 


and picked their classics with 


and discriminating choice If they are to be re 


all 
eight or nine piece 
that 
felicities of their style. 
The 


sanne, 


proached at which at 


Is 


with their repertoire, most may number 
with a natural liking for 


the 


only Sa year, it 


music best suits the suavities of their voices and fine 


Flonzaleys are now at their summer home in Lau- 
Switzerland, preparing their repertoire for the sea- 
son of 1914-15, which will extend from November to April. 
The organization has been seven years under the manage- 


ment of Loudon Charlton. (Advertisement.) 
Huebner Pupils’ § Recital. 
Mrs. F. L. Huebner gave an interesting recital on Tues- 
day evening, June 30, at her summer home at Nanuet, 
N. Y., at which a number of her violin pupils were heard 


The whole entertainment was highly effective and the per- 
formance of the pupils was well spoken of by the local 
They the 
careful teaching and gave musicianly interpretations of the 
works performed. 

Mrs. a successful teacher for many 
years and has classes in New York as well as in Nanuet. 


papers showed, without exception, results of 


Huebner has been 





Musical Salad. 


He—How did you enjoy your tour in France? 
She—Oh, immensely ! 
French peasants singing the Mayonnaise! 


aw 
It was so delightful to hear the 
London Sketch. 


Mme. KATE ROLLA 








Former Prima-Donna, Covent Garden, London; Imperial Opera 
House, Moscow and St. Petersburg; San Carlo, Naples; Metropoli- 
tan, New York, etc. 


PUPIL OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
Paris Studio 
Pupils taken En Pension. Address, 11 rue Scribe. 


GABRIEL | APTERRE 


(With Melba and Kubelik in America, Winter 1913-14) 


Teacher of Sing 
15 bis Boul. Jules Sandeau - PARIS 


THE FRANCES E. DEVERELL SCHOOL 
FOR GIRLS 


Paris, France (Champs-Elysées). 
dence district. Thorough French Course. 
leries. Season box at Upera. 
Deverell, 109 Cedar St., Lapeer, 
82 rue Vaneau, Paris. 


Docteur CONTA: 











g rue de Chaillot. Exclusive resi- 
Art lectures in great gal- 
Travel classes. Address Mrs. G. 


J. 
Michigan, or Mile. Deville Chabrol, 





Cure and rejuvenescence of 
pad —- by a special treat- 
mucous mem- 


oh ie am aeniieaes 
CORRES BETES s 18 RUE DUPHOT,. - Oe. eee 








wot STEPHENSON 


Management : Daniel Mayer, London A. Dandelot, Paris 














INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


REGINA DE SALES “sixcixc* 


Pupils Prepared for Opera, Oratorio, Concert 
(Ave. 





40 Rue de Villejust du Bois de Boulogne), Paris. 


SHEET MUSIG IN PARIS 


The only store gy & large stock of German, 
Russian, English and erican music as well as 
French music. 
MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory) 











OSCAR SEAGLE 


“New — “yo Sussex, ¢ Ragtana, 
from June to September, 1914 
IN AMERICA OCTOBER TO MAY, 1914-1915 


Management: Loudon 'Chariton, Carnegie Hall, New York 























TOUR 
SEASON 1914-15 





Direction: 
Redpath Musical Bureau, Chicago 





BARLES A | 


BARITO 


GLARK 


Dr. Frederick Clark, Personal Rep- 
resentative, 12 Rue Leonard de Vinci, Paris 
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MARTINUS SIEVEKING Pianist © 
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A Talented Minneapolis Pianist. 


The commencement exercises of the Minneapolis School 
of Music and Dramatic Art, Minneapolis, Minn., which 
took place Friday evening, June 12, brought out a young 
pianist of unusual talent in the person of Margaret Hicks, 











s 7 


MARGARET HICKS 


who has been a pupil of the school for the past six years 
studying piano under Oda Birkenhauer, and harmony and 
composition under William H. Pontius. 

Miss Hicks gave the Saint-Saens concertos in G minor, 
with orchestra accompaniment, conducted by William H 
Pontius. She has a brilliant style and plays with a fine 
degree of musical intelligence Thoroughly musical and 
po sessing a remarkable potse and a very pleasing person- 
ality, her playing was alive with interest and she made a 
most successful appeal to the large audience, which 
accorded her a genuine ovation, several recalls, and finally 
demanded an encore. Miss Hicks has also a creative talent 
of a high order, and her teacher, Mr Pontius, predicts 
that she will make a name for herself in this line. She 
already has composed a number of songs and pieces for 
the piano, some of which, it is reported, are to be issued 


soon by a prominent publisher 


Henry Weldon Engaged at the Century. 


The list of native singers being brought back to this 
country from European successes to sing at the Century 
Opera House, New York, has been increased by the 
announcement that Milton and Sargent Aborn have just 


“244 HUBBARD 








SYMPHONY CHAMBERS 


IRMA SEYDEL 


—— Tour, July, by sag ag 1915 
get F 


pote ai - 1915 








GEORGE EVERETT 


n London Gaur jul 281 Seine 
Address Frederick a. Waterman, 177 Huntington Avenue, Boston 


FELIX FOX 


Summer Classes June & to 
STEINERT BALL ANNEX 


WILLARD F'LINIT sass 
Selolst Nine Times, HANDEL and HAYDN SOCIETY 


CLARA TIPPETT 


TEACHER OF SINGING 
321 Pierce Building - - - 


Pris W HITE =~ == 





ON, MASS 








Boston, Mase 





602 Plerce Buliding 
BOSTON - MASS. 


engaged Henry Weldon Hughes, the American basso, to 
appear at the Century next season. He is the son of the 
late Rear-Admiral Aaron K. Hughes, U. S. N., 
professional career has been known as Henry Weldon. He 


but in his 


studied with Pol Plancon in Paris, and has appeared in 
the leading opera houses of London, Paris, Lyons, Nantes 
and Brussels during the six years he has been abroad. He 
was a member of Hammerstein's company at the London 
Opera House. He was a leading member of the original 
cast of Lord Howard Walden’s opera, “The Children of 
the Don,” when that opera was produced in London, and 
while in that city he also appeared before King Georg 
and Queen Mary in the Garden Scene from “Faust,” wit! 


Felice Lyne and Orville Harrold 





Helen Bixby Wetzel in Milan. 
Helen Bixby We 


the Cathedral at Milan, forms the subject of the accom 





tzel, the gifted young prima donna, it 


panying snapshot 
Miss Wetzel is one of the most successful and youngest 
prima donnas on the operatic stage She sang the role 


the Page in “The Masked Ball” at 


she appeared in nine performances of this opera befor: 


Fossano recently, where 


crowded houses. Immediately after her return from this 


engagement, she received an offer from another impresaric 
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HELEN BIXBY WEITZEL IN THE CATHEDRAL AT MILAN 





to give ten performances of Gilda, which she did 
| 


accept on account of desiring a much needed re 


More Serato Praise. 


Rome and Bologna, Italy, give their unqualified prais 
of the extraordinary talent of Arrigo Serato, the Itali 
violinist, as shown in the following 


ROM} 
Serato has the best of leg lq ties earnes 
t diff € ' passage nd efined j \ 
av never ee nee t the Aug te give ‘ 
earty recept nd ash vehemently f s 
La Tril : 
Serato is ent It t c I ' 
ense of t . An Auguste tienes P 
great artist 1 we ay that e Be« ver t 
bee playe well 4 y Ser ( nale d'l 
Sera xe ‘ ‘ 
I Ital 
Serato draws fr . ent “ i 
mes that the stene t lraw I 
Messager 
Together with a power tone, S es : 
essior i foundne erpret lt 
BOLOGNA, ITALY 
Societe des Ouartettes The 1 ying f the Brahme ncert ¥ 
he greatest triumy eved by Arrigo Serat He « r 
narvelous expressix nd ! tone prod Aft 
the finale of « vement there was verit ‘ 
tone is of pure energet i ty nd techr 
perfect 
Serato belongs to the few v inietse who car ndertake +t ft 
cult task f playing the great master’s concertos and stil 
the style of virtucs« No one excels m in the rt ter 5 
tation ¢ exquisite « positior He rig sidered 
ne of the greatest interpreters of Brahms 181 The lenza 
was ecapecially written for him by Busor nd imtroduced im jf 
f the first time at that occasior Il Resto del Carlir 
Ady 
Not Musical. 


“I can't stay long,” said the chairman of the committes 
from the colored church “I just come to see if you 
wouldn't join de mission band 

“Fo’ de lan’ sakes, honey,” was the reply, “doan’ come 
tome! I can’t even play a mouf organ.”—Newark (N. J 


Star. 








PIANOS IN PARIS 


Weber & Steck Pianes. Pianolas. Pianola-Pianes 


We invite comparison with any and all Prench 
makes both as regards quality and price. 


Renting for Music Students a Speciaity 
THE AEOLIAN CO., 32, AVENUE DE L'OPERA 

















Merrill Piano School Novel Event. 






Ja Merrill the hool, conducte tl 
semble nt “ ie 
\ rudienc f Roo li ‘ rogram gi 
clow, at ‘ i | yell | tiful a 
laus« t it 
he " 
orme 
M Var 


M 


Christine Miller and Her Manager. 





Christine Miller, the 1 tlar ntralt 





\\ pence oO . j laense ’ | uppear 




























The Famous Prima Donna 
of the Paris Grand Opera 


auce VERLET 


“With the exception of Mmes. Patti and Melbe, no 
voice of exactly the same quality has been im this country 
for «a long perio 

-London Morning Post, March 22, 1909. 











WIll Tour the Season 1914-15 in U.S.A. and 
Canada and is now being booked 
for Concerts and Recitals. 


By Concert Direction M. 8. Hanson, 437 Filth Ave. 


New York 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 


Touri 


¢ 


ng ind United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinwav Piano used 
WILLIAM TEN 
Soloist Worcester Festival 
0. J. BHRGOTT 
156 Pitth Ave. 





Personal Address: 61 Hamilton Place, New York  #rsonal Representative 








Also a few Pupils 
563 Park Ave., New York 
vont thn 
ARLTON 
Recital, "Goaletber” Concert Carnesie ft 
L. 
od - Soprano 
UA Management, 
iN Iris Pendleton, 
ss Philharmony Hall, 
EE Wichita - Kansas 
6. SR ee New York Address, 736 W. 181 rnc 
he LILLIAN 
stexwoon WE VVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
14: B lway, Metropolitan Opera House Bldg., New York. 
Mail address, Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
1425 Broadway, New York 


BRAUN 


Repertoire 
Oratorio 


11 Morgan Ave., 





Management of Miss Annic Priedberg, 





Voice Culture 
Opera Concert 


Studio: 446 CENTRAL PARK WEST 


GE HAMLIN 


st Liederabend met the same unqualified success which at- 








led his first recital There is a radiance and warmth in his 
and inte ligent delivery which affects his audience most hap 
Der eu hsanserger , Berlin 
neert direction Wolff, Flottwellstr. 1, Berlin. 
Haensei & Jones, Aeolian Hall, New York 
AILARL® For a Limitep Numeer or Encacements, Srrine, 1915. 





: Olga von Tirk-Rohn 2 
N ‘‘Europe’s Famous Song Bird’’ 

= Season 1914-15 Now Booking “ ° 
oe Management 


Metropolitan Musical Bureau, New Brunswick, N. tas 


ross OLITZKA 


ROSA 


CELEBRATED RUSSIAN CONTRALTO 
Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 
Manager R. E. JOBNSTON, 1451 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available for ete. 


For Terms, Dates, etc.. Address temporarily, care Mus- 
teal Courter, 437 Fifth Avenue, New York. 

















R. E. Jobaston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


French Pianist (Yesye's pianist for past two sessons) 
IN JOINT RECITALS. SEASON 1914-15 
All business com ieati be sent to 
R. E. JOHNSTON, 1451 Broadway - New York 
CHICKERING PIANO USED 
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Virtuoso School 


OVIDE MUSIN’ or Viowta 
Recognized as the MIQHEST SCHOOL of vielin playing In the U.S. 


Instruction given by this 
i renowned Virtuoso 
in person, in the Au 
thentic tempos, style, 
fingering and bowing of 
he classical repertory, 
ncient and modern. 

Musin’s SPECIAL Syke 
TEM _ arene LESS 

the re ordinarily oem 
nm acquiring technic and 
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ecial 
SE for 
Piano, Harmony, with eminent 
Ovide Musin, Coloratura So- 
f Course by CORRESPOND. 





SU TMMER "cour 






ofessionals 


Mn ne 





teachers singing with 


Write fo ruth: 
rHEMATIC¢ 

















ENCE, and c AT ALOGUE of compositions and 
editions by OV IDE. MI SIN, Dormitories for limited num- 
be of students in Practice Unrestricted. CHAPE- 
RONAGE, Address = REG ISTRAR, s: W. 76th St. N.Y. 





Cincinnati College Faculty’s Summer Exodus. 

After an exceedingly strenuous year of artistic activity 
the commencement of the Cincinnati College of Music saw 
the departure not only of its hundreds of non-resident 
students to the various States they represented, but also 
of a number of the faculty to their favorite summer 
haunts. 

Albino Gorno, dean and principal of the piano depart- 
ment, left with Mrs. Gorno on the steamship Europa, of 
the Italian Veloce line, for a cruise through the Mediter- 
ranean, and will go finally to Genoa. The painstaking and 
efficient master assumed many and arduous burdens dur- 
ing the school year, not only with his large class of ad- 
vanced pianists, but also in the responsibilities which his 
position in musical direction also involved. The opera, the 
faculty concerts and the solo work of the chorus and 
orchestra events, all added to his labors, so his rest at this 
time is indeed well earned. Shortly after their arrival at 
Genoa, Signor and Mrs. Gorno will visit Lugano, Maggiore 
and other Italian lakes, there to find relaxation and inspi- 
ration in his endeavors to present additional material dur- 
ing the next musical season. 

After bidding a fond “auf wiedersehen” to Mrs. Saar 
and the children, who will spend the summer at Portage 
Lake, Mich., Louis Victor Saar left Cincinnati recently for 
New York. After a short visit with his colleagues and 
friends, of whom he has a host in the metropolis, he will 
sail for Germany and will spend a few weeks with his 
mother on Lake Lucerne. Mr. Saar expects to return to 
the United States in August in order to join Mrs. Saar 
in Michigan. 

Signor and Mrs. Mattioli have gone to Mt. Clemens, 
where in a short time they will be joined by Mme. Louis 
Dotti, Signor Mattioli and Mme Dotti having prolonged 
their work because of the needs of a number of their 
students who have been doing professional work and 
returned for the early summer term for special coaching. 
The plans for the party have not been fully decided upon, 
but it has been intimated that they will include a sail on 
the Great Lakes, followed by a visit in the East. 

Johannes and Mrs. Miersch have not decided upon where 
to spend the summer, but they have already a number of 
cordial invitations for the mountains and the sea. They 
will probably leave for some exclusive point very shortly. 

Emil Heermann, the popular concertmaster of the Cin- 
cirnati Symphony Orchestra, is an enthusiastic motorist, 
and with Walter Gilewicz, another of the recent additions 
to the college faculty, indulges in daily spins through the 
country. 

Adele Westfield, after the close of the summer term, 
will journey to New York, after which she will visit her 
sister and her family at their delightful cottage at Long 
Beach. 

Lillian Arkell Rixford, to whom the mountains of Vir- 
ginia have ever been alluring, will leave the early part of 
this week for White Sulphur Springs, where she intends 
to spend the remaining summer months. 

Mary Venable returned to the college last week after 
having made a splendid impression with a soundly con- 
ceived and well delivered paper before the meeting of the 
New York Teachers’ Association at Saratoga, and will 
probably go to the Great Lakes some time this month. 

Mr. and Mrs. Walter Werner left last week for their 
summer home at Detour, Mich., which is located on the 
extreme southeastern point of the upper peninsula of the 
State. They have taken their fine touring car with them, 
and as this will be a favorite spot with many local musi- 
cians and musical people, Mr. Werner will be the host for 
many happy parties. 

Ottilie Dickerscheid expects to enjoy again the breezes 
of St. Ignace, where she recuperates to her entire satisfac- 
tion each year. 

Romeo Gorno has had so much demand for special 
coaching from his numerous students who have been busily 
engaged in professional work, that he has generously 
agreed to sacrifice his well earned rest, and consequently 
will remain until August 1. After that he and his brother, 
Giacinto Gorno, who was also retained for the summer 
school, will take a trip on the Great Lakes. 

Mr. and Mrs. Frederick J. Hoffmann have not made any 
special plans for the summer, as Mr. Hoffmann is another 
of the conscientious teachers of the institution who has 
remained over for the benefit of former students who are 
now teaching. Perhaps during August they may take a 
short trip East. 

Mr. and Mrs. Joseph O'Meara will not leave until the 
end of the summer term because of Mr. O’Meara’s large 
summer classes and incidental professional engagements, 
which will keep him busy until August 1. 

Louise Church and Lillian Kreimer remained for the 
first half of the summer term, and will shortly leave for 
points of interest and entertainment, probably within the 
coming week. 

Adolph Stadermann has a number of interesting organ 
pupils and does not expect to go away before August. 


SOUSA is BAND 


“HEARD THE VW ORLD 
AROUND’ 
Office: 1 West Mth Street 
Telephone 6128 Greeley 


Management, Foster & David, 500 Fifth Avenue. New York 
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MRS. L. A. KIDD KEY 








68 West S6th Street, New York 
INEZ BARBOUR SOnRANS 


Management: Wolfsobn Musical Bureau, 1 West 34th St., New York 


FLORENCE AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 


Address: 
THOMAS McCRATH, 133 East 34th St., New York 
Phone Murray Hill, 2239 











VOCAL STUDIO AND OPERA SCHOOL (italian Method) 


5 SCHNEIDER 
{ CATHERWOOD 73: welts 


ane. 1110 W. Washington Sued 


MARY DENNISON GAILEY 


deeok Maske ta. 
Empire Life Bldg., Atlanta, Ge 
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Address, Russell Bridg 











meme” CHARLES L. WAGNER, *51,2rontway, 

-_ SOPRANO 

a A LDA 
OPERA CO. 


Assisted by Catia Cassia, Cellist. and Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Exolusive Masagement for Goncerts : &. E. Jobaston, 145! Broadway, New York City 


Baldwin Piano Used 
Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition, 1900. Summer School—Point Chautau- 
qua, Chautauqua Lake, N.Y. June 25th to Aug. 27th, 1914. 
Tradition. Languages. Repertoire. Diction. Special Courses for 
Teachers. Address, New York Studio, 952 Eighth Avenue 











THE 
PHILHARMONIC 
SOCIETY 


of NEW YORK 
1914 Seventy-Third Season 


SUBSCRIPTION SERIES : 
New York, Brooklyn, Baltimore 
and Washington. 


TOURS ; 
New England, New York State, 
Canada, Middle West, South 


1915 











Prospectus on application to 
FELIX F. LEIFELS, Manager 9 Ses, all: 
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Three a Boutfe Co’s in repertoire 


in writing trom Aspirants with good 
voices and talent will be considered 


MARGARET F< FY FE & CONTRALTO 


WITH CHICAGO GRAND OPERA CO. 


Management, THE WOLFSOHN MUSICAL BUREAU 1 W. 34th 8t., New York 
Personal Address, 600 West 138th St Phone 1810 Auduboo 


er Ena oS 7-. 


Col hel Nay? 
Address. “3 venue 
FLORENCE 


TRUMBULL 




















PIANISTE 
Vorbereiterin sscnoncmaaeed to Theodor 
VIII Laudongesse 22 - - Vienna, Austria 





CORNELIUS VAN VLIET 


Dutch Cellist 


2814 Emerson Ave. Ss. Minneapolis, Minn. 


YVONNE | TREVILLE GRAND OPERA Ser 


Season 1914-15 Now Booking Avallabie for Concerts, Musicales, Recitals and Festivals 

European Address: 68 rue de l’Aurore, Bruxelles, Belgium 

American Address: - 62 De Hart Place, Elizabeth, i J. 
Cable Ak Ac ress: Detreville- Bruxelles 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 


HUSTON 


SOPRANO 
In Europe Season 1914-15 
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Nana 


GENOVESE 


MEZZO SOPRANO. Formerty Manhattan Opera Co. 
Available for Concerts, Recitals and Musicales 
EXCLUSIVE MANACEWENT, ARRIE FRIEDBERG, 1425 BROADWAY. SEW YORK 
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WOLLE 


Management, omecnn tenes 
Tet eee, Stk Direets maw Yorks 


oy GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
lemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
yther well-known singers of Grand Opera 
or Concerts. Musical Director of the 
Labor Temple Choir, New York. Teach- 
ing during summer, Monday, Wednes 
day = Saturday only. Special terms 

'OCAL STUDIO, 1425 Breadway 
euvpeiies Opera House Buliding. Rew York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 

sdvanced pupils. Write for Circulars. 











DUTCH 
PIANIST 


October, 1914 


Management ANTONIA SAWYER 
1425 Broadway, New York 
MASON & HAMLIN PIANO USED 





ECHOES OF MICHIGAN 
TEACHERS’ CONVENTION. 


Lack of Enthusiasm Seemed to Be Apparent at the 
Meetings. 





Grand Rapids, Mich., 
attend the Michigan Music 
Convention, held in Muskegon, Mich., 23, 24, 25, I can 
give only the echoes and program. 


July 2, 1914 
Being unable to Teachers’ 


June 


Several Grand Rapids people took part in the various 


programs, and the newspapers, with due courtesy, loyalty 
and honesty, stated in their stereotyped form: “Mrs. 
So and So gave a most interesting paper,” and “Mr. Blank 


played in a most artistic manner.” 

The most decisive step reported was the firm demand 
for membership dues from each one before he had crossed 
the threshold ; 
the same demand was made. 
were about twenty-five people present when I began; 
Another musical member said: “! 
at the convention ; 


even if he were to take part in the program, 
One participant said: “There 
fewer! 
when I got through.” 
had just 
a cottage on the lake 


a lovely time my friend has 

and an automobile.” 

The evening concerts did not call forth large audiences 

even after people had been told that they were free 
One thing, quite unheard of, was reported; the musicians 

the 


as no enthusiastic discussion on 


and 
of the 


seemed to have been all of same mind quit 


agreed, sub 


jects took place. 


any 


When the convention met in Grand Rapids a few years 


ago, its pulse was below normal, and not having the proper 
nourishment, it must have lapsed into a state of inertia 

As the people entered the portals of the sanctuary, they 
must have been impressed to do so with bowed head and 
reverent step: as to view the “remains” for the last time 
“the mourners to remain seated.” 

Are there no musical missionaries in the field who will 
rise up and minister to this suffering child? And inspire 
health and vigor, that Michigan can boast of a strong and 
powerful offspring. 
felt abroad. 

Cannot the windows be thrown open and a little sunlight 
a breeze of 
that the 


Association may be “a 


allowed to enter the darkened corners, and 


fresh thoughts allowed to permeate the air, now 

gasping and stifled Music Teachers’ 

thing worth while,” awake, alive and doing things? 
a oF 





Pianist and Manager. 


Celene Loveland, the gifted pianist, and her manager 





O'HANLON RUSTICATING 


MISS 


MISS LOVELAND AND 


O’Hanlon, of Chicago, are shown 


accompanying snapshot. 


Gertrude V. 





Vittorino Moratti Pupils Engaged. 


Victor Moratti has had a most successful season of 
teaching, and pupils of his have been engaged for the 
coming season for several leading stages. 

Beth Young, who possesses a beautiful soprano voice 
has been engaged for the Posen Opera, beginning Septem- 
ber next. Her vocal education, which she started with 
Prof. G. B. Lamperti, has been completed exclusively with 
Signor Moratti, the former assistant and successor of the 
famous Italian pedagogue. Miss E. Schiller, 
appearing in the Wagner Cycle at the Theater des Westens, 
Berlin, will go in September to Bremen, where has 
a three-year engagement with the Opera. She is to create 
premieres of French operas 


who is now 


she 


there leading roles in the 
Elsa Hirschberg, a remarkably gifted contralto, is 
singing Wagner roles in the summer opera now 
given at the Theater des Westens. 


also 


being 


One whose magnetic influence will be 


“APP eee hee ee eee ee eee 
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HE 
Steinway 
speaks of it as * 


oft a 
never 


owner 


‘a good 
piano’’—the name means 
so much more than that. 
It signifies sweetness, 
purity and 
tone unexcelled. 


power of 


Mechanically as well 
as artistically the Stein- 
way is a world standard 
—the preferred piano of 
untold thousands of 
music lovers of all 
countries. It is the in- 
strument by which all 
other pianos are judged 
and measured, 


ererpeetpeeeeeee ee eas 
eae rt a a ea eS BR Spe IN. SRC TA SS MSD LIS BCI Ne 8 


These facts are of the 
utmost in the 
choice of a piano, and 


value 


the purchase of a Stein- 
way not only reflects 
the intelligent judgment 
of the buyer, but it puts 
the seal of supreme ap- 
proval upon his musical 
taste. This should 
appeal to you. 

We ylad to send 
trated literature about the 


and the the 


dealer nearest 


shall be you illus 
feimway 
tewmwa 


Piano name of 


you 
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STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St, New York 


Subway Express Station at the Door 
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Carl Stasny Sails. 


tasny, the Boston 
Courier a farewell 
teamship Amerika, 
the opening of his 


Fanning Is Very Active. 


the Musical 

inning, the well known 
principal artist at the 
oronto on August 11, 


ial routine of 





1OM AT WEIMAR 


> 3.9 
Parent Piano Pupils’ Program. 

Miss L. Parent, of the Ursuline Academy, Youngstown, 
Ohio, will spend the greater part of her vacation in New- 
foundland and the White Mountains. 

Following is a program presented by Miss Parent at one 
of her June piano pupils’ recitals, given on Monday even- 
ing, the 22d, at St. Columba’s Auditorium, assisted by 
Frank Johns, tenor, and R. A. Slavin, accompanist: 

Dame Blanche (violin) ‘ . ..»-Boieldieu 

Joseph Egan 
: Harmston 
Warner Williams 
Schubert 
ssie Strickland 
. Balfe-May 
Hynes 
.Glazounow 


Kowalski 


Mozart 
irieg 


Paderewsk 


Moszkow:} 


Poldi 
Debus 


Mozart-Schradicc 


thleen Llodgkin 


s Farragher 
Pagnocel 
rickland, Trigg 


Burke, Ia s r, Thomas Farragher 


Inez Barbour at Ann Arbor. 


Barbour, the well known New York soprano, was 
f the soloists at the recent Ann Arbor (Mich.) fes 
with which organization she won instantaneous suc- 

The following notice from the Daily Times-News 
iat city serves to show how the representatives of the 
received her work: 


S INEZ BARBOUR MADE HER FIRST APPEARANCE AT 

LOCAL FESTIVAL AND WON INSTANT RECOGNITION 
BY HER MAGNIFICENT WORK IN SOLO ROLES 

Barbour, sopra vas received with the greatest enthusiasm 

yrano arias was all that could be desired 

nm technic, and her clear, high sopran¢ 

Miss Barbour’s personal charm is 

and adds weight to all her artistic rer 

was beautifully clear and full, and the 

especially well done She possesses a 


soprano, and exercises a perfect com 


Rosa Olitzka Seeks Poor Girl with Voice. 

Rosa Olitzka, the grand opera contralto, has informed 
the public through the daily press that she was searching 
for some poor girl with a good voice, upon whom she 
could bestow a musical education. Mme. Olitzka is quoted 
as saying: “Chicago girls have the most wonderful voices 
in the world. The bell-like notes of the real voice can be 
heard here as nowhere else. One hears the voice attuned 
to music in the street cars, in the shops, along the streets 
and in the factories. Some day I will find the voice I am 
seeking for and then my task will be done.” 

Mme. Olitzka added also that she has never forgotten 
the kindness with which the American public first received 
her, or the happy days she has had in Chicago, for she 
calls herself a real Chicagoan. 

“Chicago will always be my home. 
to find my famous voice here. I have found plenty of 
wonderful voices, but the owner was able’ to pay for the 
requisite education. I want to find a poor girl, one unable 
to pay for her musical or other education. This girl I 


That is why I want 


will take to my own home. While I am on concert tours she 
will be at school. When I am home, I will take charge of 
her voice. Then she will go to Europe to finish her educa- 
tion and then here in our own Auditorium, with our own 
Chicago Opera Company, she will make her debut, and the 
world of music will bow once more to a Chicago voice, as 
it has done before.” 


These are the singing Beddoes, father, daughter and son, 
in their robes of office. The father’s name is Dan, the 
daughter’s is Gwladys, and the son’s, Donald. Mr. Bed- 
doe, Sr., is the genial tenor well known to the readers of 
the Musica, Courter, They all sing in New York 


GWLADYS D. BEDDOE, DONALD T. BEDDOE, AND DAN 
BEDDOE. 


churches. Mr. Beddoe is soloist at Grace Episcopal Church. 
Miss Gwladys may be heard in the excellent choir of St. 
Paul's Chapel at Columbia University. Master Donald be- 
longs to the noted choir of the Cathedral of St. John the 
Divine. 


Mrs. Beach, a Hanson Artist. 


Mrs. H. H. A. Beach’s tour in America next season will 
be managed by the Concert Direction M. H. Hanson. who 
reports that all the bookings for this brilliant composer and 
pianist are numerous. Mrs. Beach will give her first con- 


cert in early January. 
 —— 
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VOCAL VS. INSTRUMENTAL MUSIC. 


{Luigi Von Kunits, in The Music 
One of the earlier biographers of Beethoven, Lenz, is 
responsible for the “legend” to the ninth sym- 
phony, that the master in employing the choral ending 1n- 


anadian Journal of 


attached 


tended to show that instrumental music, left to its own re- 
sources, is insufficient and incapable to express the highest 
that he meant to proclaim and establish the 
I call this a “legend” because a 
truc 


musical ideas ; 
superiority of the vocal 
like Beethoven—and, 
-does not work in an abstract and doctrinaire man 


genius for that matter, any 


artist 


the mere sake of proving some 


ner, nor ever creates for 


favorite theory 


Yet there is no concealing the fact that instrumental mu- 


sic, from its earliest history, has kept a secondary role 


in the evolution of the art. Originally invented to accom 


pany the voice, to give it a finer luster, or employed to em 


phasize the rhythmic beats of the dance or march, the imi 


tative accompaniment has always been its proper func 


Throughout the ages the superiority of the voice 


The Greeks had a hiel ly developed technical 


tion. 
is apparent. 
system of instrumental music; they even had a special no 
tation for it, employing for it the enharmonic genus and 
its quarter tones, in addition to the diatonic and chromatic 
But of all 


all Ter- 


genuses to which vocal music was confined 


this highly ingenious instrumental system—of 


pander’s preludes for the lyre, of all Olympos’ cadenzas 
for the flute—not a trace remains, while at least “seven of 
the hymns of the Greeks are preserved to give us a fair 
idea of their vocal music. In the Middle Ages another in 


genious instrumental system prevailed, the German “Tab 


ulator”; how much of that is left? And how many musi 


cians of our day take the trouble to decipher what there 


is left? It is gone with the curious instruments for which 


it was devised; whereas the Gregorian Chants, the a ca 


pella masses of Orlando Lasso, are as impressive today a 


they ever were. Vocal music, based on the division of th« 


human voices, appears to be the only natural music, b« 
cause exclusively governed by natural laws; while instru 
mental music is essentially artificial and imitative The 
one is a constant factor, the other a variable. 

For instrumental music, beyond marking the march and 


dance rhythms, has for its highest aim the imitation of th 


human voice. This is so true that it can be tested by any 


piece of music, ancient or modern Every instrumental 
movement is either in the form of a march or a dane 
and partaking of that character by embellishing chiefly 
rhythmical qualities—or it is in the form of a song and 
more or less imitative of the voice For melody is th 
more genuine, the more it is singable The natural rats 
ing and lowering of the voice, in pronouncing words ac 
cording to their greater or lesser importance in the sen 
tence, is the prototype of all musical phrasing 

It is therefore safe to say that those recent compe sitions 


which partake of neither character, but pretend to pic 


tures, moods and tales, for (or at best secondary) t 


music proper, are, after all—no matter how ingeniously 


constructed—only passing curiosities in the kaleidoscope of 
instrumental music 
More than that 


change, master works lik 


account of this continuous 
he symphonies of Mozart, Bee 
obcolet to los 
What 


trom 


On the very 


thoven and Brahms are destined to become 


their meaning and interest for coming generations 


will 


past epochs of instrumental music 


survive of them is exactly what has survived 


here and there a soul 
march 
all that 
figuration and 


» the 


ful melody, or a striking rhythm of the dance or 
All 


consummate 


that highly ingenious thematic development 


“scholasticism” of contrapuntal 


orchestral coloring, will one cay have passed tc meré 


the art Even in our day the grand fugal 


Pach 


curiosities of 


be so considered 


constructions of are beginning t 
It is different, however, with their 
there will be 


with the same possibilities and the same limitations 


vocal writings, because 


always sopranos, altos, tenors and basses 


The 


vocal is the stable and conservative part of music 


Meanwhile it is every bit as true that the instrumental 


by reason of its endless transformation progressive 


means expression 
lu 
lor 


In it 
more subtle 
Many shades of 


and liberal part we possess 


more various, und more intense as its ev 


tion proceeds thought, sentiment 


and so on, which were denied to composers of a century 
ago, are now possible to us. A symphony by Beethoven 
contains more profound thought and a deeper expression 


than a symphony by Mozart; and Brahms shows a similar 


advance on Schumann and Mendelssohn The evolution 
of instrumental music seems almost without limit, while 
the treatment of the voices is bound to remain very much 


the same 
minimum of 


the 


For that reason amateurs, with even a 


struction, may do justice to the vocal; whereas 





mental demands scholarship, original thought, long prac 
tice, and a mind discriminatingly open to new modes. No 
He holds that 


form endure 


player can brook disparagement of his art 


although his medium may not in its present 


to the end with vocal media, within its day it is neverthe 
less more exacting, more alert and vital, more individual, 
more responsive to the advancing requirements of hi 
That, in fact, it serves the vocal best by constantly renewing 
the contact between the voice and the needs of life 

If the vocal is liable to stagnation, the instrumental may 
often go wide on the wrong track. It may be that the best 


musical results are finally to be achieved by the happy 











The Celebrated American Baritone 





WILLIAM 


HINSHAW 


(Metropolitan Opera Company ) 
Specially to sing Wotan and 


eng 
anderer in the Berlin Ring 
Festival June 25rd to August Piet, 194 


In America December to June 





Concert Direction R. E. Johnston, 1451 Broadway, New York 














union of the twe That “leeend” about the ninth sym 
phony might be corrected io mean that Beethoven pri 
nounced himself converted to such a marriage 


Leonora Allen’s Successful Tour. 











Leonora Allen, who has just returned from her tour 
with the Minneapolis Symphony Orchestra, has been re¢ 
engaged’in a great many places. With her sister she sailed 
for Europe last Saturday, July 11. via the French Li 
and will remain until the first of t year. She " een 

M ‘ 
LEO? RA ALLEN 

ngawed by the Apollo Ch { Chicago, to sing Wol 
Ferrari's “New Life” and Schmitt's “Forty-seventh Psalm 
which has never been given tn this country 

Miss Allen’s success on tour with the Minneapolis Or 
chestra was most successful as can be judged by the fol 
lowing notices 
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The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG 
Teachers, Amateurs and Professionals by these 
TORONTO, CANADA. 


== FABBRINI <a 


Minneapolis 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 20th St., > 4 33 3s 


» immer ( irse ior 


famous artists. 











FREDERIC C. FREEMANTEL, $=" 


88 South Tenth Street Minneapolis, Minn. 


The MEH AR Teachers an Singers 


July 7—Aug. 15. Appointments By Mail 
Season 1914-15 Begins Sept. 15 
SUITE 70, CARNEGIE HALL, TEL. 5946 COLUMBUS 


The Eminent Austrian Pianist 


aniz VON KUNSCHULD 


Piano Recitals and Lectures on Teehnic Motion Pictures 
BUROPEAN CONCERT BUREAU, 1320 PF St., Washington, D. C. 


STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 


Joseph Baernstein Regneas 


VOCAL INSTRUCTION 
123 West 80th St. Tel. Schuyler 3786 New York City 


Mr. Regneas will teach but 3 days weekly during July 
and August. 





Sammer School for 











No interviews granted excepting by appointment. 








MABEL 


GARRISON 


SOPRANO 
Metropolitan Opera Company 


Management: 
R. E. JOHNSTON 
1461 Broadway $ FY New York Clily 


Alice PRESTON 


B. JOMNSTON 1451 Broadway,iNew York 


HENRIETTE BACH 


VIOLINEST. Management, Wolfsohn Bureau, 1 W. 34 St. N. Y. 


JOHN Mic CORMACK 


CELEBRATED IRISH TENOR 
In America Entire Season 1914-15 


Always aad ealy under Chas. L. Wagner 0608 Grendpee 


pereonal management et 
Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 
1451 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Soprano 
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Personal Management: CHAS. L. WAGNER 
1451 BROADWAY - - NEW YORK 











Heinrich Hensel’s Tristan. 


Prof. Ferdinand Pfohl, of Hamburg, Germany, the well 
known Wagnerian authority, gives the following estimate 
of Heinrich Hensel: 

“Royal concert singer, Heinrich Hensel, has added 
Tristan as a valuable acquisition to his repertoire, that 
strong role, which the pre-eminent Wagner singer has 
lacked until the present. And so we Hamburgers may 
abandon ourselves to the anticipation of Hensel’s Tristan 
interpretation, which true to Wagner, great and significant, 
promises to compare favorably with the excellent Siegfried 
interpretations of this brilliant artist and dramatic actor, 
who delights in creating and who, always at work, is con- 
t:nually bringing himself to higher degrees of perfection. 

“hieinrich Hensel, the tenor siar of the Hamburg Stadt- 
theater, is, by the way, one of the few singers of great 
renown who do not lounge in summer. ‘All has long been 
‘Freischiitz’ words certainly do not 
apply to him, the indefatigable, whom his Odysseus nature 
from his summer leisure in Taunus 
out again into various ways of the artistic life. He, a 
desired festival guest, adds to the task of an active and 
winter (during which Hensel 


favoring rest.’ The 


drives continuously 


most successful season 








HEINRICH HENSEL’S VILLA AT WIESBADEN. 


understood how to include, with repeated mastery, his 
insinuating art and fascinating gifts in Hamburg, Brussels 
Antwerp and Berlin, in Libeck, 
Hanover and Aix-la-Chapelle), the extra burden of an 
abundantly occupied summer. Burden? To Hensel it 
appears to be no burden, in addition to the regular opera 
to give his much desired assistance to numerous 
concerts and festival performances. To his participation 
in the music festivals in Danzig and Antwerp, the festival 
celebrations in Karlsruhe, Chemnitz and Mannheim, in 
addition to guest performances in opera and concert, which 
took him to Kassel, Basel, Niirnberg, Dortmund and Essen, 
may be added concerts in Marienbad, Karlsbad, Franzen- 
bad, the famous Bohemian summer resorts, among whose 
healing powers music seems now to play a part. Indeed, 
it requires an iron constitution and an uninterrupted artist 
enthusiasm to assume such a number of engagements and 
equal to such fatiguing work. Increasing work! 
Some call it: The curse of celebrity; others, the blessing 
of celebrity. And to the latter Heinrich Hensel belongs.” 

Following is the list of Heinrich Hensel’s engagements 
during the season of 1913 and 1914: 

Hamburg, Stadttheater, forty performances ; 
Theatre de la Monnaie, fifteen performances ; 
performances; London, 
performances ; Antwerp, concerts 
Antwerp, music festival; Paris, concerts Colonne; Berlin, 
Kénigliches Oper; Hanover, Hoftheater; Karlsruhe, Hof- 
two performances; Chemnitz, two per- 


and London, in Paris, 


season, 


to be 


Brussels, 
Brussels, 
Covent 
Ysaye; 


concerts Ysaye, two 
Garden, two 


theater, festivals, 
Mannheim, festivals, two performances; 
festivals; Aix-la-Chapelle, Stadttheater; Niirn- 
berg, concert; Liibeck, Stadttheater ; Essen, concert ; Dort- 
Stadttheater, three performances; Kassel, concert; 
Stadttheater, three performances ; 


formances ; 


Ce ylogne, 


mund, 
Basel, 
cert: Celle, concert; 


Oynhausen, con- 
Danzig, music festival; Danzig, forest 


festivals, “Siegfried,” three performances. 


Bird Music. 


For next week, by the way, Henderson's (at 
Island) has booked an act called “The Mystic Bird,” 
seems to be more or less of a mystery 
know much about it, 


Coney 
which 
No one appears to 


except that in it a canary renders 
songs called for by the audience. 

If canaries can be trained to do this, why should the 
music publishers employ a whistling claque?—New York 
Morning Telegraph. 
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Florence Hinkle 


«-- SOPRANO.... 
Management, The Wolfsehn Musical Bureas, 1 West 34th St.. New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street, 
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Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward,N.Y. 


mM GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the — Vocal Art Scionge a and i The Art of Singing 
817 Carnegie Hall Columbus 


JOHN THOMPSON minsr' 


TOURING EUROPE SEASON 1914-1915 
Management: ROBERT P. STRINE, Estey Hall, Philadelphia 


Miss LEGINSKA 


Hotel Grenoble, Seventh Ave. and 56th St Columbus 
“One of the most remarkable women ge nny re “yet the pub- 


lic."——-N, Y. Tribune, April 2a, 1914. 


Hasan WETZEL 


Coloratura Soprano 
with several Italian Grand 
. MILAN, ITALY 


GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 
Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, e! canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Aptrey Mack, Nellie 
Hart, Marion Stanl Estelle Ward, Gertrude 
Hutcheson, George Bemus, Geor Gillet, ohn 
Hendricks, Dr. Wine Walton Marshall, Fiske 
O'Hara, Horace —_ Mabel Wilbur, John 
H. Stubbs, Edward ‘oley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 
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LOUIS SIEGEL 


Violin Virtuoso 
FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 











1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 

Bidg- 230 wereesnra, SEM ‘New York. Phone, Brrast #836 


Oscar Saenger 


TEACHER OF SINGING 


From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera. Teacher of 
famous Opera and Concert singers, among whom are: 


Mme. Marie Rappold, soprano; Miss Florence Hin! soprano; 
Miss Mabel Garrison, soprano; Miss Helen Warrum, an Mme. 
Rernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
nich Hegel, tenor; Mr. Orville Harrold, tenor; Mr. Paul Althouse, 
tenor; John Young, tenor; Miss Lila Robeson, contralto; Miss 
aided Potter, contralto; Miss Kathleen Howard, contralto; Mme. 
Josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. 
{envi Scott, basso; Mr. Allen Hinckley, basso; Mr. Louis Kreidler, 
parieene; Mr, Albert Wiederhold, bass-bar ritohe; Mr. Léon Rains, 
S80. 
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In Praise of Ward Lewis. 


Chis snapshot depicts David Bispham with his accom- 
panist, Ward C. Lewis, and H. W. Hull and Bert French, 
en route from San Jose, Cal., to Los Angeles, during their 
recent tour. Mr. Lewis, who ranks high as an accompanist 
and pianist, is at present touring the South and Middle 
West with Grace Hall Riheldaffer, the well known so- 
prano, whose home is in Pittsburgh, and Mary Dennison 
Gailey, the talented young violinist. 

lhe following press notices were received by Mr. Lewis 


‘uring his recent trip with Mr. Bispham 
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LELT TO RIGHT: WARD LEWIS, DAVID BISPHAM, H. W 
HULL, BERT FRENCH EN ROUTE FROM SAN JOSI 
rO LOS ANGELES, CAI 
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Home Made Musical Fun. 


{! the Baltimore News.] 
Every boy with a spark of music in him loves to try his 
skill at making strange musical instruments, says a writer 
in Farm and Home 
Flutes are made by cutting a stem from a pumpkin or 
squash leaf, leaving one end closed A lengthwise slit is 
cut near the closed end and this end is to be inserted in 
the mouth so as to include the whole of the slit. Keys t 
be covered by the fingers are then cut by making notches 
in the stem 
A cornstalk fiddle is an 
grandparents used to make Cut a joint off a large corn- 
stalk. Slip the knife under the tough bark, lo« 


for a few inches near one end, but do not cut the ends 


old instrument which our great 


seTuing it 


Now remove about half the stalk beneath the loosene 


bark. Cut the bark into strips an eighth of an inch in 
width, and cut away every other or alternate one These 
strips are your strings, and you may, by doing your work 


neatly, have quite a creditable looking instrument 


Steinert Series of Concerts. 


The Steinert series of four concerts at popular prices 


will be given at Infantry Hall, Providence, R. L, during 
next scason [he first concert will occur on November 
10, with John McCormack, Donald McBeath and Edwin 
Schneider ; the second concert, December 8, by Alice Niel 
sen and Rudolph Ganz: the third, December 31. with Eve 
lyn Scotney, Jeska Swartz, Umberto Sorrentino and How 


ard White; and the fourth, January 26, with Julia Culp and 


Albert Spalding Thi; same series will be given in Me 
chanics’ Hall, W< ster, on November 4, December 11 
December 30 and “2 wary 27; and another series with the 
same artists will be held in Portland, Me.. on the evenings 


of November 3, bore iber 9, December 28 and January 2s 
The series is unusually attractive, and offers an excellent 


opportunity to hear famous artists at reasonable prices, 
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THE 
Published every 
Devoted to the interests 


Another much needed institution is a Society 
for the Prevention of Cruelty to Schonberg. 

We are among those who belong to the amused 
onlookers when musical historians quarrel about the 
exact birthday-of a composer. 

tai << aid 

“Music teachers cannot be made proficient by 
law,” says the Albany, N. Y., Knickerbocker Press, 
and that sums up the situation neatly and truth- 
fully. 

sala 

Milwaukee reports that its grand opera perform- 
ances (without costume) in the parks is a success. 
The smallest attendance at any of the twelve per- 
formances was 7,000. 

— 

Louis Blumenberg, president of the Musical 
Courier Company, sailed Tuesday evening on the 
steamship Lusitania. Mr. Blumenberg will make 
one of his regular visits to the European offices of 
this paper. 


Much interest is being shown in the plan to erect 
a monument to the late Lillian Nordica in Central 
Park. President McAneny, of the Board of Alder- 
men, is one of the enthusiastic sponsors of the 
movement. 

sentodinaaiiiiea a 

Opera to be given in cooperation by Toronto and 
Montreal is being discussed in Canada. The plan 
is entirely feasible, for the cities are closer together 
than Chicago and Philadelphia, which divide an 
opera season between them with very satisfactory 
results. 

7 

Debussy denies to the Mustcat Courter that he 
intends to give up composing temporarily “because 
he finds that he is repeating himself,” as has been 
alleged in daily newspaper accounts. “I never made 
such a statement to any one,” says Debussy, “and 
its publication is a piece of unwarrantable journal- 
istic impudence.” 


— @ 


In a recent issue of the Milan Corriere della Sera 
one reads that La Scala is preparing “Fedra,” a 
tragedy by D’Annunzio, with music by Ildebrando 
Pizzetti. The tenor part will be sung by an Ameri- 
can, Edoardo Di Giovanni (Edward Johnson). 
“Fedra” will be heard next season also at the San 
Naples, and the Costanzi, Rome. 

aay eon 


Carlo, 


\t his new theatre on Lexington avenue, Oscar 
Hammerstein intends to give excerpts from grand 
opera with musical moving pictures. A syndicate 
which controls vaudeville on the East Side objects 
to the venture on the grounds that its monopoly is 
being threatened. Hammerstein retorts that his 
scheme is not vaudeville. If it is grand opera, what 
will the Metropolitan magnates do? 

——S ao 


While the lessees of the Paris Grand Opera will 
step out on August 31, that does not mean the clos- 
ing of the institution, as some misinformed persons 
seem to think. Other lessees will simply step in. 
The Musrcat Courter long ago predicted that a 
complete reorganization of the Paris Opera would 
come, owing to its lax business methods and its 
subjection to the “deadhead” system, which in 
Paris is more tyrannical than anywhere else in the 


world, 


For those who think Strauss’s “Heldenleben” 
abstruse or even complicated, there is this simple 
explanation in Baughan’s “Music and Musicians” 

To begin with, no symphonic poem, except perhaps 
Richard Strauss’ own “Tod und Verklarung,” has seemed 
so clear in its meaning. This is caused, no doubt, by the 
nature of the subject. In many symphonic poems—in 
Richard Strauss’ own “Don Juan” fantasia and “Till 
Eulenspiegel,” for instance, and in Dvorak’s series—music 


has attempted the impossible: it has pictured events and 
things; it has been realistic, in short. In “A Hero’s Life” 
there is no such realism. The composer has taken the 
inner, emotional life of a man for expression, and conse- 
quently there is no difficulty in grasping his meaning; it is 
all well within the psychological power of music, and is set 
forth legitimately. Strauss’ hero is no swaggerer in the 
full sunshine of material heroism, but a man who makes a 
fight for his soul. In the very opening of the first section 
the hero’s theme is heard. 
in any degree martial or aggressive. 


In the Monthly Musical Record, Dr. A. Eagle- 
field Hull has been writing a series of articles called 
“Schénberg Explained,” in which the author’s chief 
conclusion seems to be that “we are much too close 
to Schénberg’s music to be able to assess it at all 
properly.” 
witticism: “The new styles are like late comers in 
an already crowded railway compartment. It takes 
some time before we can at their 
proper value.” 


assess them 
—@ 


Xaver Scharwenka has permanently severed his 
connection with the Klindworth-Scharwenka Con- 
servatory of Berlin, of which he has been the 
principal instructor for many years. Applications 
for private lessons have become so numerous that 
the famous pianist has decided to establish a master 
school of piano playing of his own. In connection 
with this he also will maintain a seminary for the 
purpose of preparing professional piano teachers. 
In his new venture Scharwenka will be assisted by 
Walter Petzet, Marta Siebold and his daughter, 
Isolde Scharwenka, all well known pianists and ex- 
perienced teachers. 

iniliteecnilnecamosi 

Some extracts from the recent annual report of 
Mrs. C. P. Taft, president of the Cincinnati Sym- 
phony Orchestra : : 

“In offering my report of the nineteenth year in 
the life of the C. S. O., Iam happy to be able to say 
that it covers the brightest period of its existence. 
At the beginning of the season we were rejoiced by 
the best sale of season tickets we ever had. 
The sale of tickets for single concerts more than 
covered the cost of all the soloists. . We played 
in Cleveland, Detroit, Buffalo, Pittsburgh, Colum- 
bus, Springfield, Jackson, Mich., South Bend, Ind. ; 
Anderson, Ind. ; Urbana, IIl.; with the usual series 
of three concerts in Dayton, Ohio. These tours 


brought us a substantial financial gain, many en- , 


comiums from the press, and re-engagements for 
next season, 

“The success last year of the popular concerts 
was more than duplicated this season. In one week 
we sold all the season tickets we desired, and could 
have sold out the entire house, but that we consid- 


ered it best to reserve the gallery for single sales. , 


It is a cause of gratification that Music Hall has 
proved to be too small to accommodate the Sunday 
afternoon audiences eager for good music at a 
nominal cost. 

“The story of the wonderful success of the May 
Festival is perhaps too recent to need any retelling. 

Above all it was in every sense a Cincinnati 
Festival. The methods employed during the season 
by Dr. Kunwald could not fail to produce the finest 
results. 

“In the coming season the orchestra will consist 
of eighty-two men and will give sixteen pairs of 
concerts during a period of twenty-eight weeks. 
This is a great step forward, as it will make it pos- 
s‘ble to give Cincinnati the variety of music that is 
necessary to its musical development and that has 
heretofore been impossible on account of the short- 
ness of our season. 

“That Dr. Kunwald has renewed his contract 
with us for four years is a cause of much congratu- 
lation. He is eminently fitted to carry on the inten- 
tion of the association of raising to the highest 
possible point the standard of music in Cincinnati 


and is thoroughly in sympathy with this purpose.” 


It is noble and tender, but not * 


He quotes Charles Macpherson’s apt . 
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A CONCERT TOUR OF THE VOLGA. 





By Arthur M. Abell, Special Representative of the Musical Courier on the Tour of 
the Volga Made by Sergei Kussewitzky and His 


Before the advent of Sergei Kussewitzky the 
musical life of Russia was concentrated chiefly in 
those two great centers, St. Petersburg and Mos 
cow, and it remained for this high priest of art to 
set flowing with his magic wand sources that bid 
fair to fructify tonally a district nearly three times 
as large as France. 

Kussewitzky’s bi-annual concert tours of the 
Volga have already become important factors in 
the development of music in provincial Russia 
With his genius for organizing and conducting, with 
his unlimited enthusiasm for the cause and with his 
great wealth, which he is spending almost entirely 
in the interest of his beloved art, Kussewitzky is 
the one man of our day adapted to the mission of 
awakening the slumbering talent of the Russian 
provinces. His orchestra of seventy-five picked 
musicians now is one of the finest in Europe, and 
as the question of box-office receipts in no way in- 
fluences his mode of reckoning, he is wholly unham- 
pered in this great undertaking. 

Astonishingly little is known in western Europe 
of that mighty waterway which the Russians affec- 
tionately call Mother Volga. The river rises in the 
marshy districts above Tver, about 300 miles to the 
south of St. Petersburg, and after winding a tor- 
tuous course of 2,325 miles, it enters the Caspian 
Sea below Astrakhan by some 200 mouths. The 
basin of the Volga covers 563,000 square miles, 
with a population of over 40,000,000. Long before 
reaching Astrakhan we realized that the term 
“Mother Volga” 
people who gain their living from the river number 


was quite appropriate, for the 


SERGEI KUSSEWITZKY, THE BRILLIANT 
CONDUCTOR, WHOSE PRIVATE OR 
CHESTRA OF SEVENTY-FIVE MEN Is 
ONE OF THE FINEST IN EUROPE. 


Symphony Orchestra. 





into the hundreds of thousands. Astrakhan alone 
sends annually more than half a million tons of fish 
to all parts of the country. In this one city some 
75,000 people are engaged in the fisheries As 
trakhan is the greatest source of caviar in the 
world. More than 2,000 steamers ply on the Volga, 
but traffic is limited to six months of the year, for 


during the rest of the time the river is frozen overt 


S 


Che amount of traffic in merchandise up river 
curiously enough fifteen times as great as it 1s down 
river. Enormous quantities of fish, salt, naphtha, 
grain and other produce reach St. Petersburg by 
way of the Volga and the canals. A vast amount 
of merchandise also comes to Nijni Novgorod each 
summer for the great fair held in that famous old 
city. In Astrakhan we saw one dealer, for instance, 
who sends annually fifteen carloads of Persian car 
pets to be sold at Nijni Novgorod. 

We arrived at Jaroslav towards evening of April 
30, after an eight hours’ railway journey due north 
from Moscow At Jaroslav was our first concert 
\ concert had taken place at Rybinsk, some dis 
tance further up, the previous evening, but owing 
to the immense amount of ice between Jaroslav and 
Nijni Novgorod, our special steamer chartered by 
Kussewitzky was unable to make the journey up 
river in time to meet the party at Rybinsk ; for this 
reason Kussewitzky and the orchestra went on by 
train, while Mme. Kussewitzky and her guests, who 
included Mrs. Abell and myself, waited in Moscow 
until we got telegraph news that the steamer would 
meet us at Jaroslav on May 1. It was deemed in 
advisable for the ladies to undergo the hardship of 
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KUSSEWITZKY AND HIS ORCHESTRA 


KUSSEWITZKY WITH THEIR GUESTS AND 
PARI OF THE ORCHESTRA ON THE DECK OF THEIR SPI 


} } 


{ notel ac 


spending a mght at Rybmsk; where the 

commodations were of the most primitive kind 
Jaroslav is one of the most beautiful cities on the 

Volga, its churches, in particular, being wonderful 


Their blue, green, white, gold and silver domes 
S Sb 

glittering in the evening sun were picturesque im 

the extreme and reminded us 

“Arabian Nights 

which Mrs 


eight of these beautiful structures, but | was tn 


1 
} 


ot scenes trom the 


From the top of a high tower 


Abell and | climbed we counted forty 


formed that the town contained no less than eighty 
four of them, although it has only 100,000 inhabi 
tants An idea of the exterior of these churches, 
which are all built in the form of a Greek cross, 
may be gained from the accompanying photographs 
But we found these edifices highly interesting not 
only in their exterior aspects, but also in their in 
terior decorations. Some ot them have wonderful 
scenes completely 


life-size frescoes of Biblical 


covering in many cases the walls and the ceiling of 
the entire structure Some of these frescoes date 
from the thirteenth century and are astonishing in 
point of accuracy of drawing and coloring. Prof 
Carl Sterl, the celebrated painter of Dresden, whe 
was one of our party, went into raptures over the 
work of these pre-Raphaelite Russian painters. The 
works themselves are there, but not a single nam 
of their creators has been handed down to posterity 
although some old records exist proving their age 


In many respects the town of faroslav, like all 


the cities on the Volga is at least 100 vears behi 
the times Che paving of the streets, for instance 
is wretchedly bad, but then again one urprised 
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tiful English horn solo dispels the gloom, and then 
comes a lovely lyric episode, slightly suggestive of 
Tschaikowsky. Then there is a beautiful theme for 
the strings, followed by some fine polyphonic writ- 
ing in the working out; the spirit of gloom that per- 
vades the first movement suggests hidden fires and 
these flame up to great dramatic intensity in the 
climax. It is all beautifully written for the strings 
The second movement, which takes the place of a 
scherzo, although it is really too heavy to be called 
1 scherzo, starts with an energetic theme played by 
the strings, which is answered by the flute. Then 
comes a lovely clarinet solo and a beautiful second 
theme by the strings with some clever counterpoint 


in the horns. Of great interest is a fugue for the 


it 


=r 


PA, PUB Ra ES 
in hal 


i CS Sa 


THAT CONTAINS THE WON 
CENTURY FRESCOES. 
STREET OF JAROSLAV 
JAROSLAV, WHERE THE 
WAS GIVEN 

PART OF JAROSLAV, 
BACKGROUND 


rHE CHURCH AT JAROSLA\ 
DERFUL THIRTEENTH 
THE PRINCIPAL BUSINESS 
rie MUNICIPAL THEATRE AT 
KUSSEWITZKY CONCERT 

THe RESIDENTIAT 
THE VOLGA IN THE 


\ VIEW Of] 

wiTtt 
trings. The third movement, an adagio, begins 
with a haunting theme, which is followed by a beau- 
tiful long flute solo, after which the whole body of 


strings repeats the first theme to a charming 


counterpoint in the horns, a favorite proceeding 
with Rachmaninoff, it seems. Delightful is a short, 
complaining duet between the oboe and English 
horn, which is interrupted by the strings. There 


beautiful, all-pervading sense of melancholy 


is a 


throughout this movement, which ends with a most 


impressive pianissimo. The finale is a masterly and 
powerful piece of writing for orchestra. It 
stormy and agitated, with strong rhythmic motives ; 
the handling of the woodwinds here is admirable. 
There are some reminiscences of the themes of the 
former movements. If Kussewitzky were to pre- 
sent the Rachmaninoff symphony in Berlin or New 
York as he did at Jaroslav, his everlasting fame as 
a conductor would be established. 

After the brilliant, modern Rachmaninoff sym- 
phony, the prelude to “Parsifal” did not seem 
However, it was beautifully played 
and well received. Then came a magnificent per- 
formance of the “Emperor” concerto by Eduard 


1S 


wholly in place. 


Risler, the famous Parisian pianist, who was the 
chief soloist of the Volga tour. Risler played the 
concerto with wonderful breadth and authority ; his 
conception was big and healthy and his interpreta- 
tion was inspiring. In point of execution his play- 
ing was absolutely flawless, while he produced at 
all times a big, luscious singing tone. Kussewitzky 
accompanied him with remarkable fidelity. All in 
all, it was one of the greatest performances of the 
many that I have heard of this greatest of all piano 
He was 


concertos. Risler’s success was enormous. 


recalled again and again, and the concert could not 


JAROSLAV, WITH A TYPICAL 
IN THE BACKGROUND. 


GREEN AT 
CHURCH 


THE PUBLIC 
GREEK CATHOLIC 


proceed until he had granted three encores. In the 
matter of encores Risler revealed an astonishing 
versatility. Throughout the entire tour from Jaro- 
slav to Astrakhan he never once repeated an encore, 
and he played from three to four every evening. 
His repertoire during the tour, by special request of 
Kussewitzky, embraced only the three Beethoven 
concertos in C minor, G major and E flat major. 
He played chiefly the FE flat, as it was found to be 
the most effective. And in this again | was aston- 
ished at his versatility as an artist; he never played 
it twice alike, but revealed each time such freedom 
and individuality that it seemed more like an impro- 
visation than a repetition of the same work. Risler, 
like Kussewitzky, has established for himself en- 
during fame in all of those towns along the Volga 
where he was heard, and justly so, for he is one of 
the greatest pianists of our times. 

Tschaikowsky’s “Francesca da Rimini,” with its 
brilliant coloring and masterful instrumentation, 
suits Kussewitzky’s individuality to perfection. . He 
gave a rousing performance of it and brought the 
program to a most effective close. It was already 
inidnight, for the concerts did not begin until nine 
o'clock, but the audience remained en masse, ap- 
plauding like mad and calling the conductor out 
again and again. It was a veritable triumph and a 
most propitious beginning of the notable tour. 

That night, as I said before, we stayed at a hotei 
in Jaroslav, but the next morning we embarked on 
the magnificent new steamer, Imperator, which 
Kussewitzky had chartered for the tour. These 
Volga steamers are modeled, in a way, after the 
Mississippi steamers, although the paddle wheels 
are for the most part in the middle of the boat, in- 
stead of at the stern. However, we passed a few 
of the old stern-wheelers, just as one sees them on 
the Mississippi. The Imperator was a new, clean, 
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spacious steamer with excellent accommodations. 
The orchestra, numbering seventy-five men, and the 
numerous people connected with the management of 
the tour, were quartered in the stern in the second 
class, while Mr. and Mrs. Kussewitzky with their 
guests, some ter in number, occupied the first class 
forward. All told we were more than 100 persons, 
aside from the officers and crew of the steamer, 
The transport of the orchestral instruments from 
the boat to the concert hall was always a matter of 
considerable concern, for the transportation facili 
ties in these towns along the Volga are somewhat 
primitive. It required twelve men to handle Ris 


ler’s Bechstein grand piano, which was furnished 


by Andree Dietrichs, the Bechstein representative 


for Russia In moving the piano the deck hands 


always sang at their work, and their themes were 


found to be very characteristic and interesting. A 
noted savant has written a book entitled, “Work 
and Rhythm,” in which some of these motives sung 
by these Volga workmen have been noted down 


\side from the full concert grand, which was used 
at all the concerts, Dietrichs had also supplied Ris 


ler with a parlor grand and an upright, both of 


stationed in the salon of the 


Volga is 


¢ 
« 


which were 
Che life 


strenuous one, and in my 


steamer 


itself on the an interesting and 


next article | shall have 


more to say on this subject 





BOSTON OPERA SEASON IN PARIS—A REVIEW. 


Now that the first season of opera in Paris under 
| 

American management has been terminated it may 

be interesting to give a short general review of it 
b 4 Ss 


rhe season began on April 25 and ended June 19 


There were in all twenty-eight performances di 
vided among eleven different operas, including the 
one benefit performance of “Boheme” with Melba 


at the Opera-Comique The schedule was this 


“L’Amore dei Tre Re” (Montemezzi), two times 
“Un Ballo in Maschera” 


“Il Barbiere di Siviglia” 


(Verdi), three times. 
(Rossini), two times, and second 
act in gala. 
“Manon Lescaut” (Puccini), three times 
‘Die Meistersinger” (Wagner 
“Otello” (Verdi), four times, 
“Pagliacci” (Leoncavallo), two times, and first act in gala 


), three times 

and second act in gala. 

“Parsifal” (Wagner), four times 

“Tristan und Isolde” (Wagner), three times, and first act 
in gala. 

‘Il Segreto di Susanna” 

“La Boheme” 


Comiqrc) 


(Wolf-Ferrari), three times 


(Puccini), one time (benefit Opéra- 


The artists who appeared during the season were 


as follows: Franziska Bender-Schaefer, [Emmy 
Destinn, Louise Edvina, Maria Kousnezoff, Elvira 
Leveroni, Julia Claussen, Margarete Matzenauer, 
Nellie Melba, Felice Lyne, Claudia Muzio, Rosina 
Eleonora de Cisneros, 


Lucille Wein 
gartner, Cecil Cunningham, Pasquale Amato, Paul 


Raisa, Myrna Sharlow, 


Maggie Teyte, Eva Van der Osten, 


Bender, Francesca Cigada, Peter Cornelius, Guilio 
McCor- 
Fusco, Alban 
Sembach, 


Edoardo Ferrari-Fontana, John 
Vanni 


Giovanni 


Crimi, 
Marcoux, Lorenzo 
Martinelli, Johannes 


\ugust Kiess, 


mack, 
Grand, 
Carel Van Hulst, Johannes Fonss, 
Jacques Urlus, Vincenzo Tanlongo, Mario Ancona, 
\. de Segurola. The \lbert 
Coates, Roberto Moranzoni, Arthur Nikisch, Etorre 
Panizza, Egon Pollak, Felix Weingartner 

It may be said with absolute truth that the sea 


conductors were: 


son was a brilliant artistic success, and the standard 
The 


most emphatic success, as our Paris office reports, 


of performance on the whole was very high. 


undoubtedly was the “Tristan und Isolde” perform 
ance Nikisch. Then came the 
“Otello” performance with Mme. Melba. “Ballo 
in Maschera,” the “Barber of Seville” and “Meis- 


tersinger” also were excellent and scored legitimate 


conducted by 


successes. The other productions, so the same 
source informs us, were not up to the standard set 
by those already mentioned 

Now to look at the financial side of the matter 
for°a moment. The backed the 
venture knew very well in advance that it was not 
We hear all sorts of 


reports as to the total amount of the deficit and no 


gentlemen who 


going to pay and it did not. 


figures need be mentioned here, for no accurate 
statement can be obtained. It be said, how- 
ever, that the single seat sale averaged throughout 
better than that in Boston, whereas, on the other 
hand, the subscriptions were not so large. The 
Theatre des Champs-Elysées seats 2,000 people 
‘Ballo in 


may 


The best sale was for the premiere of 


imounting to about 23,000 francs. 


Maschera,” 





he first and second performances of “Otello” werk 
also very well sold, showing that the name of Melba 


is still one to draw big audiences Che best sub 


scription was that for Saturday evening 1 iy 


worst house was for the last performance of “Pat 


sifal,” though the terrible storm which took pla 


1 cat 


that evening, caving in many Paris streets an 


ing considerable loss of life undoubted], Oper ited 
to prevent many people from attending \ second 
Paris season for the Boston ¢ pera Company next 
year is absolutely assured, so savs the Musical 


COURIER representative in that city, and the theatre 


is already rented and the rent paid In fact, sub 


scriptions are being solicited for next year It 


claimed that if a sufficiently large subscription list 


is obtained the season will be run without any de 


ficit, but it is to be doubted very much if it is 


ble to produce grand opera on the proper scale in 
Paris, or any other city, without meeting with 


deficit This ts a problem which ts absolutely un 


solved up to the present time \ll the European 
opera houses are subventioned either by the state 
by the city, or by some ruling prince It is re 
ported as regards next season that the repertoire 


will probably include the Puccini works, and that 
some new French works will be produced as well, 
which was not the case this vear 


The great question which interests 


Zz most person 


in connection with this season of the Boston Opera 


Company at Paris just ended is, “Why did it take 


place?” If it was simply in order to give thi 
French public—or rather the Paris public—an 1cea 
of the quality of opera which we have in Amer 
it was certainly a most laudable attempt whi 
failed for the simple reason that the French publ 


is perfectly satished with the very inferior grade 
of opera which it has an did not bother to go and 
see the Boston Opera Company, espe tally = the 
prices asked were much higher than those paid at 
the Opera or the Opera-Comique It really mack 
one proud,” says H. ©. ( isgood, “to see how well 
things were done on the whole at the Theatr ck 

Champs-Elysées in comparison with the French 
national institutions, not on account of the artists, 
who were nearly all Europeans, but on account o1 
the stage and business management \s tor us 
Americans here, we all are thankful that we have 
been able to enjoy this season of excellent opera, 


and we are not inquiring too closely into the whys 
or wherefores of the undertaking.” 


NAME AND FAME. 


Making a name and fame for an artist 1s one 0 
the most difficult propositions a manager ! ti 
face A well known New' York manager, who hi 
introduced young artists who have eventually be 
come famous, said that while the task is profitabl 
it entails much mental anguish, and he added 


When an unknown talent comes to me, he gener 
upon his knees; 


metaphoric ally speaking. 
I have 


ally is, 
but after I have helped to make him famous, 


to get on my knees.” 

















in Russia prior to Glinka 





gomisky, Serov, 


















































equally barbatr 


he bristling exterior t 


but we do not find her committit 


lones as “Hamlet.’ 
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should be the first to decorate her 


far e 


composers of the operas get a portrait now 
ien. Rubinstein, however, has no picture. 
tosa Newmarch says: “It is with a sense of relief 
that we turn from him with his reactionary views 
and bigoted adherence to pre-Wagnerian conven 
tions, to that group of enthusiastic and inspired 
worl ers,” etc. 
We are told that “the atmosphere and tone-color 


t 


vhich Shaliapin imparts to his singing are of such 
remarkable quality that one feels his interpretation 
of Schubert’s Doppelganger’ must of necessity be a 


thing of 


genius, unapproachable by other contem- 
porary singers.” 

Of course we cannot agree with a judgment that 
denies a portrait to Rubinstein because he was “a 
bigot,” and puts the uninteresting face of a favorite 
inger on the first page because he is “a genius,” but 
we by no means resent this display of feminine in 
tinct and predilection for a personal friend. 

Femininity in a woman is a delightful quality. 
that the 
Rubinstein in Russian and world music will outlive 


the 


\t the same time, we believe name of 


nd long outshine cognomenation Feodor 


[vanovich Shaliapin 


MENDELSSOHN CHOIR TOUR. 


\ccording to Musical Canada, the following ar 
rangements now are in contemplation for the Euro 


tour of the Mendelssohn choir: The orgam 


pean 
zation will leave Toronto on either April 19 or 20, 


i915, and will sail from Boston, giving en route 


concerts in Boston and Montreal, the dates of which 
will be The 


Liverpool and will reach London on Saturday, May 


arranged later party will land at 
Chere will be a rest until the night of Tuesday, 
May 4, when the opening concert of the tour is to 
he given in Queen's Hall, London, under the pat 
ronage of their Majesties the King and Queen. On 
the night of May 5, the choir sings in Liverpool, on 
May 6 in Manchester, 


Mav &, afternoon and evening concerts m 


on May 7 in Glasgow, and on 
Saturday, 
Edinburgh. Sunday and part of Monday will be 
spent in this historic Scottish city. On May 10 the 
choir appears in Leeds and on May t1 in Birming 
Chen 
more concerts there, a matinee and an evening per- 
and 13 Altogether, six days 
the rhe 
choir will next cross to Holland, and sing there on 
May 14 
isth to the 18th, with concerts on the 17th and 18th, 
fall on Monday On the 19th 


concert is scheduled for 


ham follows a return to London, with two 


formance, on May 12 


are o be spent im British metropolis. 


Berlin occupies from the 


' , 
he night ot 


which and Tuesday 


lrankfort Phen the two 
concerts will be given in cities to be decided 
One of them is likely to be at Wies 


takes 


othe! 


| 
iatet 


upon 


baden The last concert place in Paris, 


where two or three days will be spent Che choir 


Toronto June 1 Che tour occupies 


return to 
with twenty-two days on land, fifteen 


and seven days when the choir will not 


. 


RIGHT, OH! 


On Tune Paderewski played his piano con- 
m, under Nikisch, and the Pall Mall 


oft expressed opinion of 


certo in Londe 


azette, backing up the 
the Musical 


formance 


Courter, says of the artist’s per- 


I " 


lo be quite candid, we cannot admire the interpretations 


he great Polish pianist to the same extent that we 


past. His tone has become rather hard, his 


th 
m the pa 
} 


rasing has lost much of its magic, and even his use of 


he pedal is not always effective. The cause is easy to find 


Mr. Paderewski normally a pianist of the romantic 


school who used his instrument in the lyric manner; in this 
latter 


was 


made his name Unfortunately in these 


he has admired the pianists of the modern school, who 
piano in an orchestral manner, and in striving 


these he has neglected his own peculiar talents. 


WEINGARTNER’S THANKS. 


The Musica Courter is in receipt of a letter 
from Felix Weingartner, which is herewith trans- 
lated : 

To the Musical Courier: 

The latest issue of the Musica. Courter, which has just 
been received by me, has afforded me great pleasure. Per- 
mit me to extend to you my heartiest thanks for the great 
interest which you have shown in behalf of my art activity, 
and in which you have in such a remarkable manner pro- 
claimed such distinguished opinion. 

As “Cain and Abel” will be -given in Boston next season, 
| hope to have the pleasure of making your personal ac- 
quaintance and beg of you in advance to honor the per- 
formance with your presence on that occasion. The pro- 
duction of the opera will take place in January. 

With highest esteem, | beg to 


PURITAN AMENITIES. 


In a recent letter from the Pacific Coast, William 
Geppe rt, editor of the MusIcAL Courier Extra, 


remain, dear sirs, 
Yours, 


June 30. 


refers to a class of persons who are opposed to in- 
strumental music in churches. Far be it from us 
to revile any person’s religious convictions, though 
of course, as musicians, we are in favor of as much 
gor xl music as possible- except, perhaps, well, let us 
say, in restaurants, for instance. But as restaurant 
music is seldom good it may be superfluous on our 
part to mention it. 

Speaking of church music, however, reminds us 
of an amusing incident that we were told happened 
in Knox Presbyterian Church, Toronto, Canada, 
about twenty-five years ago. For several seasons 
the friends and foes of church music had waged a 
war of wordy argument for and against the mtro- 
duction of an organ. The old school wanted the 
precentor and the new school wanted the instrument. 
In time the modern school triumphed, as it usually 
does, and the organ was duly installed. On the ap- 
pointed Sunday when the organ was expected to 
be heard it stood mute and inglorious in the gallery, 
to the joy of the foes and the consternation of the 
friends. On the preceding Saturday night one of 
the supporters of the ancient and honorable pre- 
centor system had climbed into the organ loft and 
poured a pot of hot and liquid glue into the action. 
During the night this mess “that sticketh closer 
than a brother” had hardened into a cement which 
postponed the first appearance of the organ for two 
or three weeks. 

We need not enter now into the causes which 
made the Puritans look with suspicion on all in- 
strumental music. It is enough to know that they 
opposed it, and that their chilling influence is not 
altogether extinct today in England and’ America. 
They had a very high opinion of themselves as the 
salt of the earth, the Lord’s chosen champions. In 
the life of Colonel Hutchinson, 
written by his widow Lucy, we continually find the 
Puritans referred to as the “godly,” and all others 
as the “ungodly.” 

The Puritans who landed in New England in 
1620 were all of the same spirit. The only differ- 
ence was that those who remained in England con- 
tributed to the overthrow of the Stuarts and helped 
to bring about the revolution of 1688. Those who 
left old England because it was too ungodly for 
able to carry their 
notions of right and wrong to a greater height or 


the memoirs of 


their exalted company were 
depth of absurdity, because in New England they 
had little or no opposition except from the heathen 
and savage Indians, who were easily shot. 

One of the most interesting and amazing books 
dealing with the Puritans of New England is the 
quaint and curious volume of never-to-be-forgotten 
lore, pompously titled: “Magnalia Christi Amer- 
icana, or the Ecclesiastical History of New Eng- 
land, from its first planting in the year 1620 unto the 
In seven Books, by the 
Cotton Mather, D. D., 


year of our Lord, 1608. 


Reverend and Learned 


F. R. S., and Pastor of the North Church in Boston, 
New England.” This is the work which Washing- 
ton Irving put into the hands of the superstitious 
and psalm-singing Ichabod Crane in his “Legend of 
Sleepy Hollow.” In that book, which was published 
in London in 1702, and reprinted for the first time 
in America at Hartford, Conn., in 1820, are to be 
found the Puritan arguments against instrumental 
music in churches. We quote from the first Amer- 
ican edition of 1820, and give the words of the 
Reverend and Learned Cotton Mather exactly as 
they stand in the American edition: 

1. The instrumental musick used in the old church of 
Israel, was an institution of God: it was (2 Chron. 29, 25,) 
the commandment of the Lord by the prophets. And the 
instruments are called God’s instruments, (1 Chron. 16, 
42,) and instruments of the Lord, (2 Chron. 7, 6). Now 
there is not one word of institution in the New Testament, 
for instrumental musick in the worship of God. And be- 
cause the holy God rejects all he does not command in his 
worship, he now therefore in effect says unto us, “I will 
not hear the melody of thy organs.” But, on the other 
side, the rule given doth abundantly intimate, that no voice 
is now to be heard in the church, but what is significant 
and edifying, by signification; which the voice of instru- 
ments is not. 

il. Tho’ instrumental musick were admitted and appoint- 
ed in the worship of God under the Old Testament, yet we 
do not find it practised in the synagogue of the Jews, but 
only in the temple. It thence appears to have been a part 
of the ceremonial pedagogy, which is now abolished; nor 
can any say it was a part of moral worship. And, whereas 
the common usage now hath confined instrumental musick 
to cathedrals, it seems therein too much to Judaize; which 
to do is a part of the Anti-Christian apostasy, as well as 
to Paganize. 

Il, In our asserting, a matter of the Old Testament, to 
have been typical, 'tis not needful, that we be always able 
to particularize any future mysteries of the New Testa- 
ment therein referred unto; truths which were then of a 
present consideration, were sometimes represented in the 
types then used among the people of God, which helps to 
understand the case of instrumental musick, 

IV. Instrumental musick in the worship of God, is but 
a very late invention and corruption in the church of the 
New Testament. The writings that go under the name of 
Justin Martyr deny it and decry it. Chrysostom speaks 
meanly of it. Even Aquinas himself, about 400 years ago, 
determines against it, as Jewish and carnal. Bellarmine 
himself that it was but late received in the 
church. 

V. If we admit instrumental musick in the worship of 
God, how can we resist the imposition of all the instru- 
ments used among the ancient Jews? yea, dancing as well 
as playing, and several other Judaic actions? or, how can 
we decline a whole rabble of church-officers, necessary to 
be introduced for instrumental musick, whereof our Lord 
Jesus Christ hath left us, no manner of direction? (Vol, 
ll, page 228.) 

We do not profess to know what is taking place 
in every church today; but in so far as we are able 
to judge we see no tendency to introduce any of 
the ancient Jewish instruments into the churches 
which have adopted those ungodly organs which 
the Reverend and Learned Cotton Mather con- 
demns as anti-Christian. Nor have we heard of an 
ecclesiastical tango or a religious hesitation in any 
church where the demoralizing influence of instru- 
mental music has been felt for generations. What 
Cotton would say if he heard of the goings on of 
the Reverend H. R. Haweis we do not know. That 
well known musical enthusiast and amateur used to 
illustrate his sermons from time to time by playing 
bits of unaccompanied violin solos from the pulpit. 
We have seen and heard him do it, some years ago, 
when he was one of the sights of London. We for- 
give the old Puritan for referring to musicians as 
a “whole rabble of church officers.” 

Need we point out the weakness of the argument 
of paragraph I, particularly at the end, where the 
learned divine simply makes the bald statement that 
instrumental music is not edifying? It all amounts 
to an expression of personal feeling. Cotton 
Mather did not like instrumental music, therefore 
he brought scriptural texts to prove it was unholy. 
Chat school of critics is still in existence. 

ccsinniaitchalliaaindiibae 


Why license all music teachers? Many of them 
have sufficient license now. 


confesses, 
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CHICAGO BREVITIES. 


Paragraphs About Summer Activities in the 
Middle West Metropolis. 
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inia Park, well styled the Bayreuth 

pular this year with the music lovers and laymen 
ever before lhe transportation is even better than 

f ol id now not only the Chicago North 
rain ind the Chicago and Milwaukee sur face 

{ tl ntrance to the park, but even the North- 

d runs expre trains through, thus making 

r joyable one for all concerned 

Chi boasts of many summer parks, beer gardens 
White ¢ e Midway Gardens, Riverview, For- 

| Bismat Garden, the Rienzi and the Green Mill, 
those plac ive not the natural beauty that is to 
Ravinia Park On the hottest summer day 

his lovely summer garden a cool atmosphere, 

les the music lovers to listen, under the most 

le condition to the music furnished by the Chi- 

ony Orchestra conducted by Frederick Stock 

] e wl preter terpst horean art they may delight 
il e dat performed during the first three 

| Rt st. Denis and her associates, and later dur 
1 vecial modern dance steppers will 

monstrate free of charge the latest tango, maxixe, hesi 
\t the other parks the layman can spend his 


























































| t the refreshment tables, but also at the 
hooting galleries and other amusements. 
inia Park only a restaurant is to be found, the 
f the amusements being given to nature’s beauti 
display \s far as the music is concerned, 
ia Park management employs the best that money 
the Chicago Symphony Orchestra supplies 
i well arranged as to please the taste of every one 
ther parks have tried to compete with Ravinia by engag 
ore tras where heretofore a band appeared. Che 
ture ill probably not prove successful, however, 
trot f beer gardens prefer the glamour of band 
ic to t vothing music Of a symphony orchestra. 
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Ravinia Park has a right to be called the Bayreuth of the 
West. It stands alone in this part of the country as the 
summer garden par excellence. 

James G. MacDermin’s Sonc Hearp in Lonpon. 


This office acknowledges receipt from London of a pro- 


gram given by Ernest W. Gilchrist at Aeolian Hall on 
Tuesday, June 9. Glancing over the program this depart- 
ment wondered why it was sent to Chicago when the 


Musicat Courier has an excellent representative in Lon- 
don. After a quick perusal the problem was solved, as 
Jeanne Jomelli had included in the program “Sacrament,” 
from the pen of the ever popular James G. MacDermid, of 
Chicago. Mme. Jomelli, who has sung many of Mr. Mac- 
Dermid’s output not only in Europe but in this country as 
well, has, at least in Chicago, won as much success with 
the MacDermid songs as with the Debussy, Holbrooke and 
Re spighi numbers, the only other composers inscribed on 
her London program. 


Lourse GarTreLL Returns To AMERICA. 


Louise Gartrell, who has just returned to this country 
after three years of study in Paris with Jean de Reszke 
and Gabriel Lapierre, and who had the honor of remain- 
ing two months at the home of Sbriglia, will be heard next 
season in Chicago both in concert and recital and probably 
in oratorio work also. 


MacBurney Srupio Recirar, 


rhe twenty-first program of the third season presented 
in the MacBurney studio was devoted to an “Evening with 
Senjamin Whelpley.” The large studios were overcrowded 
Musica, Courter was obliged 
to listen to part of the program from the hallway, as every 


and a representative of th« 


chair was occupied and every inch of available space was 
used by the standees in the studio, and the “overtlow” con- 
tented themselves to listening to Lon Payne, tenor, who, 
Clark, cellist, and John Doane, ac- 
companist, furnished the program the hall. 

Thomas N. MacBurney is a serious teacher who does 


not ask prospective pupils to come to hear him in his stu- 


assisted by George L 


in 


dios even though he has demonstrated in public recital on 
many occasions that he is the possessor of an uncommonly 
baritone that he 


good and 


Voice sings with consummate 
but he shows the result of good training through his 
pupils—the best criterion for others to go by. In Mr. 
has a the MacBurney 


Mr. Payne not only possesses a good tenor voice, 


art 


Payne he 
method. 


splendid exponent of 
which has been well placed and trained, but he sings with 
great intelligence and his diction is above reproach. 

John Doane, who is acting as accompanist coach in the 
MacBurney studios, gave new proof of his ability as an 
artistic accompanist, furnishing the soloist with splendid 
support. The recital was pronounced a huge success and 
brought new laurels for the studios under whose auspices 
the affair took place. 


SHERWOOD AND WALTER Spry ScHoois To CHANGE 


LOCATION, 
rhe Walter Spry School of Music, which is located on 
sixth floor of the Fine Arts Building, will, in the fall, 
move into the suite now occupied by the Sherwood School. 
The Sherwood School will move 


the 


next door into the Thur- 
ber Building, which is owned by the Fine Arts Building 
\ssoeiation 

Speaking of the Sherwood School, it is reported that a 


Sherwood extension school is now being formed all over 
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ihe country. Prospective teachers, who do not know any- 
thing about the Sherwood method, are nevertheless en- 
gaged to teach in their own town, the affiliation being 
effected to bring a percentage of the money received in his 
or her town from pupils to the Sherwood School. The 
idea is a good one, but it has worked poorly with other 
schools who have tried this method. It might meet with 
success in the case of the Sherwood School, especially that 
now one of the men formerly employed by a correspond- 
ence school has taken charge of the extension department 

a field in which he is said to be a past master. 

AMERICAN CoNnservVATORY RECITALS. 

The American Conservatory has arranged a series of 
five recitals during the summer session at Kimball Hall. 
The first one was given Friday morning, July 3, by Mrs. 
3utler’s ensemble class. The program consisted of four 
pieces for four violins and piano by Bohn, suite for two 
violins and piano by Moszkowski, and the quartet in A 
minor by Schumann. The remaining four recitals will 
take place on Wednesday mornings, July 8, 15, 22 and 29. 
That of Wednesday, July 8, had as soloists Charles La 
Berge, baritone, and Mabel Woodworth, violinist. 


Henriette WEBER PoPuLar. 


Last week two young New Yorkers called at Henriette 
Weber’s studios and registered for the summer course in 
her harmony class. Miss Weber's popularity extends from 
coast to coast, and indeed so seldom do New Yorkers come 
to Chicago for instruction that such an event is to be re- 
corded. 

Kansas City MANAGERS IN CHICAGO. 


Myrtle Irene Mitchell, the well known Kansas City man- 
ager, visited this office last week. Unfortunately the 
writer was out, but as Miss Mitchell informed the assistant 
of this department that she is to remain in Chicago for two 
months, the acquaintance will again be renewed. 


Hanna Butler in Paris. 


Hlerewith is pictured Hanna Butler, soprano, of Chicago, 
on board the steamer New Amsterdam, on which she sailed 
for Paris, arriving there on June 19. 

Mrs. Butler writes from the French capital that she was 
so tired when she left New York that she fully decided 


HANNA BUTLER EN ROUTE TO PARIS 


not to sing a note while on shipboard, but after four days’ 
travel and rest she was persuaded to sing one evening. 
The result was most gratifying, as one of the professors 
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from Harvard heard Mrs. Butler and engaged her at once 
to sing for one of the illustrated lectures to be given early 
in the autumn in the new Harvard Music Hall. A dra- 
matic teacher at a summer school in Washington, D. ¢ 

who was on her way to Italy to study, begged Mrs. Butler 
to allow her to go with her to Paris for a month and 
study, and another young lady from New York 1s also 


going to work with Mrs. Butles 


Fritz W. Itte with Chicago Piano Quartet. 


Fritz William Itte, one of the popular first violins of 
the Chicago Symphony Orchestra, scored a decided suc- 
cess in June when he appeared as soloist with the orches- 
tra at Willow Grove, Philadelphia. Mr. Itte will also ap 
pear at one of the Ravinia Park concerts 

In addition to his many duties with the orchestra, Mr 
Itte, in response to many requests will devote more time 
to solo appearances next season, and again will be the vio 
linist of the Chicago Piano Quartet in the series of popular 
“Opera Concerts” to be given at the Art Institute as dur- 
Henriette Weber is also booking the 
quartet for a limited number of engagements in other 


ing the past season. 


cities. 
Following are some characteristic press notices of Mr 


Itte’s playing 
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Luisa Villani En Route to Italy. 


Luisa Villani, the well known soprano, sailed today (July 
by way of 


She will spend the summer resting and 


15) for her native Italy on the steamer Moltke 
Naples 
visiting friends 
ruary, 1915, Mme. Villani will be heard at the leading op- 


and Genoa 
During the months of January and Feb 


era house in Turin, where she will sing the role of Fiora, 
in “L’Amore dei Tre 
created by her. The 
Palermo will have the pleasure of listening to Mme. Vil 


Re,” a role which was originally 
audiences at the opera house at 
lani’s beautiful voice, for she is engaged to appear there 
during the months of March and April, 1915. At Palermo 
she will sing the leading soprano roles in “Tales of Hoff- 
mann” and “Tosca.” 
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Sokoloff Engagements. 


Marcella Craft Under Hanson Management. 


Washington, D. C., 


Carl Flesch and Le 


cason 
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Vera Barstow Down South. 


the talented young violinist, does not al 
occasionally she takes 
In the accompanying 


her beloved instrument; 
in other pursuits 
vn picking violets and comfortably 
in order that she may “view the land- 
h inspiration for her work. These 
March at Hartesville, S. C., where 

lege, a school for girls. 
a decided success in Pittsburgh, 
Litchfield’s chamber music 
as one of the artists at the 
musical entertainment for the benefit of 
me Missionary Society, at Norfolk, Conn 
held on Wednesday evening, July 29. Miss 
neipal number will be a duet with Annie Lou 
vell known harpist This number will be 
from “Thais.” Miss Barstow and Mrs 
accompanying artists also in “Panis Angeli 
Franck, and “Agnus Dei,” by Bizet, as well 
from the 


numbers, consisting of “Sanctus,’ 
mass, by Gounod, and “Harold Harfager,” by 

I 

lle-Reache, contralto, and Evan Williams, 


the well known artists who will also ap- 


American Institute Joint Recital. 


veekly recital given by pupils of the 
f Applied Music, New York, on Fri 
Cornelius Estell, of Mr. Sherman’s 
r George Raudenbush, a pupil of 
known violin pedagogue, joined i 
ing interesting program 
D’ Albert 
Vieuxtemps 
DD’ Ambros 
Debussy 
Schuman: 
Mendel 
Mac Dowel 
Mac Dowe 
man displayed some splendi | 
ttainments and is possessed with a 
ability 
vho is but fourteen years of age 
the andante movements of the Me 
boy undoubtedly has marked tal 


eal the verdict for his public career 


Tenor Finnegan Suits Brooklyn. 


Brooklyn audi 


d comments from two 


tenor please ) 


sung wit! 


feeling Mr 


Von Ende School Summer Session. 


is giving a number of piano recitals 
1 of Music, New York, this sum 
nce composed largely of students of 
While not attempting a chronological 
posers represented on the programs, 
fair illustration of the development 
to Dohnanyi Mr. Goodman's 
only from the point of technical 
from that of musicianly interpreta 
f the Beethoven minuet, the Brahms 
carnival and the Rachmaninoff 


on his last program, were espe 


Mme. Ohrman Returns to America. 


an, the soprano, sailed from Bre 
Berlin, July 5 Mme, Ohrman has 


il months studying 





Myrtle FLVY 


VERA BARSTOW RUSTICATING AT HARTSVILLE, §S. C. 


Work and Play at Merriewold. 

Laura Maverick (Mrs. Carl Hahn), the mezzo-contralto, 
and Carl Hahn, pianist and teacher, are now at their 
lovely summer home at Merriewold Park, N. Y. Mme. 
Maverick is resting and, incidentally, is working on her 
new repertoire, which includes many ultra-modern songs 
in English, German and French. An idea of what Mr. 


Hahn is doing may be obtained from a glance at the ac- 


CARL HAHN AND LAURA MAVERICK HAHN AT THEIR 
SUMMER HOME IN MERRIEWOLD PARK, N. J 


companying picture, taken on the veranda of their home, in 
shown, with Mme. Maverick, looking over a 
The other 
picture was taken in a path leading to their charming little 


which he is 


new composition which he had just completed. 


home. 


Both Mme. Maverick and Mr. Hahn are enthusiastic 
about Merriewold. as may be seen from the following, 
which is quoted from a letter recently received from Mme. 
Maverick: 

“Merriewold is a most interesting place, being the sum- 
mer home of many celebrities in the musical as well as lit- 
erary world. We have many delightful musical evenings 
during the summer, not to forget dancing, golf, tennis, 
boating and bathing. It is a privilege to sit under the 
trees and listen to the first reading of a new play by a well 
known dramatist, or to have the latest inspiration of one 
of cur composers.” 

It is indeed a lovely spot and-an ideal place in which to 
catch the fleeting moments of inspiration, as well as to re- 
cuperate after a strenuous season, 


Albert Borroff to Concertize Again. 


Referring to Albert Borroff, who is under the manage- 
ment of Gertrude V. O'Hanlon, the Chicago Evening Post 
states as follows: 

Albert Borroff’s career has been a steady development to promi 
nence equaled by few of his colleagues of the Middle West, and a 
hasty glance of memory over his recitals of the last half dozen years 
shows plainly that our local bass has builded upon a solid founda 
tion of musical scholarship. This season his success has been espe 
cially marked. Ilis interpretation of the two bass parts in Goring 
Thomas’ “Swan and Skylark’ and Elgar's “Light of Life.” a few 
evenings ago, were briefly noted in admiring testimony, and his re 
eital of last evening at the Fine Arts Theatre convinced others that 
Mr. Borroti’s mission in life is not only to sing classics well, but to 
revive the fainted spirit of cheerfulness in art. Here is a basso 
who is also a humorist with tone. 

Mr. Borroff has always chosen programs of worth. His atten 
tion to the classical, his rare good luck in finding striking novelties. 
ind his sterm refusal of tricky flubdub have distinguished his offer 
ings So have the gravity and the utter sincerity of his interpre 
tations—until last evening, when that gravity (not the sincerity) 
moditied itself eloquently to suit the mood. Wherefore came rol 
licking fun with Bell's “Barrack Ballad” and Moss’ “Floral Dance,” 
und the rich, unctuous humor of a Scottish ditty. Enunciation of 
remarkable clarity assisted not a little 
With each season's recital have come changes The range has 
broadened wntil he might style hiniself a “bass-baritone’ were he 
Dynamic variation has a rich sig 
nihennece for him, and niceties of tone color have enriched the voice 
There is gratitude also in recollection of breezy and musical humor 
in the last group of English songs, These perceptions are granted 

singer toc rarely, and to a basso especially rarely. But the whole 


pos essed of a hyphen demon. 


matter comes hack to the original comment—the sterling worth of 
Mr. Borroff’s study, and the enduring power scholarship gives. 
(Advertisement.) 


Kern Will Return to Germany. 


Prof. F. A, Kern, the musical director, who has been 
with the Belleville Liederkranz, of Belleville, Ill, for the 
past five years, has resigned his position and will return to 
his home and family in Germany for permanent residence. 





Masic of Nature. 


Suburbs—It is simply great to wake up in the morning 
and hear the leaves whispering outside of your window. 

Cityman—It is all right to hear the leaves whisper, but 
I never could stand hearing the grass mown.—Exchange. 
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IN ALL THE KEYS. 








both known as 
this summer 


Helen and Constance Hulsmann, young 


pianists of unusual merit, are studying voice 


with Adelaide Gescheidt. 
The annual commencement of Norwich (N. Y.) High 
School, June 23, had several musical numbers of impor 


tance on the program, under the direction of Sophia Tefft. 
Of the music and this department, the Norwich Sun stated 
as follows the next day: 


Noteworthy addition to the program was the instrumental is 
by the pupils of Saphia Tefft, in charge of this department in No 
wich High School An innovation was the playing of the proces 
sional march by Mrs. Tefft’s pupil, Lloyd Winnell, who has a good 
firm touch and marked rhythn The following trio, Clark's “Torch 
light March,” played on the piano by Esther Murphy, Dorothy 
Miner and Lloyd Winnell, was one of the Lest numbers of the 
evening It was marked by incisive march time and variety of ex 
pression 

Bessie Fairchild made a very good showing in the difficult 
“Heroic Polonaise,” by Liszt She has a well developed technic 
and is evidently a hard worker and of ambitious usical nature 
All the music did great credit to Mrs. Tefft and was received wit 
applause 

Jennie Margaret Hawley’s pupils gave a recital in 
Bridgeport, Conn. Florence Klein Bishop, soprano, 


assisted. 
Mary Louise Peck, another Bridgeport (Conn.) teacher, 


gave pupils’ recitals recently. Lena Mason Barnsley 
assisted. 

Florence A. Wells gave an evening devoted to Indian 
music at her Lewiston (Me.) studio. Works of Cadman, 


Lieurance and Loomis comprised the program 


Gertrude B. Howland’s pupils gave a recital in Chester 
Pa., recently. 

Milwaukee’s Park Band of fifty-two members, Hugo 
Sach, director, assisted by the grand opera singers, Louis 
la Valle, Florence Hensel, Ole Holm and Charlotte Puge 
gave a concert in Lake Park, of that city, last week 

The twenty-second recital at the Joliet Conservatory of 
Music, Joliet, Ill, during the month of June, was given by 
the older pupils of Rosetta Korzilius Adams, assisted by 


pupils of Clara Mae McCloud and Mary Shepherd 


Meadville, Pa.. has a Moose Band 

Thirteen of Ethel Davidson's pupils appeared in a piano 
recital Canton, Ohio. 

Frances J. Kortheuer’s Canton (Ohio) pupils were 
presented in a recent recital 

Pupils of Sarah Lavin, Canton, Ohio, gave a musicale 


recently. 

On the occasion of the grand annual powwow 
Earth, Minn., 
to be given 


White 
Beauleau arranged for a concert 
Otto Meyer Marie Ten, 
Broeck, Mr. Beauleau is violinist who 
studies with Mr. Meyer. 

McKeesport (Pa.) 
vocal recital in High School Hall, 
of June. 

Winifred L. Pincott 
Buffalo, N. Y. 


Marvin Grodzinsky is devoting two days a week to Buf- 


at 
Clarence 


by violinist, and 


pianist an Indian 
Morris Stephens gave a 


McKeesport, the middle 


pupils of 


presented fifteen piano pupils in 


recital, 


falo (N. Y.) piano pupils, and half a day to East Aurora 
(N. Y.) pupils, during the summer 

Harry Clyde Brooks’ pupils gave a vocal recital at the 
Auditorium, Painesville, Ohio, recently 

May Anderson Trestrail has joined the Canadian Acad- 


emy of Music, Toronto. She will give instruction in elocu 


all its branches 


Elsie Baker, 


tion and dramatic art in 


Edna Dunham, soprano; contralto; George 


Carré, tenor; Frederick Wheeler, bass, and Blanche Bar- 
bot, pianist, are the oratorio artists booked for the fourth 
day of Redpath Chautauqua, Mt. Vernon, Ohio 


Seven of Herbert Oswald Malloy’s advanced pupils ap 


peared in a Bach-Schumann-Chopin recital program, the 


twelfth recital given by Malloy pupils since September last, 


at his studio, Seattle, Wash., on a recent afternoon 
Archibald T. Davison, organist and choirmaster at Har- 
vard University, Cambridge, Mass., has been reappointed 


and made instructor of music without limit of time, by the 


university directors. It was Mr. Davison who inaugurated 


the morning organ recitals in Appleton Chapel during the 


examination periods, which drew unusual numbers of 





For Recital and Gonce 


students to chapel. This is ally an assurance of the 
position for life 

Ruth Mann 
of Chicago, 
the Fine 


At the 
monthly 


practic 


has been engaged by Marx E. Oberndorfer 


his assistant teacher in his ( ae iaeaina 


a> 
in Arts Building 
South Musical Society's 


Ethel Wardle, 
Dalrymple, 


Johannesburg, Africa 
violinist ; 


Mrs W 


furnished a 


concert June, O. Elias, 
R. Kofsky, yioloncellist ; 

and Mr. Wilcox, 
sisting of compositions by Dvorak, I 


Schubert, 


in 


pianist ; s0- 


prano, tenor program con- 


andon Ronald, Luzzi, 


Boelmann Gounod, Massenet, Schumann and 


Popper 


Among those who were successful in the vearly examin 
ations of McGill Conservatorium of Music, Montreal, ¢ 
were the following pupils of J. Q. Borland Alice Smith, 
St. Johns; Beatrice Pugh, Irene Chapman, St. Johns; 


Ruthie 
Mr 
pupils in song recitals 


Bracken Montreal 
Marvin Burr presented a number of their 
in Sibley Hall, N. Y 
7 ¥e Mu 
sic gave a program made up of works by Chopin, Nevin 
Mozart, Schytte, Henselt, MacDowell, Mendels 
Schutt, Beethoven and Liszt recently 
Concerto Society's last concert of the 
South (M. Wilder, 
Rosenberg), J. van Lier 
R. A. Lehfeldt fur 
Fielitz and Tschai 


Saur, Mary Edna Boon, 
and Mrs, 
Rochester 
Students at the Rochester mservatory 
Godard, 
sohn, Schumann, 


At the season, at 


Johannesburg, Africa, a string quartet 


S. Finger and § 
vocalists, and Mrs 


Franck, Von 


EK. Loewenherz 
Mrs. Colbeck 
nished Beethoven, 
kowsky 
The 
ef 


and 
Cesar 
numbers 
direction of 
German Benevolent S« 
Mrs. Herber-Mayer 
Simonson, 


male chorus, under the 
sang at 


Hall, 


George 


“Edelweiss” 
if Moser, 
cert in Trinity 
\. Mayer, 


the 
Winnipeg, ( 


ciety « 
an 


Lehr, bass; Freda pianist ; 
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Milan Sokoloff, pianist; Edwina Higew ' loncellist 
appeared on the same program 

The Durban, South Africa, Musical Association 
oncert in the Town Hall, in which the following partict 
pated Bertha Feinhols, pianist; wrchestra directed by 
John Obdam; Myrtle Borland, sopran Richard Walker 
baritone; Clifford Foster, violoncellist, and Mr. Proudman 
conductor of the concert 

\ first chamber music concert was held in the 
Municipal Art Gallery, Durban, South Africa, the artists 
being Mrs. Wallis Short, solo pianist; Florence Perry, vo 
calist; and L. Mancini’s string quartet, consisting of Mr 
Mancini, violin; Mrs: Proudman, 2d violin; C. C. Proet 
viola; and Mr. Brandt, violoncellist, with Mrs. Short at the 
piano 

4 violin and piano recital was given by Mr. and Mrs 
William Wrigley, at Bedford, Ohio, the occasion being 
patroness night of the Bedford Ladies’ Mus« al Club. Their 
program included the Beethoven “Kreutzer nata and 


other numbers by German and French composers 

A program of numbers by Beethoven, Rachmaninoff 
Liszt, Weber, Schubert, Smith and others was given by the 
advanced pupils of Frederick A. Williams, Cleveland, Ohio 
Names appearing upon the program were Mrs. G. W. Os- 
born, Madeleine Hoff, Ruth Hunter, Wilma Steffen, Flor 
ence Egger and Etta Mullings 


John Pas 


Mrs 


Mrs 


about sixty 


A program was given at the residence of 


cal Sawyer, Cleveland, Ohio, for guests 


is shown b-: 


po yg 4-1915 is now booked. 


The Great Demand For 


Mme. OLIVE FREMSTAD 


fact that over fifty cent of her entire 
oe : Per the remaining dates 
early application should be made to her sole managers 














FOSTER & DAVID 


500 FIFTH AVE., 


I. F, Kemmerling ar Walter Logan were the artists s 
cured tor the CCASION A Grieg s ita r pila 
and groups of shorter numbers made the program. Mr 
Logan played an encore a “Romance” of his own 
Mary C. Fairchild’s an il pupils’ musicale was hel 
Stratford, Conn., in Ju 
rhe students’ recital giver mog Harding Brodie at 
the Masonic Temple Auditoriut tland, Ore., was pat 
ticipated in by Mrs. Henry W. M« er and Marga 
Haussman, sopranos; Mrs. Russel G. Hammond, mez 
prano; Mrs. Bardi G. Skulason and Mamie Mullan, con 
traltos, and William R. Boone, piano accompanist 
Helen Reader, contralto; Ernest Crosby, tenor, and Flor- 
ence Westengard, pianist. were presented in recital by R 
ert Boice Carson at Portlar Cre Mis Reader re et 
numbers from Hahn, Martini, Paisiello, Coleridge iyl 
Cadman, Ronald and other composers Mr. Crosby sang 
ongs by Coates, MacDermid and Tate. Miss Westengard 
was heard in compositions by Schubert and Mend hi 
lhe Portland, Ore., Senior Music Study Club, under th 
direction of Lena W. Chambers, closed the year’s work wit! 
4 piano recital at 646 East Ash street. The personnel was 
Miss O’Keane, Miss Markell, Marcella Catto, Katherin 
Neill, Jennette McLaren, Mildred Woodruff, Ruth Ralstor 
Margaret Mansfield, Gladys Hi: Igate, Margaret ( k 
Franklin Fowler and Stanley Mansfield 
Selections from works of Balfe, Puccini, Jacobowski 
DeKoven, Leoncavallo and Sullivan made up the program 
it the annual concert f the Troy (N. Y Madrigal S 
ciety, 5. Grahame Nobbes, musical director Edmund D 
Northup, Mrs. William T. Lawrence, Thomas E. Dunham 
Kalin Hager, John | lashjian and Belmont Magil wer« 
issigned the principal los 
Susan Tompkins Medrow, violit f Rochester, N. \ 
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London, England, June 26, 
interesting musical events of the week 
n at Queen’s Hall, June 26, 
the famous musician—Richard 
nducted in person, the following program 


Richard Strauss 
Hochzeit). Mozart 
Mozart 
Richard Strauss 

ed, Cacilie, 
Richard Strauss 
Richard Strauss 
the soloist in the group of Strauss 
interpreter of his own works Richard 
yreemiment among contemporary composer- 
irdly necessary to go into detailed 
of the four works heard at the 
it to say that he presented them 
ill the art of the accomplished conductor 
wants to say and how to say it—not 
the world to do, though sometimes 
difheult, by conductors of their own 
how to say it part. But from the 
the “Don Juan”—measures eloquent 
irdor and exultation; through the 
| by Mozart, Richard Strauss in 
on amore; and again in his own tone 


klarung” and “Till Eulenspiegel,” there 
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RICHARD STRAUSS CONDUCTS 
LONDON QUEEN’S HALL ORCHESTRA. 


Distinguished Composer Wins Warm Approval of English Audience by His Baton Mastery— 
Opera at Covent Garden and Drury Lane—Tetrazzini Sings with London Symphony 
Orchestra Under Nikisch— Amato Soloist with Same Orchestra—Thibaud, Alma 
Gluck, Zimbalist and Max Pauer Among Noted Artists Heard of Late. 


1 


were ever dominated in his readings the poetic thought, 


the dramatic sense and the intense musical feeling. 
Richard Strauss is the personification of- vitality, and 
conducts with an energy of spirit that is tremendous in 
effect, though the conservation of physical means used 
the obtaining of the desired end is no less remarkable. 
He possesses all the repose and dignity that invariably 
accompany great strength, and he brings the atmosphere 
of the great man; in all he does there is always present 


A PICTURE OF FLORIZEL VON REUTER TAKEN IN THE 
ORIENT 


the concomitant of the great, towering intellectual musi- 
clan. 
RicHARD STRAUSS AND THE QuEEN’s HALL OrcHESTRA. 
“No one musical organization can claim to be more than 
the fly on the wheel in the onward career of a great 
musician like Richard Strauss,” to quote from some re 
marks by Robert Newmann, manager of the Queen’s Hall 


SCHLOSS WIESENBURG T. MARK, 
here Florizel von Reuter and his mother are visiting for a few 
weeks as the guests of Her Excellency the Countess of 
Fierstenstein. The castle is situated in some 25,000 acres of 
forest land, and though part of the castle was built in the tenth 
century, it has been kept in perfect order, as its picture proves. 


Orchestra, “but his reappearance after an interval of four 
years as conductor of the Queen’s Hall Orchestra, in- 
evitably recalls other famous visits when several of his 
most important symphonic works were produced for the 
first time in England by this orchestra. Foremost among 
these was the performance of ‘Heldenleben,’ on Decem- 
ber 6, 1902, conducted by the composer, the solo violinist 
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being Herr Zimmermann, of Amsterdam. It was repeated 
on New Year's Day, 1903, under the direction of Sir (then 
Mr.) Henry J.. Wood, with Prof. Carl Halir as the solo- 
ist. A third performance took place ‘by request’ on 
March 28 of the same year. To the Queen’s Hall Orches- 
tra belongs also the credit of producing the ‘Domestic’ 
symphony for the first time in England. On February 
25, 1905, the work was conducted by Sir Henry J. Wood; 
but on April 1 following the public was given an oppor- 
tunity of hearing the symphony interpreted by the com- 
poser himself. April 9, ro10o. Dr. Strauss conducted the 
Queen's Hall Orchestra in a memorable performance of 
Mozart's ‘Jupiter’ symphony and of his own symphonic 
poems, ‘Don Juan’ and ‘Tod und Verklarung.” Other out- 
standing performances of Richard Strauss’s works, under 
Sir Henry J. Wocd, were the ‘Don Quixote’ 
given both with Herr Becker and with Pablo Casals as 
soloists; and the very fine rendering of ‘Thus Spake 
Zarathustra,’ heard at the London Musical Festival, May 
28, 1011. On this occasion Aino Ackté gave a wonderful 


variations 


concert performance of the closing scene from ‘Salome,’ 
preceded by the orchestra’s playing of the ‘Dance cf the 
Seven Veils.’ 
days in the annals of the Queen’s Hall Orchestra, and it is 


All of these occasions have been red letter 


only natural that the Strauss concert June 26, given by the 
orchestra to celebrate his return to their midst, should have 
taken on a certain festival proportion.” 

Lonpon SYMPHONY ORCHESTRA. 

The twelfth and last concert in this, the tenth, series of 
sympheny concerts by the London Symphony Orchestra 
was conducted by Arthur Nikisch. The program was con- 
structed of the Weber “Euryanthe” overture, the Handel 
G minor concerto, Richard Strauss’ symphony poem “Don 
Juan” and the Brahms No. 1, C minor symphony. For 
the eleventh series of annual concerts by the London Sym- 
phony Orchestra the directors announce the engagements 
of the following conductors: 

Monday, October 26, 1o1r4, at & p Conductor, Fritz Stein- 
bach, 

Monday, November 0, to1r4, at 8 m Conductor, Wassili 
Safonoff, 

Monday, November 23, 1914, at 8 p 


ach 


Conductor, Fritz Stein- 
Monday, December 7, rorg, at 8 p Conductor, Henri Ver- 
brugghen 
Monday, January 25, rors, at 8 p Conductor, Emil Mlynar- 
ski. 
Monday, February 8, rots, Conductor, Fritz Stein- 
bach. 
Monday, March 22, 1915, at & p 
iff 
Monday, April t2, 1915, at 8 p ( 
Monday, May to, rors, at 8&8 p ( 
Monday, May 17, tots, at 8 p. m. Conductor, Arthur Nikisch 
{ 
( 


Conductor, Wassili Safon 


‘onductor, Fritz Steinbach 
onductor, Fritz Steinbach 


onductor, Arthur Nikisch. 
onductor, Arthur Nikisch 


Monday, May 31, 1915, at 8 p 
Monday, June ‘7, 191s, at 8 p 


Lonpon OPERA. 

A graceful and delightful performance of Debussy’s 
“Pelleas et Mélisande” was given at Covent Garden, June 
24, which was the first performance this season. The cast 
was well chosen and brought forward Louise Edvina as 
Mélisande; M. Maguenat as Pelléas and Hector Dufranne 
as Golaud. The Mélisande of Mme. Edvina is a very 
beautifully conceived impersonation. She lost none of the 
poetry of the role as created by its author, Maurice 
Maeterlinck, but rather enhanced this, its strong note, by 
the infusion of her own delightful personality. 

The atmosphere of mystery in which the character of 
Mélisande is cast, Mme. Edvina suggested with unfailing 
grace; and her every pose, gesture and movement were 
eloquent with unfailing charm and expressive refinement. 
Never once did she lose control of the elusive mood of the 
dreamlike, pathetic and poetic character of the study, and 
the music she sang with equal distinction. Mélisande is 
one of Mme. Edvina’s finest roles. 

The opera was conducted by Signor Polacco with tact 
and discretion, and he kept his forces together in his usual 
masterly manner. 


At Drury Lane. 


Richard Strauss’ “La Legende de Joseph” was given for 
the first time in England, June 23. As the work was fully 
reviewed in the Musica. Courter on the occasion of its 
recent Paris premiére, nothing more need be said of it. 
Other new works that have been staged at Drury Lane in- 
clude “Coq d'Or,” “Nuit de Mai” and Joseph Holbrooke’s 
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“Dylan,” which latter work will be given for the first time 
tomorrow evening, in English and with an all English cast, 
among which are the following named artists Doris 
Woodall, Edmund Burke, Robert Radford, Frederick Au- 
stin, Robert Maitland, Robert Ranolow and Frank Mul- 
lings. 
PeTRAZZINI-NIKISCH CONCERT 
At Albert Hall, June 30, Luisa Tetrazzini was heard 


Ar- 
sing 


Orchestra under 
only 


Tie aa 


concert with the London Symphony 
thur Nikisch. Mme. 
such well known numbers 
from “Mig the “Voi che 
“La Canzon ch’: 
Nord.” 


form 


as she cat 
Nx 
* and the 
Meyerbee 
particularly 


adding seve ral 


Tetrazzini Sanz 
the polonats 
little known 

“L’Etoil 


excellent 


as “Car 


non,” Sapete 


quest ¢ gni,” from 


Mme. 


was repeatedly rec 


was in 
alled 


progr 


du Tetrazzini 


and extra 


numbers to those already amed 
The 


came 


orchestra was heard excellent advantage 


in for a major share of the applause 


CAMILIERI-AMATO CONCERT 


second orchestral concert given by Signor Cami 


At the 
lieri and the London Symphony 
Amato, the 
numbers to 


Irchestra ost was 


barit 


who 
the 


factotum” 


ne, contrib 


distinguished 
the pr 
the “Lar 


rg 


Pasquale 
uted 
from 


prologu 
the 


am, namely 


el 


After his first number he 


“ai 


two 


“Pagliacci? and from 


“Barbiere.” received a veritable 


oration from his audience Rarely an English audienc 
so demonstrative as it was on this occasion, and again when 
the selection from the “Barbiere” was finished, which lat 
ter the singer was compelled to give it over again. It wasa 
great triumph for Signor Amato and one justly deserved 

An interesting orchestral program was given by the or 
chestra, among the numbers heard being the Beethoven 
fifth symphony, the Weber “Euryanthe” overture, and, as 
stated in a little note, “by general request,” a repetition of 
the overture on three Greek popular themes by Glazounow 
all which were presented with taste and good musical 
feeling 

PHpaun'’s Seconp Concert 

At Bechstein Hall, June 24, Jacques Thibaud, assisted by 
Georges de Lausnay, pianist, gave his second recital The 
opening number of the program was the Beethoven sonata 
in F major, op. 24, for piano and violin. Needless to 1 
cord, great delicacy marked its entire conception and de 
lineation, as was well expressed in the playing of both art 
ists. As an unaccompanied solo number, M. Thibaud played 
the Bach grave and fugue in A min which selection 
his distinction of style and fine technical command brought 
out the full musical value of the work in a most interest 
ing manner. Some well chosen piano solos by M. de Laus 
*nay followed, and then the violinist gave the beautiful 
Chausson poem. This composition found a most sympa 
thetic interpreter in M. Thibaud, who presented ‘it with 
deep musical feeling and exquisite taste 

Some three miscellaneous numbers plaved by M. Thi 
baud brought the afternoon’ rk to a close, and many 
expressions of regret were heard that this was the artist's 
last concert of the season 

A Sravonic CONCER 

The last in the series of ret rchestral neerts given 

at Queen’s Hall this sea Emil MI irski occurred 
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June 


Dvorak 


24, when 


schaikowsky, 


Pau 


Borodin, 
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Kochanski 


composers represented on the 


soloist and the 
Stojowski, 


was the 
were 
Stratkowski 


program 


Szymanowski, and 


The first named composer’s suite in E flat opened 


though 


the concert and proved to be a very delightful, 

perhaps a more entertaining than thoughtful composition 
but one very characteristic from a national point of view 
It is constructed of théme varie, interméde polonaise and 
Réverie et cracovienne. The latter movement has a splen 
did “go” and the opening theme is quite lovely Mr 
Kochanski was heard in the Tschaikowsky concerto, which 





HELEN BLAIN, THE SCOTTISH CONTRALTO 

he played with great brilliancy There is no questioning 
his talent, he is a very gifted violinist, and more must b 
heard of him in the future His tone is of exceptionally 
attractive timbre, mellow in quality and produced im sus 
tained passages with a strong, steady bow. He invests all 
his playing with a certain distinction of style, which was 
noticeable, in particular, in the group A and B, played later 
in the evening with Hamilton Harty at the pian These 
two numbers were romance by Szymanowski and Polish 
dance by Stratkowski 

Mr. Kochanski was enthusiastically received by his audi 
ence, in fact he received quite an ovation. Emil Mlynarski 
has succeeded in establishing himself among the recognized 
conductors of the day and invariably succeeds in interest 
ing his audiences He gavea delightful re aiding of Dye rak s 
New World” symphony, a reading icing all the romance 
of the work and one that kept well within the bounds of a 
certain grateful dignity f utterance This last of the 
Slavonic concerts was a thoroughly interesting program of 
Slavonic musi 

Acma Git AnD Errem ZIMBALIST 

At her first song cital this season, given at Queen's 
Halli, June 20, Alma Gluck sang four groups of songs, some 
twenty-one numbers in all, accompanied at the piano by 
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lieder. A very attractive song was Zimbalist’s “Peasant 
Song,” which had to be repeated. It formed the first num 
ber of the third group, among which group of six songs 
were three by Charpentier, viz Les trois S« < 
‘Priere” and “Les Chevaux de Vois.’ These were 
with naive grace and charm \ scellaneous g W 
the fourth, among which numlx ve ‘ 5 
ding’s “Sylvelin,” a lovely a cal ! el 
with much effect and good styl 

At her second concert the llowing week : Ke 
hall, Miss Gluck was assisted by Efrem Zimbhal ] 
iolinist and Charlton Keithe accompanist And im the 
pening number of the program, the violin cone n A 
minor, by Vivaldi-Nachez, both pian ind organ we 
utilized for the accompaniments, F. B. Kiddk r 
rganist After a group of songs Mahl ind St 
which formed the sec d imbe f the gra 
rangement, Zimbalist played the Bach “Chac ‘ I 

mderful solo for unaccompar ] gt all 
the beautiful smoothnes fimbalis ving, al 
marked feature f his playing He gave a xe all 
refined reading of the work, as well as 
failed of interest Later he played, amor the ‘ 
the Paganini “Herentanz,” with great al kill in | 
mastery of its great difhculti ul i plea g tra 
the lovely Chopin nox irranged by Sarasat He | 

charm and individuality wholly | wn and | 
ceived with enthusiasm by his audience 

Miss Gluck sang once aga ‘ Peasant Song 
balist as a request number, and it made the sam la 
on its first being sung by her, and, a 
repeated Some French songs were except i! W 
sung by Miss Gluck, the Chansor Le Papil 
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Pauer constructed his program of a 
of compositions, compositions all pop 
student 


of the well schooled piano 


to go into detail concerning each 
will interest no doubt to reproduc 


rangement as presented by Mr. Pauer 


Scarlatt- Ti re 
Scarlatti-Tausig 
Beethover 
Mendelssobr 
s« mann 
Schumann 
Chopin 
Chopit 
Chop 
Brahms 
Brahm 
Brahm 
Pausig 


Weber 


number the pianist played the Men 


Song” in a manner truly astonishing in 


Spinning 


Veritably, magic song it was, its fairylik 


come than gone, its mood of the most 


grace and charm suggesting a kind of 


following as it did in its delicat 
splendidly performed listed num 
| through every variety of tonal col 


t that in its entirety was worthy ot 


Tue Promenapre Concerts. 
For the twentieth season of the Queen’s Hall Promenade 
vocalists and fifty solo instrumentalists 
Of the fifty vocalists, thirty-four will 


Concerts sixty 
have heen engaged. 
make 


instrumentalists twenty-four. 


their first appearance 
The names of these young 
urtists are as follows: 
V ocalists 
Mary 
ence Ludwig, Elsa Oswald, 
Althaus, Lillie D. Chipp, 
Drummond, M 
Wilfrid Abor, Sydney 
Paul Draper, Darrell 
Vivian 


Aldrich, Elma de Prado, 
Huxley, Rosetta Key, Flor 
Madeline M. Rickwood, Sybil Vane, 
Viola Damory, R. Le Dain de 
Hayward-Webb, Manuelle, 
Coltham, Ben Morgan, 
karrington, 
Langley, 
Wyk. 
Elsie Dud 
Grimson, Lérant, 
Maud L. Arnold, Felix Salm 
Bruckshaw, Carl Budden-Morr s, 
Ruth Vivian Langrish, Marie 
Levinskaja, Benno Morley, Alexinde 
Raab, Walter M. Rummel, Jascha Spiwakowski, Una Truman. 
Arthur Catterall will be the principal and solo violinist 
over the Promenade season, and Albert Fransella the prin- 
cipal and solo flute. The series of concerts is given as 
usual under the conductorship of Sir Henry J. Wood and 
the management of Robert The opening con- 
cert will occur Saturday evening, August 15, and the sea 
son will last ten weeks, the final concert to be given Octo- 
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NEXT, PLEASE, 


By Starr Wood, 


From the London Tatler. 


r compliments, and will you switch off on to another note ‘cos a lot of the ‘ands ‘ave mistook 


at these concerts, and of the 


Fauré-Lortat CoNcerts, 

The three concerts given under the auspices of Gabriel 
Fauré and Robert Lortat aroused no little interest in mu- 
sical circles in London. M. Lortat played the whole of 
Gabriel Fauré’s piano compositions, which were preceded 
by a short lecture on them at the first of the series, given 
June 16. The artists who assisted Gabriel Fauré and 
Robert Lortat at the three concerts were Sady Speyer, vio- 
lin; Germaine Sanderson, vocalist; Frank Bridge, viola; 
Mme. Caponsachi-Jeisler, cellist; Ivor James, cellist. 

MisceLLaNneous Concerts AND NOTES. 

One of the most interesting concerts given this season 
was that of the Swedish National Choir of 100 selected 
male voices from the various choirs throughout Sweden 
and under the direction of G. Hultquist. Two soloists 
were heard in conjunction with the choir, viz., A. Wallgren, 
baritone, from the Royal Opera, Stockholm, and Dr. S. 
Hybbinette, tenor. A program of fifteen numbers was 
given, in the interpretation of which nothing but the high- 
est praise is due. For pure beauty of timbre the standard 
of the Swedish National Choir comes near to the acme of 
tonal perfection. And there was absolute command of 
forte and pianissimo, and a very beautiful pianissimo, in all 
the work offered the London audience af Queen’s Hall, 
June 23. The shading of tone was remarkable in many of 
the well chosen numbers, as, for example, “Orpheus With 
His Lute,” by O. Lindblad, and “Little One,” by S. Wen- 
nerberg Reuter. And again in the strikingly beautiful 
song, “Balder is Fallen,” by W. Pison Berger. 

Another interesting choir concert was that given at Al- 
bert Hall, June 20, by the Orfeé Catala, of Barcelona, un- 
der the direction of Sefior Don Lluis Millet, and assisted 
by Maria Barrientos, soprano; Sefior Manén, violinist, and 
the New Symphony Orchestra under Signor Camilieri. 
The choir, which is one of the mixed order of voices, gave 
many well chosen Spanish songs, among which were some 
Cathalan popular songs, in one of which Mme, Barrientos 
sang the solo part. Her lovely voice rang true and clear 
above the chorus and she received an ovation from the 
audience. Later she gave the “Mad Scene” from “Ham- 
let” and proved her right to claim standing with the few 
other great coloratura singers of the day. Sefior Manén 
played the Mendelssohn concerto with fine appreciation of 
its demands. The artist’s own innate refinement of mu- 
sical feeling placed him in perfect accord with the essen- 
tial note of the Mendelssohn concerto. 

Signor Camilieri was in excellent form and conducted 
with taste and dignity. A second concert was given by the 
same organization the Tuesday following. 

Mischa Elman, who is now touring in Australia, is every- 
where meeting with the greatest of success, as all reports 
confirm. He recently played five concerts in one week at 
Sydney. His tour will consist of not less than forty con- 
certs. Mr. Morgan, manager of Yert’s Musical Agency, 
which controls Mischa Elman’s London business, tells the 
following little anecdote of the famous violinist and some 
Australian friends: “On arriving at his hotel after the 
first concert Mischa Elman found a letter awaiting him 
from an Australian lady inviting him and his friends to a 
luncheon to be given the following day at one, ‘in the key 
of G.” The Elman party, of course, arrived the next day 
at one sharp!” 

At the concert given at Queen's Hall, June 26, in aid of 
the Italian Hospital, and arranged under the direction of 
Signori Maestri Baraldi, Panizza and Polacco, a long list 
of the noted singers now filling engagements at Covent 
Garden were heard in songs and arias. Among them were 
Martinelli, Caruso, Dinh Gilly, Crimi Cigada, and Signora 
Zeppilli. A number of instrumentalists also contributed 
to the program, among whom were Maria Carreras, pian- 
ist, and Paul Kochanski, violinist. 

The last of the special! Sunday afternoon concerts at the 
Albert Hall will be given July 5s, with Alma Gluck and 
Ffrem Zimbalist as the soloists. Other Sunday afternoon 
concerts given at the Albert Hall in June were the Clara 
Butt and Kennerley Rumford concert, with Bronislaw Hu- 
herman, violinist ; the concert with Mme. D’Alvarez, Signor 
Ciccolini and Arnold Trowell as soloists. 

Many concerts of exceptional merit have been presented 
during the last fortnight. of which the four by Yvette 
Guilbert are worthy of special mentioning for the supreme 
artistry of Mme. Guilbert and the unique and interesting 
arrangement of her programs. Then there was Mme 
Fsty’s song recital at Bechstein Hall, June 27: Perey 
Grainger piano recital at the Aeolian Hall, June 30; the 
joint recital of Wladimir Cernikoff and Mme. D’Alvarez 
at Aeolian Hall, June 26, and several others, all very much 
above the ordinary standard, but to which time and spac- 
prohibit detailed attention. 

Everyn KaArsMANN. 


Mme. Rappold Has Concluded Season. 


Marie Rappold’s concert season closed June 26 at the 
National Saengerfest in Louisville, Ky. The Concert Di- 
rection M. H. Hanson announces that they have terminated 
their contract with Mme. Rappold. 
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> STANDARD FOR MUSIC TEACHING 
/10- 
la ; e 
° 6. ae 
‘ Adopted by the New York State Music Teachers’ Association on June 19, 1914—The Requirements, For- 
on 
ed mulated Especially for the Piano Department by Gustav L. Becker (Chairman) and Henry 
en 
” Holden H ith izati i 
olden Huss, with Approval of the Other Members of the Standardization Committee 
Ss. 
~ (Walter L. Bogert, Walter Damrosch, Herwegh von Ende and Oscar Saenger), 
h- ° ° ° 
rd 3 Made Applicable as Well to the Other Branches of Music Teaching. 
f 
f 
| l. (As to technic ) A thorough knowledge of the the- ments will not suffice unless the teacher brings to his tasks Special theory teachers shouk ft course, have a prac 
1, ory and practical application of the principles of muscular real enthusiasm, and the ability to get at the idiosyncrasies tical acquaintance with a wider field of theoretical knowl 
if relaxation or poise as an underlying condition for action that is, personal traits and needs of each individual pupil edge than other teachers of music, and they shoul asic 
h and control in artistic tone production. Applicants will be accepted who can comply with thes« from a most thorough study of some one sta rd text 
\- (It is to be counted in an applicant's favor, if he can requirements to the extent of gaining 70 points of credit book, get new points of view from some of the other books 
1 show that his method of teaching tone production is such out of a possible 100; these points being differently appor n theory as, for instance, those by Goetschius, Gow, Good 
as will, in the end, produce the desired artistic results tioned, partly according to the relative importance of th rich, Sechter, Cutter, Loewengard, Grunish, Prout, Shinn 
without resorting to premeditated or conscious muscular various requirements, and partly considering what, unde: Vincent. White, Shepard, Tapper, Mokrejs, York, Ziehn 
‘ activity; it being considered more desirable that the tone existing conditions, could reasonably be expected of th Anger, Schoenberg and others 
! e concepts as to pitch, quality, etc., should precede and give average young teacher, who may need such an examination Che organists may refer to M. Lemmen’s method (trans 
1 the impulse to the already well conditioned muscles to prove his eligibility These points of credit will be lated from the French) to “Organ Playing.” by Arthur 
toward the requisite action-producing tone). awarded about as follows: 12 points for requirements Page, Stainer’s “Organ Primer,” F. F. Harker The Or 
Il. The ability to apply artistically the various methods 1, VI and VIII; 10 points for requirements IV; 8 points gan” and other helpful text-books 
of tone enunciation and grouping, including legato, each for requirements II, III, VII and XII; 6 points each For ear training there is now published an ampk t 
staccato, non-legato, sforzato, portamente, pizzicato, for requirements IX and X; and § points each for require hooks by Frothingham, Ritter, Alchin, White Faelt 
spiccato, etc., and in piano playing—not to be neglected ments V and XI, total 100 Jewett, Heacox, Sparmann, Brown and others 
the elastic “pressure touch” in meledy playing. Further- The rating will be based upon carefully considered ques The compilers of the above list of books would sugg: 
more to make use of these effects and all needed dynamic _ tions and tests, as also upon voluntary demonstration and that though it is always good to have an ample library of 
t inflections and gradations with particular regard to bring- verbal exposition of the candidate, i. «, he will, during a standard books for reference, it should not be forgotter 
, ing out the inner meaning or mood of a composition. certain limited period of time be allowed to tell and show that one good book thoroughly absorbed into one’s mind 
Ill. Knowledge of the different kinds of musical metre in his own way, what he knows and can do. For this the is of more value than 200 books on the bookshelf read 
and their normal subdivisions and accentuation or stress,as examiners may give points of credit, according to the evi 
also the ability to analyze and compare the musical values dent value of what is thus revealed : 
of various rhythmical groupings. Singers and violinists 4 tair provision is made for those who comply satisfac Trnka Plays at Trudeau Sanatorium. 
or cellists should be able thus to analyze the accompani torily with certain requirements, and yet fail in others to Alois Trnka, the prominent New York violinist 
ments as well as the solo parts of their repertoire. the extent of gaining less than the needed 70 points in the dered the patients of the sanatorium at Trudeau, N. ¥ 
IV. An adequate knowledge of the structure of music total rating by permitting them, after a reasonable lapse of pleasant surprise and an event long to be remembered in 
, including notation, intervals, scales, elementary harmony  time—of not more than a year—to submit to another ex their temporarily less fortunate lives when, on Sunday 
and musical form, with the ability to apply such knowl amination in only those requirements which were deficient afternoon, July 5, with the assistance of the pianist, Ella 
edge in an illuminative analysis, including phrasing (or due credit being given them for the requirements already Buerger he played a very attractive program for them 
breathing, bowing, touch) indications of at least the sim satisfactorily covered The Bach G string aria. Tartini-Kreisler variations. a 
pler classical compositions ; thereby to aid the pupil in sight In all cases, when the applicants so desire, will the fac Wieniawski legende, with the rather exacting “Perpetuo 
reading and memorizing, as well as towards gaining a of application as well as the results of an examination b by Novacek. and a group in which short numbers by ¢ 
better comprehension of the musical content. The piano kept confidential, should there be a failure to pass pin, Cartier-Kreisler, Schubert-Auer and Zarzycki wer 
teacher should know how to apply such knowledge Thus may many young musicians and teachers, for thet: played mprised the first half of his program 
toward a correct and musically effective use of the own satisfaction, put their knowledge and ability to the The Martini-Kreisler andante and the Brahms fourt 
damper pedal. test, and if proven adequate, they may derive from this Hungarian dance arrangement by Joachim. followed 
V. The ability to detect and correct obvious mistakes fact the benefit of greater public and private recognition Schumann's “Vogel als Prophet.” “Alte Weise.” by Si 
‘ in printed music; also in piano and violin music to supply with an increase in number of pupils, engagements, etc. in ding. and the “Rondo des Lutins” by Bazzini. conclud 
a practicable fingering rivalry with those who are unwilling to submit to the test he program proper, but that was insufficient slaw 
VI. A sufficiently well trained ear for the elements of At any rate, the moral influence of a definite standard of — thusiastic demands made by his appreciative audience, and 
tone, i. e., pitch, time, quality and force, with also enough exsential requirement in music teaching will make itself several encore numbers were gratefully a ’ fr 
general musical “apperception” readily to discover and felt more and more strongly as these requirements become &Irnka 
call attention to obvious faults in the pupil's delivery or known and are generally acknowledged to be essential ; 
performance. In piano playing, especially regarding ac Parents or guardians and school principals will then try 3 zs 
curacy in keyboard work and pedaling; in singing correct find out whether their music teacher is competent at least Klibansky’s Summer Class. 
ness of diction and appropriate utilization of resonanc« to the extent of such requirements, or they may feel that ee ea pe ee esl suaiie tc tudvian wit 
or quality of tone; in, violin playing the artistic bowing they are wasting time and money To help the applicants Sergei Klibansky this summer. and among them Betty 
" effects, and of course in both of these accuracy of pitch. the better to prepare themselves for examination in thet Powers, who is a coloratura soprano, is prominent. SI 
VII. Sufficient ability as a singer or performer to ade- special branches of teaching, a number of standard text hes an enususl ranme, and success is predicted for hx 
quately illustrate for the pupil any required portions of books are indicated. The list for all teachers in commor Umberto Sorrentino, the favorite tenor, though not pes 
the latter’s repertoire. The applicant will here be asked was given with the general outline of requirements pub- 2H. Enown to Mr. Klibansky. sent him a letter of cor 
to play or sing for the examiners at least two classical lished in the Musica, Courier two weeks ag eretulation on their fine singing recently. He remarked 
compositions and one romantic one, of the applicant's own Piano teachers should at least make themselves thor especially on Klibansky’s “wonderful method perfect 
choosing, of at least the fourth grade of difficulty (count- oughly acquainted with the contents of such books as... slacement.” et 
ing seven grades). He must also be able to read at sight Clarence G. Hamilton's “Piano Teaching” and Franklin 
fairly correctly and coherently, if not at full tempo, short Taylor's “Primer on Piano Playing.” For deeper study 5 ; 
selected portions of compositions of varying metre, key also: Ethelbert W. Graybill’s “The Mechanics of Piano Schumann-Heink’s Vacation. 
. and style. of about the third grade of difficulty. Singers forte Technic,” James Francis Cook's “Great Pianists on 
and violinists or cellists should possess sufficient pianistic Piano Playing,” and Henry E. Krehbiel’s “The Pianoforte Mme. Schumann-Heink, who is now in Bayreuth, will 
ability to play simply accompaniments. and Its Music.” return to this country on September 17. For one month 
VIII. An ample knowledge of the best methods of teach- Violin teachers should have a practical and theoretical Prior to her sailing for America this busy prima donna 1 
ing and studying, aiming not only at a most helpful and in knowledge of such books as Curvoisier’s “Violin Playing,” 8°i& to take a sight seeing tour through Europe in a 
spiring lesson period, but also at the efficient utilization of | Richard Scholz’s “Technic of the Violin,” also an acquaint eutomonil asceenpamies > dernier tr: sei _ ge 
the pupil’s practice time ince with Spohr'’s “School of Violin Playing” or Dk and her accompanist, Katherine Hoffmanr . 
IX. Familiarity with a variety of such general practical Beriot’s method, with a reading of other books, such as the first actual vacation which she has taken is 
points of music teaching that have a more or less direct Edith L. Winn’s “Violin Talks,” etc years. Her tour next season will open October 
bearing upon the pupils’ health, comfort and success Vocal teachers may “brush up” their knowledge with 
: X. A sufficient acquaintance with the standard instruc- such books as Joseph Smith’s “Voice and Song” (Schir- Leander S. Sherman in the East. 
mer) and Fillebrown’s “Resonance in Singing and Speak 


tive musical literature of his department, so that a suitable 
selection may be made, that shall best conduce to the pu- 
pil’s esthetic. mental and technical growth 

XI. The ability. on accasion, to tell the pupil something 
of interest and instructive value from out of the pages of 
the history of music. 
XIL It is understood, of course, that all these require- 


ing” (Ditson) Further books with useful information 
are: Louis A. Russell's “The Commonplaces of Vocal 
Art.” Henderson's “The Art of the Singer.” Clara K 
Rogers’ “My Voice and I”; diso the papers on vocal art 
in the Annual Reports of the N. Y. S. M. T. A. for 1912 
and 1913. 





Leander S. Sherman, president of Sherm 
of San Francisco, and one of the vital factors in Pacer 
Coast music and commercial circles, spent a few 
New York last week, having come East on a flying busine 
trip. Mr. Sherman returned to San Francisco last 


day via Chicago 
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GEORGE SWEET ON VOCAL INSTRUCTION. 








Liége, made the portrait in oil, and the cartoon from it is 
the work of Anna Bowers, pupil of Mr. Musin and vocal 


Trusting the above will interest many young singers 
who aspire to a successful operatic or vocal professional 


An Eminent Teacher Protests Against Haste in Study. 
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artist 


necessary tor 
and acceptabl 
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“Have you patience and 


ind under constan 


the beautiful 

of breath and a 
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ledge of the musical 
are interested, com 
proportionate grouping of 
important 


factor, that of 


of perfect articulation ; 


rm of 


speech, a higher 


more ideal th 
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everything is demanded of 


n that used 


question of 


mpathetically those touches 
heart strings of the listen 
Does the 


the tremendous 


at will averagt 
amount o! 
racking technical work, 
wski, and others were 
life; violinists, as Ole 
ise one finds in the or 
world I spent fou 
rst engagement in 
to vocalizing be 
stated in your 


Felice 


as records w ll 


Vansi, was 


him the baritone roles of 


lrovatore” and many others | 


Donizetti wrote for him the part 
Chamounix” and other operas. | 
oletto’ ten days, simply on a 


master Vaumic 


advic I went 
ind studied it 
} 


hour 


lesson 
of these lessons 
explanations and analytical 


| prepared over thirty 

in any one ol 
sal One can under 
a number of scores 


tally 


satility 


different, why on 
ng. as to 
ffer only personal 
relating incidents in 
Oo mention-a few of my 
ls of study with most 
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known and 
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ore leaving 
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Frank 

from me 
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ra Company 
her last 
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returning 
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COODSON 


Management: Antonia Sawyer, 1425 Broadway, New York. 


careers, | am, 


Yours, etc., GrorcE Sweet. 


A Fish Story. 


Next to his love for the violin and all that pertains to it, 
Ovid 
fish that nibbles at his tempting bait. 


Musin is fond of his rod and line, and woe to the 
That fish, be it large 
or small, will not again return to its companions to relate 
Mr. Musin is a 
good judge of fish, having hauled in members of the finny 


the marvelous stories of its adventures, 
tribe from the waters of streams from the North Cape, 
and Sweden, to Tampa, Fla., from those of the 
Adirondacks and the rivers of his native Belgium. 

Near the littl 


stream, which for 


Norway 
hamlet of Sy in Belgium there is a small 
years was reputed to be inhabited by a 


a 
OVIDE MUSIN 
aé 


MARVELLLEUK PeCaeuR 
Qvul EST PARVE AY 
A SEBARASS LR 
' OCURTHE 
D'UN RAQUIN 
TE Mol GWAGE 
D'A DMIRA TION 
eT Oe 
RE cow NAISSANCE 
De wA cocecnNlte dsé 


2Y 


troubled the 
Sev- 


r Ragnin (shark) which had often 


ise peacetul dreams of the simple fishermen. 


irs ago Mr 
at catching the 


Musin thought he would try his luck in 


stream and monster After a short 


time he felt a little nibble, then a huge bite; he pulled fran- 
tically but carefully and finally succeeded in landing a re- 


Word was 


passed to the inhabitants of the village and they all 


markably large fish for such a tiny stream. 
uickls 
turned out en masse to greet the triumphal fisherman and 
their deliverer He was serenaded with tin pans and cow 
horns in lieu of musical instruments, and was conducted to 

l As a final trib- 


his house by a procession with torches. 
presented him with the accompanying picture of 


ute, they 
himself in fishing costume and paraphernalia in token of 
l admiration, at the 


live Musin, the 


gratitude and same time 


great fisherman of the 


of geology at the University of 


student of Mrs. Musin. 





Rogers Calls American Songs Weak. 


“American song writing,” says Francis Rogers, “suffers 
from the same lack of national feeling that characterizes 
our operas. Even the MacDowell that 
people love so well have never struck home to me. They 
Our song writers copy Schu- 


songs of some 
lack a directness of appeal. 
bert and Brahms and Debussy and Massenet, but they do 
not express themselves. Another great weakness in our 
songs is the fact that when our composers write for Eng- 
lish words they choose so often such wretched, or at least 
banal, poetry. Yet English literature is in lyric poetry prob- 
ably richer than any other. Some of our composers un- 
doubtedly do not know what good poetry is, and others do 
not choose to set it to music because they fear their tech- 
nical powers are unequal to the task. It is undoubtedly 
true that great poetry is harder to set to music than bal- 
derdash, yet how often have our composers done their best 
work when they have been uplifted by great words and 
thoughts ? 

“Bruno Huhn’s ‘Invictus’ to the words of Henly is one 
I brought ‘Invic- 
tus’ to a dozen American composers in vain. Mr. Huhn, 
however, saw its merits, and the results are well known. 


of the most popular of American songs. 


Surely in song writing the great poet and the great song 
writer will work hand in hand. How well the great Ger- 
First and foremost must our 


” 
composers express themselves. 


mans appreciate their Heine! 


Mme. Soder-Hueck Sails. 


On Saturday last, July 11, Ada Soder-Hueck, the well 
known New York contralto and vocal teacher, sailed for 
lurope on the steamship Kaiserin Augusta Victoria. While 
abroad she will visit many of the principal cities of Europe 
and will also include Switzerland in her tour. Her trip is 
being made for recreation, although some business matters 


may be attended to while on the other side of the Atlantic. 

The past season has been a record one for this eminent 
teacher, and June and July have been particularly busy 
months because of the large number of teachers and pro- 
fessional singers who come from the West each summer 
to receive instruction and coaching from her. 

Mme. Soder-Hueck will be back in New York the middle 
of September to resume her work. Next season promises 
to be still busier, as many new pupils are already enrolled 
for the fall. 


Donaldson Arranging Next Season Programs. 


Gay Donaldson, the well known baritone of Cleveland, 
has just completed an extremely busy season, his final ap- 
pearance being at a musicale given by him in Cleveland, 
where he scored his usual splendid success. During the 
summer months Mr. Donaldson will devote his time to the 
arranging of programs for his coming season, which prom 
ises to be unusually active, both in concert and with his 
work at the Euclid Avenue Baptist Church, Cleveland, 
where he is the director of music as well as the baritone 
soloist. 





Sterner Institution Recitals. 


Muriel Guy, violinist, and Ramee Rivas, soprano, gave a 
recital June 20, and July 2 Arline Edgerton Felker, colora- 
tura soprano, was heard at the New York School of Music 
and Arts, under the direction of Ralfe Leech Sterner. The 
brilliant violin playing of Miss Guy and the splendid sing- 
ing of Misses Rivas and Felker (pupils of Sterner) caused 
much favorable comment. 

Proof of Affection. 

Madge—What makes you think she loves him so des- 
perately ? 

Marjorie—The other evening she sat out a tango and a 
hesitation with him.—Puck. 





Propriety. 
John—Is she proper? 
Jack—You bet; she is so proper she won't accompany 
vou on a piano unless she has a chaperone—Kansas City 
Star. 








“A POETESS OF THE PIANO” 
In America January to April 1915 
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Bartlet fomer N Toccata” rgal played by Edwin 
Arthur Kraft, St. Paul’s Lutheran Church, Allianes 
Ohio, December 17, i913 

Meditation Sérieuse,” op. 243 (organ played by 
Clarence Edd St. George’s Epnse al Chur New 
Orleans, La.. January 28, 1914 

Bauer, Marion—“Light” (song), sung by Constance Purdy 


Jordan Hall recital, Boston, Mass., January 28 


Star Trysts” (song), sung by Charlotte Lund 

studio recital, New York, January 22, 1914 
Beresford, Lorena—“Indian Lullaby” (song), sung by 
Mrs. Clarence H. Wescott, Woman's Club, Jersey 


ae 


Bliss, Paul—*Perfect 


January &, 1914 


Nights and 


Laity, 
} 


sung by 


Days” (song) 





Marie Hissem de Moss, Cincinnati, Ohio, January 28, 
1914 
‘A Plainsman’s Song” (song), sung by the Orpheus 
Club (Je 7 p. ce ‘ ) M. Greet 
Hall, Smith College, N pton, Mass., January 29 
14 
The Rosary Spring ( sé uN by Mary 
Green Peyton, Me i i pis 1 Church, Pleasant 
Ridge, Ohio, J ur , 1914 
Bond, Carrie lacob & Remembers When the World 
Fo gets’ (s & sur b Elizabet lastw mod Luce 
Omaha University, © Ne } 3 ‘ 
Brown, Mary Hele \ Plaint ng ing by Char 
lotte Lund, stuc recital, New York, January 2 
Igt4 
Cadman, Charl \ ek Ir the Land of the Sk 
Blue Water irranue for in by Clarence Eddy), 
played by Claret dy, St. George Episcopal 
Church. New Orlea | January 28, 1914 
The Me Dr Low ( ng | Mrs 
Clarene H Vea it e Street (nur (Orange 
N | December { 14 Sie r Studi Newark 
Pam Pe ‘ 1ol4 
Call Me No More g sung by Mrs. R if 
Smit Russell, Fi Unitart { ‘ Pitt r 
Pa rebruary 3 OI4 
Call Me > More” ( y ny OW oF 
Russell, Whiton Hall, Dore er, Mass., December 
I. 1913 
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Ar Dawning song 1 I \« 1 A ibald 
Waldorf-A a, J rk, Fe iry 11 1 
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Ween 4. auditorium, Portland, Ore., December 
9, 1913 
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HOLD THEIR ANNUAL MEETING. 


Active and Interesting Sessions Held at Muskegon—Busi- 
ness, Concerts and Social Affairs Fill the Program— 
New Officers Elected and Detroit Selected 
for Next Year's Meetings. 


Detroit, Mich,, July 1 


Association 
Muskegon, 


1914 
held its 
the 


Music Teachers’ 


annual 


Michigan 
where 
The meet- 


eventh meeting at 


sent were most royally entertained. 
Tuesday afternoon, June 23, and closed Thurs- 
x, June Tuesday afternoon was devoted to 

n of members and a short business session, which 
with an address of welcome by the mayor, re- 
Various com- 


An 


followed by a re 


to by the president, L. L. Renwick. 


ippointed and the meeting adjourned, 
ride te 


points of interest was 


Country Club. Tuesday evening an interest- 


as given by Muskegon musicians, followed 
Wednesday morning was devoted to a meet- 
for organists, 


and Earle V. 


vocalists con- 


unty vice-presidents, a round table 
Edward B. Mannville, Detroit, 
bor, and a round table for 
Van der Water, Muskegon, and Maud S 

Olivet 
ay afternoon, there was a business meeting, with 
The question of the bill for the stand- 
inasmuch 


omeers 


music teachers was discussed, and 
was defeated largely through the opposition of 
isic teachers throughout the State, it was thought 
enter upon a campaign of education. The treasurer 
ithorized to allow the president $100 to use in any 
ic deemed best to arouse the interest of the teach- 
bill At 3 
tate musicians 
H. Clements, contralto, and Archibald Jack- 

the Detroit Hazel 


of Holland, contributed a group of solos, and 


o'clock there was a program given by 
The evening program was given 
both of Conservatory. 
PIANIST 
leman and Vera Bennett, of Grand Rapids, played 
ta for violin and piano by Carpenter 
tables 


there were round for theory 


and a paper on “High School Credits 
John W of Grand Rapids 


was another 


Thursday morning 
het ind pianists 
for Music Study,” by Beattic 


hur ifternoon there business session, in 


iT unfinished busines was transacted followed by a 
ert presented by musicians from Grand Rapids, Hol- 
ind Muskegon. The concert was followed by a launch 
Lake Park for The con- 
lav evening was given by Caroline Beebe, pian- 


William Howland 


r to what many pronounced one of the most 


Michigan a picnic supper 


1 by baritone, making a most 
association 


elected for the 


on f the 
flicers were ensuing yeat 


W Renwick, 
Rapids ’ 


Muskegon; vice-president, 
secretary, J. G. Cummings, 
W. Chase, Hillsdale; auditor, S. E 
Membership committee, Tennie M. Stod- 


Anna ( Dooling, St. 


Grand 
treasurer, M 
trot 

tal Detroit; Johns ; 
tt Saginaw 


meeting will be held in Detroit, June 28, 20, 30 


1915, and the program committee appointed by the presi- 
dent consists of F. L. York, chairman, Mrs. Boris L. Gan- 
apol, Louise Unsworth Cragg and Kate MacDonald. Julius 
C. Weiss is chairman of the local executive committee. 
Jennie M. Stopparp, 





Tour of the Abells. 


[Fr the Berlin Continental Times, June 27, 1914.) 

Mr. and Mrs. Arthur M. Abell have returned to Berlin 
after ten weeks spent in a very remarkable pleasure trip 
through parts of provincial Russia and Turkey, never be- 
fore visited by American tourists. They sailed practically 
the entire length of the Volga, from Jaroslov to Astrakhan, 
more than 3,000 kilometers, in a special steamer chartered 
by Sergei Kussewitzky, whose guests they were, visiting 
all the principal cities of this waterway of 
Europe, as Kostroma, where the first Czar was crowned; 
Nijni Novgorod, famous for its great annual fairs; Kasan 
the ancient stronghold of the Tartars; Samara, the ter- 
minus of the Siberian Railway, Simbyrsk, Saratow, Zarit- 
zin, on the border of the Steppes and Astrakhan, which is 
More than 75,000 people 
After crossing the 


greatest 


renowned for its caviar fisheries. 
are employed in the fisheries there. 
Caspian Sea, they traversed the entire range of the Cau- 
casus Mountains, from the Caspian to the Black Sea, more 
than 600 miles, the greater part of the way in an open car- 
riage. Mr. and Mrs. Abell had been warned that there 
was danger of being waylaid by bandits in the mountains 
but they came through unharmed, although they had sev- 
They found the wild mountain- 
The mourgain scenery 
was far grander and wilder than in the Swiss Alps, one 
peak being nearly 4,000 feet higher than Mt. Blanc. Mr. 
and Mrs, Abell were greatly impressed by the location of 
Tiflis and by the great natural beauties of Batum, on the 
Black Sea, which they considered the most beautiful harbor 
in the world. They towns in Asiatic 
lurkey and were at Samsoun at the time of the recent 
great slaughter of the Greeks by the Turks. At the time 
they were informed that war between Greece and Turkey 
might break out at any moment. Among the other places 
of interest they visited on the trip were Constantinople, 
Symrna, Athens, Corfu, where they were shown over the 


eral romantic adventures. 
cers picturesque in the extreme. 


visited numerous 


palace of the King; Brindisi and Venice. 


Southern Tour for Flerenss Hinkle. 


Commencing January 5 with her engagement with the 
Symphony Orchestra of Kansas City, in that city, Florence 
Hinkle will open her tour in the Southwest and Southern 
Oklahoma, Texas and Mississippi are included in 
The week of January 11, commencing with 
San will be devoted to the 


cities. 
the itinerary. 
an engagement in Antonio, 
State of Texas. 


Zimbalist at Worcester Festival. 


Efrem Zimbalist, the violinist, has been engaged by the 
Worcester Festival Association as the principal instru- 
mental feature. He will be heard in the symphony concert 
m Thursday afternoon, September 24. 















































PRESERVING THE CROP. 


Please cut my 


hair 


the one that sticks out on 


How to Do It. 


The mastery of music never just “came naturally” to 
any human being. The world has never known a more 
industrious worker than the illustrious Franz Schubert. 
Yet, if to any one in the world music “came naturally,” it 
seemed to come so to him. When the school principal 
asked his harmony teacher how young Franz Schubert 
was progressing, the teacher said: “He is a wonder. When- 
ever I explain anything new to him, he always seems 
already to know it.” He must have received his knowledge 
straight from heaven.” Yet, in spite of such superb gifts, 
there was never a harder worker than he. And don’t you 
think that we, with our lesser gifts, should follow his 
example? If he with all his heaven sent genius could not 
succeed without strenuous daily labor, how can we hope 
to accomplish anything worth while without ceaseless, 
patient and conscientious toil?—Woman’s World. 





The Destinn-Gilly Tour. 


The demand to hear Emmy Destinn in concert has been 
so insistent that her managers, the Wolfsohn Musical Bu- 
reau, have deemed it wise to start the tour earlier than was 
at first contemplated, and it is now arranged for her to 
arrive in this country on October 11. The dates already 
booked for the Destinn-Gilly combination include appear- 
ances in Boston, Pittsburgh, Toronto, Detroit, Chicago, 
Kansas City, St. Louis, Milwaukee and Cleveland. 





Byford Ryan Rests. 


Byford Ryan, the noted vocal instructor, after one of the 
busiest and most successful seasons in his career, closed 
his New York studio for the summer on June 10, and now 
is enjoying a vacation which he richly deserves. Mr. Ryan 
will reopen his classes here about September 1, and already 
they are filling rapidly. 





Berger and Rappold Under 
R. E. Johnston Management 


Rudolf Berger, the famous tenor, and Mme. Rappold- 
Berger sailed for Europe on the steamship Vaterland last 
week. Both Mme. Rappold and Mr. Berger will be under 
the management of R. E. Johnston next season. 





Gluck to Appear First at Worcester. 


Alma Gluck will make her first appearance here next 
season in the Worcester, Mass., Music Festival, where she 
has been engaged as the principal feature for the artists’ 
night concert, which will take place Friday evening. Sep- 
tember 25. 





Borwick’s New York Recital. 


Leonard Borwick, the English pianist, will open his 
American tour with a series of three recitals in Carnegie 
Hall, New York, to be given on the afternoons of Novem- 
ber 5 and 24 and December 8. 


Austin New York Recital. 


Aeolian Hall is to be the place of Florence Austin’s New 
York violin recital, a matinee affair, on October 20. Edna 
Rothwell will be her accompanist, as usual. 





Henriette Bach in New Jersey. 


Henriette Bach, the young violinist, is spending a part 
of her vacation at the home of Jacob H. Schiff. on the 
Rumson road, New Jersey. 





Lambert Murphy to > Sing in Kansas City. 


Lambert Murphy has been engaged as one of the solo- 


ists for the Kansas City symphony concerts. 
pear on December 2. 


He will ap- 





Klotz and Connell with Syracuse Club. 


Maude Klotz and Horatio Connell have been engaged by 
the Syracuse Arts Club, Syracuse, N. Y., for a joint recital 
next season. 





Olga Samaroff will give her first New York recital in 
Carnegie Hall on Saturday afternoon, November 28. 





Sure Thing. 
First Chorus Lady—What do you think, dear? George 
is back from Scotland, stony broke and so altered that you 
would hardly know him! 


Second Chorus: Lady—I’m sure I sha’n't, dear.—London 
Opinion. 
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WHY CLEVELAND NEEDS A PERMANENT 
SYMPHONY ORCHESTRA. 


{From the Cleveland, Ohio, Leader. ] 

Nothing but popular music will be played and anything 
resembling the classical will be barred, announces Coun- 
cilman McGinty, at a public concert to be given in the 
Haymarket district. And this in a city that employs an 
imported kapellmeistér and supports a municipal symphony 
orchestra at a cost to the taxpayers of thousands of 
dollars annually for no other 
purpose than to elevate the 
public taste in music! 

The thing was bad enough 
the last time it happened—last 
summer, while the municipal 
symphony orchestra was still 
purring and sighing Sunday 
afternoons in the parks. The 
all-ragtime concert in which 
the Haymarketers were in- 
duiged at that time could be 
excused on the plea of variety. 
it merely afforded a_ choice 
But now, when symphonies are 
an established failure in the 
parks, and are perforce con- 
fined to the winter season of 
indoor diversions, it seems al 
most cruel to flaunt the popu 
larity of syncopation in the 
field whence the tone poem has 
fled 

Again, it would be bad 
enough if those who prefer 
ragtime and dance tunes were 
to enjoy the melodies of their 
choice and leave the classics 
alone. Their taste might seem 
inexplicable to devotees of the 
higher musical thought, in the 
city hall and elsewhere, but at 


least the classic cult would 
have escaped the affront pré LEO DIETRICHSTEIN = 
vocative. As it is, the disdain 

ful announcement that no high-brow composition need 


apply makes it perfectly plain that 


he Haymarket clientele 
not only knows what it wants, but also knows all about the 


classic stuff and wants none of it 


Applies Also to Musical Courier. 


{From the Los Angeles, ( Grap 
One point often overlooked by teachers of music and 
art is the fact that in the summer many parents select the 


teachers for their children to begin study with in the fall 


} 





It will be noted that t largest advertising of colleges 





e 
and music schools in the Eastern magazines is done in 
June, July and August. The advertisers know what time 
in the year brings them the best returns, hence their use 


of the summer numbers. It may not be out of place to 





call attention to this fact in this department of The 
Graphic, as many teachers, not recognizing this condition 
defer their announcements until September and October 
By that time most persons have made up their minds about 
the instructors they will employ. A hint to the wise was 
long ago said to be sufficient 

The columns of The Graphic are open to reputable 
teachers and will be found to be the best azine medium 


in the Southwest by which to reach the class having the 





highest cultural and financial standing in the community 
just the persons whom musicians and artists of ability most 
desire to add to their clientele 


Australia Lauds Dufault. 


Paul Dufault continues to win praise on his tour of t 





antipodes, as may be seen by the following extracts from 


Melbourne papers 





Last might at Auditor I Dufault i 4 ere 
nee € ar extend t g New Ze t The 
(ar n ten s ar n Me ne lie es de 
g to } l rightly so, f . | eq es are 
recisely . the ellige “ ver ks 
x f ci nence At this there ¢ ' ttle 
rf nothing t « led to what s te “4 t efore in these 
r ns t ect of P. D t The s . timbre 
t s ve r which at tines ur we ss re pily cor 
mingled—was as evident at last night's concert as eve efore, and 
once again he was rewarded with the plaudits of an audience whose 
enthusiasm was completely justified This is high praise, but the 
yurity of Duwfar vocal methods and the finished manner with which 








Vil 





ticularly fine artist 





Time after time was the popular tenor recalled last nigh 
r verstatement to rex | he achieved a thoroughly 
r P The Age, Melbourne, April 14, pi4 
Paul Duifa sa artist ¢ g and t ugh 
premeditated strains, t gh nature s endowed 
nificent v < He isa el ental singe and ga 
reasor splendid mastery of voca et 1 (w 
tect ilding f the tone € lly perfe enunciation, ar 
pacity f suggesting sphere so exactly ca lated that 
te, every w 1 and subtle 
tells 
The st nig : 
liant s s M 
< rs eaped t greatest 
rs ce : ver 
ex linary f 
‘ is \r wit 
“ t “ eithe s s 
the Ase Ir tte M 
says w E.pictet N 
vt x ve 
. st 
mez ¥ any € 
Striking eft« sa 
lieves y ance 
and the esult is “ 
A r e is always r 
The Trumpet 
was a ‘ 1 as 
the se 
t hence ” 1 a greater 
' t r eve t “ 4 
t r ! The Arg 
ne Ap ’ 4 


sohr 


GEORGE HAMLIN (RIGHT 2 


NNA 


Mildred Potter, Evan Williams 


an 


which 


honest 








approval of 


Wolfsohn Artists at 





opm 


> 


Worcester Festival. 


folk 


the managen 


Musi 


Wink 


rent of 


nwaged tor t 

Must 

take place 
and =25 Als 

Kline, Flore 


Clarence Whitehill, Efrem Zimbalist 


A Busy Manager. 


Pictured herewith is Wendell Heightor 


ager of the Minneapolis Symphony Orc 


pened to be at Christian Colleg 
caught by the camera 

Mr. Heighton called at the Chi 
Courier recently and informed tl 
season 1914-15 will be the big 
gest and longest in the history 
of the Minneapolis Orchestra 
~The announcement of plans f« 


next season, including the list 


of the soloists and concerts t 


be given, will soon appear in the 


Musicat Courter 


Hinkle with Boston 
Orchestra. 


The Boston Symphony Or 
chestra has just engaged Flor 
ence Hinkle to sir 
organization in 
R. L., for th 


April last she was the soloist at 





second time In 


the final concert in that city for 


the season by the Boston Or 


chestra 


George Hamlin’s Son 
Wants to Conduct. 


Jac k Hamlin, the eleven year 
old son of George Hamlin, the 
situa: Gx tiie tn alia ste 


ing violin. Recently the cor 


age 


estra 


Columbia 


ductor of a large orchestra. meaning t 
told the small bov that when he learned t 
he could come and play in his orchestr 
pressed. “I don’t care anything about 
but I'd just as soon conduct.” 


al Bureau 


\\ 
e W 

al Fe 
Sep 
} 








MILAN NOTES. 








M I 

During the past week at the Carcan Tosca” and “Rig 
letto” were gwivel 

Giovanni Sample has retyrned from Aro wh | 
sang for ten days leading t n the veras he 
that city. He score a hit ar eceive ncores a 
tain calls every nigh He is t pear soon u nell 

Alice Sovereign has beet pearing in various Aces 
Italy in grand opera and has be ery successful. SI! 
sang last week in vatore ‘ near here 

Frances« Motti tl ] perat 
has s ir recovere m his illness that he is attemp y 
to resume his work In his young manhood was 
only a good singer grand opera, but also quit lebra 
in drama. He was a } l of celebrated Gusta M 
den who was als Rossi's, Sal s and Ristori’s teas t 
On June 24 Zlatl Balokov viol t, gave a t 
at the Teatr ‘ Ve rie 

Maria Mohler ra left this week f ( " 
the Dolomites, where she will remait til the la \ 
gust, when she retu st Milan t e marr ter Ww 
her I me will be h ‘ 

1 state that “Carme Ww © given 

u ity from August 1 until August 1, 
the 1e1 Maria Gay-Zenatell Micael 
Sar i Frasquita | irrario Wanda \ 
et Famadas, Amador; Escamil \ 
lione en Dancair Palt eri. G 
lar Remendad Morelatt Gaeta Zuniga ling 
Luigi rhe « luc is Morar 

On June 24, at the Ar n Milar ey celebrate N 
music and pyrotect sthe ans ur he battle of > 
Martin wtore an n etl r i ™ ke 

(y van Tans t tire kk i “ nha 
i villa at Arona, ts iil ya ‘ Mila He 1 ‘ 
from tl weratic ge al “ i iu i 
oft er tort year He Na t ti >» ror “ 
ippearimg u t ant rol hi i ! 5 
1 compa! f Ital artist 

On June 24 Maria I ceschit e he i 
in “Boheme and cel ! | she i 
Garibaldi Theatre 1 was ¢ va ] 

Notte di Lege I t Le I M 
chere De Lara t k re 1 

pera e1 ¥ at e Scal } \ 

we 
Tenor and Actor in Vienna. 

George Hamlit e disting é American tenor, a 
Le Mietrichstein e well k New York t 
} wn rewitl 4 not v1 1 if 
taken recently in \ " 











MRS. KING GLARK 





Mezzo 


Soprano 


Return 


to London. 
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American Tour 
WHOLE SEASON 1914-15 


Management, M. B. Banson 
437 Yitth Ave. Mew York 
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years’ music study course in any accredited The Care of the Piano. 
* 
—_—_— 


music: also, advanced pupils who have studied 
teachers in Class If admitted upon presen ‘ 
outs ey " = One of those popular fellows who can sit down at a 


piano and play accompaniments to songs, even when the 


Articles of g enera i musical lat ) ut further examination, 
interest, with or without pic- las reons igithe ender -Chnain: 5, 05 Se S58 ey age : ; 
sina ; : 1y passing the membership examination as “music” is not forthcoming, happened to be in a little 


tures, will be examined by the mulated by the committees in the various branches of music village recently when a concert was almost stuck through 

s : ‘ 1 active members tanding at the time of . ee “ee : es . 3 ae 
Musical Courier if sent on ap- idee this classification will be accepted as “Founding Mem the pianist disappointing at the last minute. Our friend, 
says the Glasgow News, came to the rescue and got the 


proval, accompanied by stamped degree or title of fellow shall be conferred upon any active company out of its difficulty, but inwardly he applied to 
envelope for the return of the ember of this association, upon presentation of a postgraduate di- the instrument adjectives which would shock even George 


nusic study in any . . P . 
etn . '"Y Bernard Shaw. After the performance the caretaker (a 


manuscript. In the event Of its Jited school or college of music ‘a upea pesting am examine- a 

5 fotmntated tox mack aie “Tady”) was covering up for the night, and the player 
acceptance, such matter will be e degre title of associate shall be conferred upon any active mentioned to her that the piano was very much in need 
paid for at space rates. Address yer, Upon presentation ¢ iploma covering at least an eight of attention, but she scouted the idea, “Why,” said she, 


sceredited college or university, «4 . . 
ee byl te | went over it myself this morning and scrubbed every 


all manuscripts to The Musical , tinen passing ta exeuntaaiion fervicintel: tee bak. Gnmenk whkab 
e ‘ ‘ form wit degree of bachelor of music 
Courier Company, 437 Fifth : = 


Epwarp Lepecott Revives Prorce’s OrcHESTRA, 
Avenue, New York, Southeast Mr. Lebegott, who was the first conductor of the now Carl Friedberg i in Europe. 
corner of Thirty-ninth Street. defunct People’s Orchestra, will make another effort to 


revive a popular priced orchestra for Los Angeles next 


part oi it, keys and all.” 


Carl Friedberg, the famous German pianist, whe will 
come to America next season, is still busy with his concert 








vear. He announces that the concerts will be given in the 





: ; daw ‘ work in Europe. He has played over one hundred concert 
Shrine Auditorium, which is the largest building of the : So i Pi naatbape: oe po Ae artes 
in the principal cities throughout Germany, Austria, Switz- 


. « he eity, b as is some distz re out, < have . : 
LOS ANGELES SEASON WANES. kind in the eity, but as it 1 ne Ce a ee erland, Holland, Belgium, France, England and Denmark, 


expressed doubts as to his ability to get the people to go. 








and has been soloist also at important festivals on the 


Musicians Welcome Season End~Dominant Club’s New = [owever. that remains to be seen. RI 
thine. 


Officers—Music Teachers Will Meet in Convention at Gamut Ciup’s MontHLy DINNER. 
San Diego—People's Orchestra Revived—Gamut 
Club Gives Dinner—Popular Manager 
Visits the East. 


He expected to arrive the first week in October, but has 
The monthly dinner of the Gamut Club Wedriesday had to change his plans in order to fill some concert dates 
evening partook of a patriotic nature, coming so near the jn Europe before he sails. He has to play over a dozen 
oliday. In the absence of President Blanchard concerts during September, one to be under the leadership 


etree } and ‘re ident Behymer, Professor Willhartitz pre- of Felix Weingartner. 
onic nine ew mite ce . | He is a prime er of all and presided with his Sg rae a 

A usula learty wrace and wit 

wi gpa ; Among the guests of honor, who provided the program, Mme. Schloemann on Jersey Coast. 
ouise Rieger, dramatic soprano of the Boston Opera Minna Schloemann, vocal teacher, of New York, is 
spending the summer months at East Long Branch, N. J., 


which is so convenient for a number of her pupils that they 


ire not to the ti 
Company, scored an immediate success; Evelyn Gurley- 


Kane, of Washington, D. C.; Bernard Walther, violinist; 


, . . 'y > ? on » . . . . . 
Anna Reher, pianist, and her husband, Wilhelm Reher, wit} continue their studies during the summer. However, 
et aac gD ack’ violinist, recently from Vienna; the Euterpean Quartet, \{me, Schloemann will find it necessary to spend one day 
Man ub Vas Chance © S 4 
ind | 


LECT 
fell upon July 
rank Kurtz, baritone, also contributed numbers, The 7 , , - 6 ¢ 
suing yeat ‘ , : a week at her New York studio for the accommodation of 
7 accompanists were Mrs. Hennion Robinson and Gertrude 


vice 


a few pupils who will remain in the city during the warm 


ewe Ross. Great jollity prevailed and the evening wound up weather. 
y Orila with a round robin letter to F. W. Blanchard, telling him 


reasu t 
ASure of the extraordinary success of the evening. Mr. Blanch- 
» member A Wagnerian. 
ard is now in Paris palette 
Mr 


inittee, 


L. E. Benymer Gors East. “Do you like Wagner ?” 
L. E. Behymer left for his annual trip to the East, Mon- “Better than I used to,” replied Mr. Cumrox. “There’s 


day, June 29, to be gone a couple of months and to com- * lot of his music that no one would attempt to dance to.” 
plete his arrangements for next year’s attractions. Washington Star. 








Jane CATHERWOOD. 


WANTED 


o 
Bits of Grand Opera for the Masseas WANTED—Singing Director by German-American Sing- 
— ing Society. Good field for competent man. Address, 
he courts will not allow Oscar Hammerstein to pro- Secretary, Belleville Liederkranz, Belleville, It, 

e New York public with grand opera entire at pop- 
ices he proposes to give it to them piecemeal—in WANTED—There is a splendid opportunity for a good 
quirements snatches,” as he announces. Grand opera selections as piano, violin or singing teacher to connect with a musical 
of directors hi wudeville numbers are nothing new, although on a less institution. of the highest standing in one of the leading 
bitious scale, and it is hard to see how Mr. Hammer cities of the United States by investing moderate sum in 
ein can be prevented from carrying out this adroit scheme the institution. Only men or women of superior ability, 
his new opera house, where the excerpts from the great culture and refinement considered. Ste: ady income as- 
music dramas will be interspersed with motion pictures. sured to the proper persons. All communications confi- 
It will be a grand operatic half loaf, far better than no dential. Send photo, credentials, telephone number and 
bread for the multitude of music lovers who cannot afford complete particulars to “Cooperative Opportunity,” care 

to pay metropolitan prices for seats.—-Newark (N. J.) Star. of Musicat Cowarter, 437 Fifth Avenue, New Y rk, 


HENRY P. SCHMITT |ZOE, FULT ON | GAMBLE GONGERT PARTY "ivexvwuene 


VIOLIN INSTRUCTIO Direction: Mere Lagen, 500 Sth Ave., New York ARLES 
Rosidenes Studio: 203 W.Biet St.. Hew York. Tet Seneutes 9517 Per. Add.: Penasyivania College for Wemen, Pittsburg, Pe, ca WILSON GAMBLE, Pilot = East End. Pittsburg. Pea. 


SAMUEL GARDNER, “22%! WICTOR HARRIS “=== 


ia” Ente CHER OF SINGING IN ALL ITS BRANCHES 


SARTO 


SEASON 1914-15 
(Late Metropolitan Opera Company) 


Management: WALTER ANDERSON, 171 West 57th Street, Management, WALTER ANDERSON, New York 









































WALTER ANDERSON ANNOUNCES 


LOUISE VAN OGLE || Morse - Rummel 


“TALKS ON MODERN OPERAS” VIOLINIST 


Assisted by Western n Tour, January-February, 1915 Endorsed by Nikisch, Damrosch, Ysaye, Godowsky 


EMMA NAGEL, Soprano 
Address 171 West 57th Street . New York DIRECTION - Walter Anderson, 171 West 57th Street - NEW YorE 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“ A great Piano. It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 W. Fourth Street Cincinnati 





CHICAGO MUSICAL COLLEGE 


HUDSON- Founded 1867 Da. F. Ziecretp, President 
48th YEAR 
ALEXANDER |) wifetc 22% 
Acting 
MUSIC ; of Expression 
"> n Languages 


SOPRANO 


is a permanent educational inst ern 


Soloist Plymouth Church, Brooklyn hok ding the same prominent position in music 
anag . as the University of Chicago, the Art Insti 
as ement: LOUDON CHARLTON tute, the Academy of Sciences and the Field 
peicaeciieate Hall, New York Columbian Museum in their respective Gapart 
a ments of educational labor.”—Geo. P. Upton 
NORTHWESTERN CONSERVATORY of the Chicago Tribune. 
OF MUSIC, ART AND EXPRESSION Catatoc Matrep Free on request to 
806 Nicollet Avenue, Minneapolis CHICAGO MUSICAL COLLEGE, 
the Osem . be ~y Ra eet boy sical Inetite 624 So. Michigan Ave., Chicago 











THE MINNEAPOLIS SCHOOL OF MUSIC 





ORATORY AND DRAMATIC ART. William 

Z U K QO W Ss K y H, Pontius, Director of Music; Cherles M. Holt, 
Director Oratory and Dramatic Art. Largest and 

Asst. Concert Mester Setoist Thomas Grobestra moet reliable school in Northwest All branches. 
Puplis Accepted. cae Fine as OL08., GASB, ILL. | Diplomas. Summer Session. Send for Catalog C. 





CONSERVATORIES OF MUSIC 


Grand and Shenandoah Aves. hse Leste 
Me 


STRASSBERGER ~::=-- 


The Most Complete and Best Equipped Music Schools tn the West. 
Partial Scholarships tor Deserving Pupils and Other Free Advantages. 
Open All Year Terms Reasonable Diplomas Awarded 











A. B. CHASE PIANCS 


Artistanos 
Highest Type of Artistic Instrumeat 


For the Pianist, the Singer, the Teacher, the 
Gludent, the Conservatory, the Concert, the Home 

















Factory at 
NOR od ve L K, OHIO 
Reference he t ef of Tue Musscas 
( LER 
Music, Dramatic Art, Dancing, Moders 
l anguages, S< hool of Opera Ideal Resdence 


Positions secured 


The Indianapolis 


Conservatory of | 
Music zat tov drectr 


430 NORTH MERIDIAN ST., 


Department for Young Ladies 
for qualified pupils 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on request, 





P ‘upils may enroll at any time 


“INDIANAPOLIS, IND. 


PIANOS 


















































sic tent T hers in all ite Branches. Established in 1886. Catalogues Free 
= SOPRANO 
1 Address : 
ms igh Standard of C i DERBY, CONN 
i 2314 Broadway vew York | High Standard of Construction Y, , 
Telephone 4570 Schuyler ————— ee 
a Teacher of George porguanes, Berlin; King Clark, 
ra Paris; Dr. Carl Dufft, N. Geo. Dixson, Toronto; 
0 Shannah Cumming, i stherine Bloodgood, Florence 0 an 
ry Mulford, Viola Gillette, Maude Berri, Jeannette 
a 425 Broadway, New York Fernandez, Edith Miller. 56-58 West o7th St., New York City. Ralfe Leech Sterner, director 
Pp Met Opera House Building Special Operatic Training (Including Action) &8 Two connected buildings delightfully situated between Central Park and 
the Hudson River All Branches of Music and the Arts taught from 
the beginning to the highest artistic finish by a faculty composed of 
E N R America’s ost Eminent Teachers New York's Modern, Uo-To-Date 
Lambert METROPOLITAN OPERA CO wv Music School with Dormitories and Proper Chaperonage Terms, in 
For concert engagements apply t Concert Weekly cluding tuition, board, practising, etc., on application Send for buvklet, 





The WOLFSOHN MUSICAL BUREAU 
1 ork 


West 34th Street, New 








OYAL CONSERVATORY OF MUSIC AND THEATRE 
—— Sondershausen. Germany 


High-school for conductors, singing, 
chamber music, history of art and music. of and 
performances conducted by scholars. Complete training for opera and concert. 

Graduations and diplomas. Celebrated Solo and Royal band concerts, 
musics, operas, dramas, etc. Active musical life. 

Entry on Easter or October and at all times. 


Manager ROYAL BANDMASTER : 





piano, composition, 
Great orchestra 


orchestra, organ, harp, 


scholars opera 
chamber- 


Circular free. 


Prot. CARL CORBACH 














Royal Conservatory of Music ant Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915, 1,505 | 82 Recitals, 116 Instructors | 
Ed wm ff ft beatae yu ads } nes begia 
| te “Admiae ' an nar er tis es 


eemeatio’ and List of Teachers rete the Siestatem 


STERN'S CONSERVATORY of MUSIC 








’r o 

Coburg School of Opera 4f22°°§{°",, 
and Imperial Highness DUCHESS MARIE, Hon 
Pres. GRAND DUKE CYRIL, President Baroness 
von HORST. Full operatic course $150 per year. | 
includes Vocal Instruction, Repertoire, Acting 
Stage Practice, Free Admission to Royal Opera 
Public appearances before royalty 


Coburg School of Opera. Coburg. Germany 


Granberry Piano Schos! 


REINDAHL VIOLINS 
and BOWS 


‘Violas and ‘Cellos 











GEORGE FOLSOM GRANBERRY, Director fifth ; fthe, thor 
Practical Training Courses for Teachers . he omen 
Artistic Piano Playing he ke 

THE FAELTEN SYSTEM oon 
eee Hall—New York ng ag ee 
oli t ny ay 
CONCERT DIRECTION a howkiet=— "Am Arta 
T hich Iw Ulgtadhy 
hich 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. | 


Cable Address: Musikwolff, Berlin 


Violins sent to respon: 
sible persons on trial, 
for comparison with 
ether new or famous 
old violins. If desired, 





c Proprietor ond Manager of the Philharmonic eredaa!l charge ac- 

Goaceres, Maclin: the new, Subscription Concerts,|  Retadahl Grand Wedel ‘sets onened 

: esentative of more than 400 artists, includ REINDAH INS 

ing D’Albert, Yoaye, Ansorge, Thibaud, Kreisler, ae we, <r eaiaeaa 

Sembrich, Risler, Van Rooy, Hekking. Carrefic | | age near KNUTE REINDAHL 

and many other celebrities. Also manager of the | Leonora Jackson  _fimile Sauret 

Berlin Philharmonic Orchestra and of Arthur | Leon Sametin Frits Keewier Mletier, 318 Athenaeum Bidg. 
ikisch. | oy rormant —_,,Aleniodes Ball §§ East Von Sores Street 

Principal Agency for Music Teachers | Artbur Hartman CHICAGO, ILLINGIS, U. 8. A. 


BERLIN, 8S. VV. a20-65 Bernburger Street (Philharmonie) 


REATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Royal Professor GUSTAV HOLLAENDER, Director 
Conservatory Development “ane hes mastic Opera and Dramat ete training 
for tt stage Or mnt ~ A. wel and orchestra at . Seminary Spe 
cial training for te 
Private and Ensemble Classes 
Piar ofessor MARTIN KRAUSE. ’rofessor JAMES KWAST. EMMA KOCH, 
a ‘BERTRAM. THEODOR SCHOENBERGER, LUDWIG BREITNER, lr. PAUL LUTZENKO, 
bates” oy wh worn yy > 
s Frau Professor MATHILDE MALLINGER (Royal Chamber Singer SELMA NICKLASS- KEMP. 
“NER CHARLOTTE 4 (Chamber Singer), FRANCESCHINA PREVOSTI. NIKOLAUS ROTH- 
Royal Ct ia re Schest KARL MAYER, Roys! Chamber Singer, EUGEN BRIZ- 
OE, ALEXANDER “HEINEMANN 
A *rofessor SAM FRANKO, MAX GRUN- 


r GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN 
‘BERG LOUIS VAN LAAR. 
1 ELM _—. ALEXANDER pa FIELITZ = WILLNER, ote 


omposition -WI 
for wh ——~ ots llets af pila 4 Heod te 


LH 
nurece the OSTROVSKY METHO 
annual rep: Pupils re a at 


lopment gen fo staleeue and 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dreectors: Cart Hein, Av cust F RARMCKE 


( n oe nists ‘ at 





Ir tion ret we Harmony lectures, 
eginr @ w - nae © playing, v al sight reading 
ght of the \ oicneitennad END FOR CATALOGU! 

professors TERMS $10 UP PER QUARTER 








= AMERICAN INSTITUTE OF APPLIED MUSIC 


E METROPOLITAN COLLEGE OF Mi SIC) 
John B. Calvert, he President 212 West 59th * eet, New York City 


The Paculty and Examiners 


H Baker j elius aes 
M Fid Burt Le Hodgs Henr eck 
S Chittenden G o.4u la < elley 
M I. Ditte Sar rr ' W } ermar 
Cu man Gow Me‘ I Katharine Taylor 
| Gree Da Gre M RH ' Woodman 


28th SEASON 


Send tor circulars and catalog ues KATE 8S. CHITTENDEN, Deas 

































































MUSICAL COURIER 











| THE 

STEINWAY En 

SLANOS || Alaesemed Hamlin 
aoe eeeveiteeet asinine “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue Y ® 
NEW YORK 


AND 


* FPeeall Schanzenstrasse, 20-24 - - - . HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


.) Steinway Hall, 15-17 Lower Seymour St.. Portman Sq..W . London 

et Jungiernstieg 34, Hamburg. and BOs 5 ON] 
Moeniggraectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 


today. Psy 
It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. a, ee 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 











